Kaleidoscope: A Graduate Journal of Qualitative Communication
Research

Volume 18 Article 1

2019

Front Matter

Kaleidoscope Editor
Southern lllinois University Carbondale, kalscopejrnl@gmail.com

Follow this and additional works at: https://opensiuc.lib.siu.edu/kaleidoscope

Recommended Citation

Editor, Kaleidoscope (2019) "Front Matter," Kaleidoscope: A Graduate Journal of Qualitative
Communication Research: Vol. 18, Article 1.

Available at: https://opensiuc.lib.siu.edu/kaleidoscope/vol18/iss1/1

This Article is brought to you for free and open access by OpenSIUC. It has been accepted for inclusion in
Kaleidoscope: A Graduate Journal of Qualitative Communication Research by an authorized administrator of
OpenSIUC. For more information, please contact opensiuc@lib.siu.edu.


https://opensiuc.lib.siu.edu/kaleidoscope
https://opensiuc.lib.siu.edu/kaleidoscope
https://opensiuc.lib.siu.edu/kaleidoscope/vol18
https://opensiuc.lib.siu.edu/kaleidoscope/vol18/iss1/1
https://opensiuc.lib.siu.edu/kaleidoscope?utm_source=opensiuc.lib.siu.edu%2Fkaleidoscope%2Fvol18%2Fiss1%2F1&utm_medium=PDF&utm_campaign=PDFCoverPages
https://opensiuc.lib.siu.edu/kaleidoscope/vol18/iss1/1?utm_source=opensiuc.lib.siu.edu%2Fkaleidoscope%2Fvol18%2Fiss1%2F1&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:opensiuc@lib.siu.edu

Volume Eighteen
KALEIDOSCOPE Fall 2019

a graduate journal of qualitative communication research

EpiToRr
ALEX DAVENPORT
Southern Illinois University Carbondale

AbpvisiNng EbpiTOR
CoLIN WHITWORTH
University of South Florida

AssociATE EDpITORS
Mick BREWER, SHELBY SWAFFORD, DARREN VALENTA, ANNA WILCOXEN
Southern Illinois University Carbondale

FaAcuLTy ADVISORS
CRAIG GINGRICH-PHILBROOK AND SATOSHI TOYOSAKI
Southern Illinois University Carbondale

EpiTorRiIAL BOARD

Tony E. Adams
Bradley U

Bryant K. Alexander
Loyola Marymount U

Pat Arneson
Duquesne U

Randall E. Auxier

Southern Illinois U
Jay Baglia
DePaul U

Teresa Bergman
U of the Pacific

Keith Berry
U of South Florida

Gwendolyn Blue
U of Calgary
Allison F. Bodkin
James Madison U

Arthur P. Bochner
U of South Florida

Deborah C. Breede
Coastal Carolina U

Barry Brummett
U of Texas at Austin

Bernadette Marie
Calafell
U of Denver

Karma R. Chéavez
Arizona State U

Devika Chawla
Ohio U

Chris Collins

Louisiana State U

Nicole B. Cox
Valdosta State U

Jenny Dixon
Marymount Manhattan College

Natalie Dollar
Oregon State U, Cascades

Carolyn Ellis
U of South Florida

Craig L. Engstrom

Southern Illinois U

Deanna L. Fassett
San Jose State U

Lisa A. Flores
U of Colorado, Boulder

Sonja K. Foss

U of Colorado, Denver

Matthew Foy
Upper lowa U

Jennifer L. Freitag
U of Dayton

Cathy B. Glenn
St. Mary’s College of California

Angela Glunz

U of Tennessee, Martin

Lawrence Grossberg
U of North Carolina, Chapel Hill

Kristen Hoerl
Butler U
Stacy Holman Jones
Monash U Clayton

Jade Huell
California State U, Northridge

Greg Hummel
SUNY College, Oneonta

Michael Hyde
Wake Forest U

Elaine Bass Jenks
West Chester U

Amber Johnson
Saint Louis U

Doug Kellner
U of California, L.A.

Grant Kien
California State U, East Bay
Amy Kilgard
San Francisco State U

Benny LeMaster
California State U, Long Beach

Shauna M. MacDonald
Villanova U

Ashley Mack

Louisiana State U

Maria Mastronardi
Northwestern U

Gerianne Merrigan
San Francisco State U

Tema Milstein
U of New Mexico
Jennifer A. Mobley
Grove City College

Kent A. Ono
U of Utah

Andy Opel
Florida State U

James T. Petre
Bloomsburg U of Pennsylvania

Caroline Joan
(Kay) S. Picart
U of Florida

Christopher N. Poulos

U of North Carolina, Greensboro

William K. Rawlins
Ohio U
C. Kyle Rudick

U of Northern lowa

Timothy R.
Steffensmeier
Kansas State U

Omar Swartz
U of Colorado, Denver

Blair Thompson
Western Kentucky U

Lisa M. Tillmann
Rollins College

Kristen P. Treinen
Minnesota State U, Mankato

Naida Zukic
Borough Manhattan Community
College



SUBMISSION INFORMATION

Submission period for Fall 2020 Issue:
November 15, 2019 — February 15, 2020

Kaleidoscope is arefereed, annually published print and electronic journal devoted
to graduate students who develop philosophical, theoretical, and/or practical
applications of qualitative, interpretive, and critical/cultural communication
research. We welcome scholarship from current graduate students in Communication
Studies and related cognate areas/disciplines. We especially encourage contributions
that rigorously expand scholars’ understanding of a diverse range of communication
phenomena.

In addition to our ongoing commitment to written scholarship, we are interested
in ways scholars are exploring the possibilities of new technologies and media to
present their research. Kaleidoscope welcomes scholarship forms such as video/
audio/photo of staged performance, experimental performance art, or web-based
artistic representations of scholarly research. Web-based scholarship should be
accompanied by a word-processed artist’s statement of no more than five pages.
We invite web-based content that is supplemental to manuscript-based scholarship
(e.g., amanuscript discussing a staged performance could be supplemented by video
footage from said performance).

Regardless of form, all submissions should represent a strong commitment to
academic rigor and should advance salient scholarly discussions. Each submission
deemed by the editor to be appropriate to the style and content of Kaleidoscope will
receive, at minimum, an anonymous assessment by two outside reviewers: (1) a
faculty member and (2) an advanced Ph.D. student. For works presented in video/
audio/photo form, we may not be able to guarantee author anonymity. The editor of
Kaleidoscope will take reasonable action to ensure all authors receive an unbiased
review. Reviewers have the option of remaining anonymous or disclosing their
identities to the author via the editor.

Submissions must not be under review elsewhere or have appeared in any other
published form. Manuscripts should be no longer than 25 pages (double-spaced)
or 7,000 words (including notes and references) and can be prepared following
MLA, APA, or Chicago style. All submissions should include an abstract of no
more than 150 words and have a detached title page listing the author’s/authors’
name(s), institutional affiliation, and contact information. Authors should remove
all identifying references from the manuscript. To be hosted on the Kaleidoscope
website, media files should not exceed 220 MB in size. Larger files can be streamed
within the Kaleidoscope website but must be hosted externally. Authors must hold
rights to any content published in Kaleidoscope, and permission must be granted
and documented from all participants in any performance or presentation.



Volume Eighteen
KALEIDOSCOPE Fall 2019

a graduate journal of qualitative communication research

TABLE oF CONTENTS

1-24 A Suite in Six Attitudes: Subverting (and Succumbing to)
the Textual Bias
Leanna Smithberger

25-40 Ideographic Identity: A Rhetorical Analysis of the YMCA'’s
Organizational Identity Rhetoric
Katharine E. Miller

41-60 Getting “Woke” on Intersectionality: Illuminating the Rhetorical
Significance of Disability Discourse in Feminist Activist Spaces
Danielle C. Biss

61 -84 Kellyanne Conway and Postfeminism: ‘The Desert of the Real’
L. Shelley Rawlins

PERMIssIONS AND COPYRIGHT

The Department of Communication Studies, Southern Illinois University
Carbondale, holds the copyright for Kaleidoscope and reserves the rights to all
materials published therein. Brief portions of material may be copied and quoted
without permission with the proper citation. If making copies for scholarly
or classroom use, this citation should be clearly displayed: “Copyright by the
Department of Communication Studies, Southern Illinois University Carbondale.
Reproduced by permission of the publisher.” This permission extends to a limited
number of copies of material in Kaleidoscope for scholarly or classroom use if
(1) materials are distributed at no charge or for the cost of copying, and (2) the
material includes the full bibliographic citation.

Copyright © 2019-2020, Department of Communication Studies, Southern lllinois University Carbondale

Support for the Kaleidoscope project is presently provided by the SIU Office of the Vice
Chancellor for Research, The SIU Graduate and Professional Student Council, The
SIU College of Liberal Arts, and the SIU Department of Communication Studies. The
National Communication Association has also provided past support for this project.
Kaleidoscope is indexed, abstracted, and available in full-text electronic format from EBSCO
Publishing, 10 Estes Street, P.O. Box 682, Ipswich, MA 01938. Phone 978.356.6500.
Email ep@epnet.com. Web: www.epnet.com. ISSN: 1552-700X

iii Kaleidoscope: Vol. 18, 2019




EDITOR’S NOTE

This year the editorial team and I are excited to bring you the eighteenth
volume of Kaleidoscope, adding to its legacy as a premiere journal for graduate
student research. In the past year we have had over 14,000 downloads from more
than 1,500 institutions across 135 countries, and, while these numbers speak to our
impact, we also measure the success of the journal in our continued commitment
to a pedagogical editorial process and open access. Since its creation, Kaleidoscope
has emphasized the importance of not only publishing graduate student research,
but also providing a space for graduate students to review and edit their peer’s
work. This would not be possible, though, without the service of our Editorial
Board, who—alongside graduate student reviewers—provide critical feedback to
authors, and immense support for the journal itself. Kaleidoscope remains a strong
presence within our field because of the labor of many people: our Editorial Board
members, associate editors, graduate student and faculty reviewers, authors, and
those who access and point others toward the journal. The editorial team and I
wish to thank you all.

During the review process, every submission is reviewed by a faculty reviewer
as well as a qualified graduate student in order to uphold the pedagogical aims of
the journal while also providing critical feedback to authors in order to present
high-quality, competitive graduate scholarship. After this our authors work with
an outstanding editorial team over multiple rounds of revisions and edits to bring
you what we present here. A huge thank you to this year’s associate editors: Mick
Brewer, Shelby Swafford, Darren Valenta, and Anna Wilcoxen. Their labor has
helped me immensely throughout this process and their commitment to our assisting
our authors has been invaluable. A special thank you goes to Colin Whitworth,
Kaleidoscope’s first Advising Editor; his insights into process and practices allowed
me to enter into my own role smoothly and with the immediate, immense support.
Thank you also to our faculty advisors Dr. Craig Gingrich-Philbrook and Dr.
Satoshi Toyosaki, their guidance, encouragement, and commitment to the vision
of the journal has helped shape this volume into what is is. Finally, I wish to
thank those who have financially supported Kaleidoscope, ensuring that we are
able to continue thriving as a presence in the field

SIU’s Graduate and Professional Student Council; Dr. Gary Kinsel and the
STU Office of the Vice Chancellor of Research; Dr. Andrew Balkansky, Interim
Dean, and the College of Liberal Arts; and the STU Department of Communication
Studies for their continued financial and institutional support. We hope that you
enjoy this volume of the journal and invite you to peruse previous volumes at
<https://opensiuc.lib.siu.edu/kaleidoscope/>.

The articles in the eighteenth volume of Kaleidoscope mirror the breadth of
our interests as a journal, from presenting musical composition as a form of both
doing and presenting inquiry to a postfeminist analysis of Kellyanne Conway’s
rhetoric. At their heart, though, all of the authors invite a critical examination
of sensations, institutions, and discourses that surround us in order to better
understand—and perhaps expand—the ways in which we exist in the world. The
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first essay addresses my special call, “Mystery and Methodology.” Responding
to the textocentric nature of the academy, and thus its methodologies, Leanna
Smithberger utilizes “A Suite in Six Attitudes: Subverting (and Succumbing to)
the Textual Bias” to present her eponymous suite as both a response and a mode
of interrogation. By steadfastly including the musical score as an essential aspect
of what is being presented and not an appendix, Smithberger invites us to explore
possibilities of research and knowing that may be deemed “impossible” if we
attend to closely to the textual demand of our discipline. As such, recordings of
the pieces can be streamed through Kaleidoscope’s website.

Katherine E. Miller then uses the YMCA as a case study to examine the
ways organizations evolve, and communicate that evolution, through the use of
ideographs. The unique role of the YMCA as a well-established, community-based
nonprofit, allows for Miller to highlight the ways that ideographs are deployed and
operate “on the ground,” examining both traditional rhetorical artifacts as well
as mediated and visual markers that are used to communicate identity. Pointing
to the complex ways that the communication of an organizational identity is also
its construction, Miller challenges us to attend to the ways organizational rhetoric
provides insight into the communities these organizations work within while also
shaping the reality of and orientation to those communities. Danielle C. Biss then
examines the rhetoric and public pedagogy of Vilissa Thompson to explore the
possibilities presented by a more intersectional approach to feminist activism,
consciously considering the ways disability and race operate together. As an
activist who is Black and disabled, doing work in today’s world of connectivity
and social media leads allows Thompson entrance into and control of narratives
that would have previously been hard to achieve. Biss ends her piece by inviting
reflexive examination of the ways that activist spaces can and should be more
inclusive, reminding us that work towards collective liberation is marked by
calling in and a constant (re)commitment to our ideals.

Finally, L. Shelley Rawlins engages with Baudrillard’s conceptualization of the
simulacra as a framework for understanding Kellyanne Conway as a postfeminist
figure. Examining disruptive deployments of postfeminist ideology, and the use of
Conway as an embodied agent of those ideologies, draws attention to the ultimately
reactionary nature of both. Rawlins positions scholarship and feminist activism that
attends to lived realities as essential in our current political moment.

Once again, I want to reiterate my gratitude to the Kaleidoscope community.
You all have not only helped this issue become what it is, but your continued service
and support help to maintain a space for graduate students to flourish through
scholarship and editorial experience. Your thoughtful engagement with these
pieces—whether that be before they were published or now—is a hallmark of our
journal, and a legacy we are proud to contribute to. Finally, I want welcome Shelby
Swafford as the editor for next year’s issue of Kaleidoscope. Her commitment to
the ethos of the journal is remarkable and her vision for its future is exciting. I
am privileged to end my tenure as editor knowing that she will be taking over.

— Alex Davenport, Editor
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