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Here (ceramic) by Vergette

Nicholas Vergette was here. . . .
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Now his work s finished--

By C.Anne Prescott
Staff Writer

He doubted the old stiff-minded gods, as
do all of us;

disliked the unduly religious for their
cowardice, their murder of the woods;
yet all he spoke or cast was mysterious
and holy...

From Poem
Vergette

in Memory of Nick
By John Gardner

Death is never timely; memorials
and shrines underscore this sobering
truth. So it is at the memorial
exhibition in Mt. Vernon of artist
Nicholas Vergette, SIU professor of art
and head of the crafts department who
succumbed to cancer Feb. 22 at the age
of 50. The 73 sculptures, ceramics and
paintings exhibited in the newly-opened
John R. and Eleanor R. Mitchell Art
Museum reveal a creative force stifled
in mid-stride.

But the spirit of Nick Vergette lives in
his work, in the poignant memories of
his friends and colleagues and in the
sensitively-produced catalogue written
for the exhibition by art history instruc-
tor Robert-A. Walsh

Vergette is perhaps best known to the
SIU community for the sculpture group
entitled ‘“Here,’’ a cluster of ceramic
columns standing sentry between
Wham and Morris Library. The “tex-
turally rich, evocative designs,” as
Vergette and author John Gardner
described them, draw students to the

had of the ts to study and
relax.

But one work of art cannot testify to
the entire output of its creator, just as a
collection of works cannot fully em-
brace the vibrancy and subtle nuances
of the creator’s life. The Mitchell Art
Museum exhibition, however, certainly
isa ficent repr ion, and the
accompanying catalogue can give the
uninitiated a bird’s-eye view of
Vergette the man, artist and educator.

It seems impossible to separate
these three elements from a study
of Nicholas Vergette's life. He
was, from an Aristotelian view-
point, an organic whole. And he
was, as Walsh describes him, “‘a man of

intense conviction and dedication.” He
felt a pressing concern over the
dehumanization of man resulting from
the rise of the machine, and a con-
current concern that art forms would
be mass produced, ‘‘demanding nothmg
from us and so giving us nothing in
return.

“As more and more functions get
taken over by machines and com-
puters,” he wrote, “the creative act
and the creative person become more
and more |mportanl . As more of our
envir dominated by
the machine and takes on the form of a
machine, the human touch of art.and
the priorities of values which art
suggests become more precious . . .

““We must keep open those channels
of perception so that every experience
is direct, fresh and-innocent,” or, he
warned, mankind will become nothing
more than “robots in a wasteland.”
“Reality is ourselves,” he insisted, our
perceptions, our thoughts about
anything at any given time, and when
these thoughts are translated into an
art form, ‘‘we are shaping reality, not
copying it,”" he avowed

“Art is the end in itself,"” Vergette
declared. "It is an exalted state of
being in which any other consideration,
such as function, social significance,
historical precedent and traditional

values, are irrelevent and inhibiting.”

Such * thoughtful observations about
art came from a man who had
originally planned to become a forester.
But World War II broke out and
Vergette enlisted in the Royal Air
Force, flying 66 missions over enemy
territory in Europe and the Far East.

After the war he returned to his
native England and at the age of 23
enrolled in London’s Chelsea School of
Art. Four years later, in 1950, he
received a National Diploma in pain-
ting and entered the Institute of
Education at London University, where
he studied art education and met
Williana Newland who introduced him
to pottery.

From this interest in ceramics came
the mosaic murals, stoneware pots,
ceramic birds, bronze and -ceramic
sculptures and relief panels on which
his international reputation would be
based for nearly a quarter of a century.

Asi e§le prelude to pottery evolved into
glaz ceramic tile” murals which
decorated coffee shops and other public
places in England and Scotland. The
striking feature of these early murals
was their colorful glaze, which Vergette
continued to emply in ceramic work
throughout his life.

After receiving his Art Teachers
Diploma in 1951, he served as a visiting
lecturer to London's Central and Cam-
berwell schools of art, had his first one-
man pottery exhibition in London and
married Helen Kleinschmidt.

A one-year visiting professorship at
the School for American Craftsmen at
the Rochester (N.Y.) Institute of
Technology in 1958 led to his permanent
residence in the United States. Once
again he received a commission for a
ceramic mural, this time for the
Cathedral of the Immaculate Concep-
tion in Syracuse, N.Y. The same
brightly glazed ceramic tesserae found
in some of his earlier London work
covered 400 square feet of wall surface,
and earned him an award from the New
York Association” of Architects for the
best use of ceramics in architecture.

From Rochester he traveled to Car-
bondale and a position teaching pottery
at SIU. The social change of moving
from an urban area like Rochester or
London to a rural area like Southern
Illinois soon reflected in his art which
became, as Walsh says, ‘‘organically
shaped” with ‘“‘massive, monumental
and eroded (forms) — much like nature
itself.”’ Bronze castings such as
‘“Primavera” and “Griff’ show an
organic feeling and an interest in
nature and natural processes and forms
which lasted the rest of his life.

Like any artist who makes a con-
scious attempt to grow, both as a
human being and as an artist, Vergette
and his work evolved from form to
form. Relief panels, employing new
techniques and materials such as
plastic, occupied his time during the
mid-1960s. The colorful panels, “‘part
painterly, part sculptural” as Walsh
describes them, stemmed from his in-
terest in painting and graphics.
Vergette's silkscreen prints share
many compositional ideas seen in the
relief panels.

But at the same time he was working
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a legacy remains

with basically two-dimensional forms,
he produced many strongly vertical and
intricate clay sculptures. Again, the
line of continuity among his works was
the colorfully glazed surfaces.

An eruption of geometry and
monumentality occurred in the later
1960s when his work became so large
that it had to be assembled in sections.
From this form came the sculpture
group “Here'' and the “Fountain of
Osiris'’ sculpture at the Federal
Reserve Building in Memphis, Tenn.

Personal landmarks of his 15-year
cdreer at SIU were the birth of his son
Marcus in 1961, his travels to England
and Australia as a visiting artist and
lecturer, his election as a Fellow of the
Royal Society of Arts in London, and his
designation as *‘Outstanding Faculty
Member™ by SIU.

All the time Vergette was producing
art forms he also was teaching art and
formulating his philosophies on art, ar-
tists and art education. In this last area
he made some of his pithiest obser-
vations ‘It is vitally important that any
person leaching art-craft be a
producing artist-craftsman. One can
only teach what one knows. One only
knows art in the real sense by trying to
make it."”

While intensely concerned with his
own outpul, he expressed similar con-
cern over the direction of his students’
work. *‘In most teaching situations
there is a pressure on teachers o get
their students to produce something
that looks like an art object,”” he wrote.

““The pressure comes from exam-

inations, an idea of standards,
uniformed opinion and even pressure
from students themselves.”" But, he
pointed out, such pressure puts “a false
emphasis on the product rather than on
the experience which produces this, and
it is a facile way of approaching the
problem. It leads to a uniformity of ap-
pearance in the object which is the
standard rather than originality which
is the person.”

What  was Vergette's ideal
educational process? ““To be
meaningful, the learning situation
should call on all our creativity ability.
our power of being aware sensitively. It
should encourage our need o express
and to imagine, it should reinforce our
ability to reconstruct, reorganize and
symbolize.” he said. **It is in problems
that are self-set and in personal ways of
solving them that foundations on which
to build are formed. Confidence in
oneself is developed from a process of
learning which calls for fluent and
flexible thinking. a variety of responses
and the ability to adapt and find an
une ed solution.

“Finally, it calls for the ability to
evaluate the sum of one's actions.
These are fundamental and meaningful
goals, which must be a part of
everyone's general education.”

His theories on education were tied
closely to his beliefs in the function of
art. *. . . Education is mainly an en-
deavor 10 awaken an awareness of self
and our intimate relationship with our
envinronment.”” he wrote. "It is to learn
our capacities and perhaps their limits:
it is 1o give us a confident trust and ap-
preciation of our senses and to believe
the reality of our feelings. It is to be
able to take responsibility for our ac-
tions and to have a sense of the needs of
others so that we are willing and able to
cooperate with them.” Finally, he ob-
served, “it is . . . lo have a continuing
sense of wonder about ‘the world.™

While it is comparatively easy to spin

. it is quite
another thing to explain in understan-
dable terms how an artist creates art.
At one poinf Vergette found himself ela-
porating on the delicate balance’’ he
found himself making between “letting

hing happen and . . . imposing
mesmlllofmdabauneebeween the
mind and f

i

“Mumuwtmapnce.me
mmmdw;bwlil which
may or may not airly
lmsmnipuhllnga
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take over. Judgments are made on this
level, and one allows associations to
develop very freely. and for them to
change from one thing to another,” he
explained.

“It is not possible to lose all contact
with the physical world. At this point
the original concept has to a large ex-
tent disappeared and one is working in
a realm where there is a directness and
instinctive sense of materials, an in-
tuitive linking with memories of things
seen and of knowledge at all levels of
forms and structures,” he said.

**Much of this 1s unconsciously
assimilated, and emerges as a physical
condition while one is working. To me,
it seems a manifestation of part of a
natural order, one of organic balance,
an equilibrium achieved in growth and
decay — a part of nature as we our-
selves are part of the same process.™

Vergette assumed a circular cycle of
nature, of life, of art, as he once wrote
“In my own work I think (there is) a
special ‘relationship with nature, with
the basic processes of nature. of growth
and decay, and the dynamic cycle of
life, which intrigues and delights me. It
seems important to me for man to
acknowledge this, adapt himself to this,
to live interms of this.”

Vergette did, indeed. take his own
beliefs to heart. He acknowledged a
oneness with nature and in so doing ac-

cepted the fluidity of nature's life-to-

death cycle. John Gardner. one of his
closest friends. wrote:* e died as
his work should have taught us to
predict. The dogs howled. It rained. We
should have expected il. He became
once more like the clay he himself had
fashioned or discarded as need or the
crying wind demanded. Rightly. or
anyway, submissively.”

The Nicholas Vergette
Memorial Exhibition at
the Mitchell Art Museum,
Mt. Vernon, will continue
through May 12.

The exhibit includes
examples of Vergette's
work in ceramics, sculp-
ture, painting, bronzes,
mosaic, prints, photo-
graphy and plaster molds.

Museum hours for the
exhibit are 10 a.m. to noon
and 2 p.m. to 4:30 p.m.
Monday through Friday:
10 a.m. to 2 p.m. Saturday
and 2 p.m. to 4 p.m. Sun-
day.

Admission to the exhibit
is free.
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Shryock moldings evoke a lusher era

By Michael Hawley
Staff Writer

A-year at SIU almost inevitably in-
cludes at least one visit to Shryock
Auditorium, perhaps for a Blue Oyster
Cult rock concert or maybe to hear the
classical sounds of the Detroit Sym-
phony or to watch a musical comedy
mfvhhss No, No‘N:S‘ewa -

ile waiting for the program to in
one night, you may have tired of talking
to your friends and turned to an in-
spection of your surroundings. And
ere, all over — on the walls, along the
balcony edge and around the doorways
— were the white plaster masterpieces
which give Shryock'’s interior its unique
visual appeal.

You may have noticed them before,
but only peri ally. The smooth leafy
scrolls, skillfully embedded shells and
delicate gardenia chains are familiar to
the trained observer as remnants of an
ancient art known as molding — an art
which is over 4,000 years old.

Most of the moldings which decorate
Shryock Auditorium were part of the

iginal building, which was dedicated

Illinois. Bretcher said the highly
decorative moldings were probably
ordered by the architect from a catalog
which listed hundreds of ready-made
styles. The catalogs were often as‘u‘niek

records of who the original moldings
were purchased from or how much they
cost. In 1934 there was a huge fire in the
Illinois State Architect's office, but I
don't know if these (records) were
among the ones destroyed,” Bretscher
said. ‘

The Shryock moldings are
reminiscent of Renaissance art. which
enjoyed a revival in the early years of
this century. Heavy ornamentation
became a prevalent architectural
characteristic in the *“hey days of the
‘20s,”" Bretscher said, particularly in
large theaters.

During and after the Depression, this
form of architectural art disappeared,
first because of shrinking building funds
and then because of climbing costs.

Bretscher said that during the
Franklin Roosevelt administration
many new schools were built, for which
only a pittance was sometimes set aside
to provide some small bit of decorative
art at the building’s entrance.

After the Depression, the price of
everything soared, and heavily or-
namental moldings, such as those in
Shryock, remained out of financial
reach. Bretscher believes most of the
ornamental plaster producers are no

er in i or at least are not
selling the same high-style moldings
that once were so popular.

When Shryock was r ructed in

areas were built up with plaster to
resemble the original. Some molding
pieces, such as those framing the doors,
were completely recast. As were the
1918 originals, the new pieces were
plastered in place and the larger pieces
were wired in place from behind.

Moldings are not always plaster. In
past civilizations and artistic periods
they have been made of stone, brick,
wood and_cast iron. Although the
representative styles of different
periods each have their own uni?ue
characteristics, there are a few
elements which are basic to most of the
world’s most exquisite moldings.

As in all architectural ornamentation,
the most important aspect of molding is
repetition and measured succession.
The repeated design can be either
simple arcomplex as long as its form is
distinct and there are contrasts within
the design.

Individual sections of a molding
design are usually concave or convex
elements of a larger design and filled
with detail. It is important that the
contrasts be somewhat extreme or
exa%geraned for the play of light and
shadow is necessary.to distinguish
detail. 9 In.i/ . .

The variety oz'mo dings in Shryock
Auditorium reflects an elegant ar-
chitecturai frivolity which is no longer

idered necessary in this age of

1969, the architects were Fletcher and
Henderson, who also supervised the
restoration of the Old Capitol Building in
Springfield. Most of the Shryock

ldi retscher

as a modern , Ri
the moldings, thus,

order art.
“As far as I know, there aren't any

plify ‘mail

id, :ﬁ: f bh;"‘ inre‘::i?édB laced
said, with a few being , repl
changed

or N
Where there was damage, the affected

.

concrete and glass. The decorative
extravagance of our century’s early
ars can be seen only in Shryock or in
uildings such as Philadelphia’s
Academy of Music, where folksinger
Melanie once commented:
. “Whenever I play here, 1 feel like I'm
inside a bakery-made birthday cake.”

Staff pbotos

Eliott Mendelson
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Nonesuch wakes lost music
from long, obscure sleep

By Dave Stearns
Staff Writer

Music sleeps on its staffs, waiting to
be re-discovered, waiting to be perfor-
med.

Some of this forgotten music was
retired by its composers in unconven-
tional patterns — styles deemed eccen-
tric by their contemporaries. Other
forgotten pieces were perhaps too con-
ventional — overshadowed by more
illustrious music.

From the museums and libraries
much obscure music has been re-
awakened and made available to us
prmf.‘!pally on Nonesuch records.

Although superstars like Leonard Ber-
stein and Birgit Nilsson have yet to
make their Nonesuch debuts, the per-
formances offered on this label range
from competent to excellent and are
well-engineered. Also, they are sold at
budget prices.

However, in reviving forgotten com-

, one must be wary of the temp-

tation "to hastily label them obscure

f the p s to be

discussed — Vecchi, Raff, Davies —

only Leos Janacek could be called a

genius. But then, he also is the best
known of the four.

Starting chronologically, we have
Vecchi (1550-1605), a late Renaissance
com r who dabbled in nearly every
musical medium of that era. Perhaps it
is this background of diversity that
enabled him to fuse two opposite styles
— madrigal and early opera — with
amazing ease and grace.

Vecci's “‘L'Amfipernaso™ could even
be called a transitional link between the
canonic imitative counterpoint of the
madrigal style to the ch simplistic
operatic style — in which the music is
subordinate to the meaning of the text.
The resulting madrigal comedy tells a
frivilous tale of mismatched lovers,

.complete with comic characters, which
are not sung by specifically appomled
vocalist. The piece is vaguely in an
ariarecitative form and the linear
madrigal counterpoint is more descrip-
tive than most non-operatic music wril-
ten in this era.

Instead of attempling to express
melodically the individual phrases of
the text (as did many early opera com-
posers), Vecchi used the harmonic
alternating linear and chordal counter-
point and contrasting rhythmic pat-
terns to define the characters in the
comedy. All combined with much
finesse, the result is delightful.

In this particular performance, lfhe

19th century ballet — but fails to
develop them with much ingenuity or to
provide clever transitions from melody
to melody.

The performance offered us by Ber-
nard Herrmann conducting the London
Philharmonic is appropriately colorful,
flashy, and exhibits excellent tone
quality, which is essential to
overlooking Raff’s inadi i

Whereas Raff did not possess great
gifts in developing his melodies to any
great extent, Leos Janacek was known
to not develop his melodies at all. An
example of this tendency lies in his
“Music for Male Chorus,” in which
some of the texts are seemingly epic in
their length and set to music devoid of
unity. In another words, he states a
melody and forgets it.

But lhen Janacek formulaled his own

—a ing one
at that — based on the rhythms, ac-
cents and harmonics of Moravian folk
music. Known to be rather eccentric,
Janacek even went so far as to
musically potate the sound of a river,
dogs barking, birds.singing . . .

As in his operas, Janacek's vocal
writing is mercilessly difficult. In
“Music for Male Chorus,” Janacek
calls upon the singers to perform
polytonal counterpoint (a cappella),
requmnf a wide range and a sharp

pitch on the part of the in-
dividual singers. Three incongruent
melodies may converge into a dissonant
sound cluster, or fan out further and
further, only to stop short and begin the
statement of a new set of motives.

So far, this paints a rather disjointed
description of Janacek's music — sort
of a Moravian peasant version of
Charles Ives. But Janacek's lack of
unity gives a constant freshness, made
even more endearing by the quaint sim-
plicity of the individual components.
It's also some of the most descriptive
music outside of the impressionistic
period — all of the vul garlly‘ serenity
and pain of, life is welded into jagged
descriptive counterpoint.

Performance-wise, this literature is
so challenging., that anything
approaching impeccable intonation is

robably impossible. But the choir’s
glend gives us sweet but masculine
sound, an energetic feel for the text, but
soloists of varying competlency.
However, this music is has been laying
on the shelf too long — like much of
Janacek's music which now seems in-
novalive and fresh to us, whereas it was
considered eccentric by Janacek's con-

poraries.

Western Wind singers p
any descriptiveness the music may lack
by adding humorous inflection and the
skillful use (on non-use) of vibrato. Con-
sisting of five singers, their blend and
tone quality is polished, their intonation
quite accurate and their performance
as a whole, lithe and witty. They have
the showmanship of PDQ Bach while
retaining the tightness and flexibility
one finds in a string quartel.
Moving up to the Beethoven wned
romantic period, we find a
P d Jochim Raff (1822-
1882) was considered to be in a calibre
with Wagner and Brahms during the
middle and late 1850's. Today, Raff’s
work is prlcucally unknown pmbablv
nor in-

novated. =ET
But Raff’s music is a consistent
pleasure to the ear. and although he
wrole his share of crashing chords
Raff’s musical language contains none
of the agitation and pent up rage that
one hears in Beethoven. The wriling is
in a more pucnul regmer. not
the or
creating the harmonic lension of

Beethoven. Perhaps Rall’'s apparent
desire 1o please the ic was rooted in
his reponed feur povenv — a con-
dition that p

Now we have Peter Maxwell Davis —
a current composer that is still in the
eccentric stage. His composition,
“Eight Songs From a Mad King" is an
atonal setting of texts based on the ac-
tual writings of Mad King George III.
The concept behind the piece is best
described by Davies, “One imagined
the King in his . . . dressing-gown and
ermine night cap, struggling to teach
birds o make the music . . . or trying to
sing with them, in that ravaged voice
made almost inhuman by day-long
soliloquies.” Vocalist Julius Eastman
delivers these poems in a “‘stimme-
specht™ style, with the words plopping
out in agonized cries, squeals and
groans.

Presented by Ken Russell (director of
“The Devils™ and “Women in Love™),
“Eight Songs for a a Mad King" is
more than just a subjective oriented
slice of insanity. For not only does
Eastman previbusly uncharted
timbres of the human voice, but ar-
peggiates unusually eonnructd chords
with his grueling d

New Tchaikovsky’s Third--

good listening alternative

By Tim Ransom
Tchaikovsky: Symphony No. 3 in D
Major
Wiener Symphoniker; Moshe Atz-
mon, cond.

Deutsche Grammophoi

**‘What, more Tchaikovsky?" cried the
usual bored-with-Tchaikovsky wing of
the musical literati at the release of still
another recording of a Tchaikovsky
symphony.

It isn't likely DG first made certain
this new-recording of Tchaikovsky's
Third would be unlike any others
currently available. But it has that
virtue — in part, at least, — to justify
itself and answer anybody who thinks
two recordings of a major Tchaikovsk
work is-one too many. To its disal
vantage, though. this Third Symphony
comes hot on the heels of one by
superstar Bernstein, selling for a dollar
less. And who's Moshe Atzmon? (A
fortyish Israeli conductor.) Never-
theless, hIS Third is a welcome alter-
native, probably more restrained than
Bemstem 's would be, but no less valid.

With the Bernstein version yet to be
heard. however, another more familiar
account, bﬂllunl.lyrecotdedem ago
by Lorin Maazel and the Vienna

ilharmonic, takes a successful turn
with the music much different from
Atzmon's.

Ina sense, the'nnrd touches two pnles

movement, heighten contrast with the
slower interludes to come.

Maazel works a rhythmic blitz on the
heart of the first movement, that
rampant release of thematic ies
laid out so calmly in the exposition. But
his lean, clipped phrasing and
pronounced martial step always focus
the design underlying the surface chaos.

After his caressing treatment of the
long-lined exposition, Atzmon never
quite generales the dynamo heat and
momenlum big unfurling ' movement

His waltz movement, though, is
another matter. Through his fluid
phrasmgandpacuu. it bmthm:letthm

for

Again, the unobtrusive nature of the
third movement favors Atzmon's
unobtruding way. Despite the music's
elegiac opening in minor key, its lilting
upturn toward the major key — llau
with 18 souring years of life — separate
its spirit from the plunging lament of the
famous Sixth Symphony adagio.

Then in -a whirl the last two
movements: one a scherzo, whose
bouyancy at least once a; the
assernrvenl:ss of the Fourth; and a
bright finale, stomping straight
a center rich in coun! ltm
to n;.n dot:en for wﬁ an instant, eluding
perhaps 3“!"' r‘lﬂﬂm
that would, by the of Tchaikovsky's
career, ﬁnllll{ overtake his music.

the brainchild of

y's musical
reﬂected on one hand, in the
emohon:lly un-selfconscious ballet
scores ‘ﬁ; aps the medium he sub-
t): and on the other, in the
tic self-portraits of a

and illuminates distinctive melodns by
apoken mﬂecmns not singing. The

pllvdbvlbeﬁns London is

So Raff compnw prvl:ﬁullv and
was occasionally criticized in his day
for writing_ music occupying more
spnoe than its content could- justify.

This problem is l;ﬂ ov':n if Raffl’s
Svmphony No. 5. for the composer
utilizes abundant colorful orchestral ef-
fects that hold the listener’s interest.
Raff also exhibits a gift- for lyric

— obviously influenced by

. sometimes attacking the vocal
b.c:; other lines quietly smirking at

1 i
Al any rate. Nonesuch does not seem
10 be striving for mass circulation of
their discs. Otherwise, they would not
bother offering us such noncommercial
music as the aforementioned recor-
dmp And we need more explorative
to

h

d

p-lhologlully phobic man.
a (transitional work, com-
m when Tchmkovsky vn 35, the
x at times from the
fanciful but efined world of
programmed theater music into the
Fourth

shaped
e composer's sense 0

with\he&luedtnrm
ﬁnhﬂp both, as they vie

themuic‘slhﬂupquhn Added

such as to in
"""“"'"‘w"ﬂﬂm H»n.-lm 'of the

Teig gyt £ 0550

nicknaming elyn ony “Polish,”’
inspired by the wrh ’thnu bn’

belongs to a mu-

sky's death. The epithet cutl
on the work as a whole.
Maazel's

So 's performance
mmmwwmhnpu
ﬁresmthmmphony London's ap-
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therbnum
s remrhbly silent
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the way for ex-

DG, by seems to be
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Pergnnial prime of life--
do we really want it?

By Madelon Golden Schilpp

The Immortality Factor
by Osborn Segerberg Jr.

E. P. Dutton & Co., 392 pp., $10.

Will people one daf' live to be an
average 100 years old? What would
society be like? If science makes long
life possible, will it also keep us from
aging? lslperennial youth a desirable
objective for the human race?

And what of life-after-death, the belief
that denies there is an end to existence?

If you like to ponder such questions of
longevity or eternal life, this offers
an erudite study from earliest times to
the present.

Extension of life and life-after-death
loomed large in the culture of the an-
cient Egyptians. When magic potions
failed to preserve life, corpses were
their ions, ready for
waking in the “‘next world”. Early and
modern Christians, of course, have had
faith in physical resurrection and ascent
into Heaven.

Even contemporary science,
such organizations as the American
Society for Psychical Research (ASPR),
is inquiring into spiritual survival after
death. Meanwhile, the search for elixirs
and fountains of youth which began with
the dawn of time, never ceases. Science
research continues to present break-

which lengthen human

life and
senility.

Annihilation of personal existence —
the final bleak spectre of Death — is an
overwhelming finality that every
culture has rejected.

Author Osborn Segerberg Jr., who
calls “strivi:;i for immortality a

tion of mankind,” has written
the readable and -documented
treatise commensurate w}t.h his zgg
reputation in journalism. A former
Hay scholar at Brown University, he has
worked for United Press, CBS News,
United Nations Television and
book contains 88 pages

His
; dﬁm:ﬁnmaiaﬂmlsme

index.
The ;hyumren':i 'idel;!rhmr;:ii in
osophy, on, an s
%. and science related toaﬁs
As a survey of ideas on death and
life this is a valuable book.
, it seems somewhat mistitied
ity rather

and bluntly: immortality is ‘‘not a
rational thought but an irrational wish."”
However, the researchers of the
possibilities of extending youth and life,
which occupy most of book, are on
the threshold of new discoveries.

The “‘human desire for eternal youth”
is elaborated in detail. In reviewin,
some of the medical miracles p
to conquer senescence (such as washing
toxins from the blood through a process
of Tlasmapheresis similar to kidney
dialysis), the author suggests that added
years of comparative youth would not
necessarily mean happiness. In fact, he
reflects that the "Fsy ological impact”’
of indefinite life extension would
perhaps “‘mean an end to seeking an
ersatz immortality through achieve-
ment.””. Our realization of ‘‘scar-
city of time” has always been a fac-
tor in ambition. Further over-popula-
tion, which is already a concern,
would bring many socio-economic

roblems. Biological extension on a
inite planet would mean radically
minimizing new birth. And a “‘world of
immortals,” he declares, would *‘soon
stagnate.” At what stage, he ap-
propriately asks; would *‘the sparkle of
life effervesce into ennui?”

eternal life found it intolerable. The
reat modern French existentialist
rtre life without be
Huxley’s Brave New Worid, a piece of
fiction, would find interest in this

and discourse.
, of Car-

Fresh look at our past

By Julie Titone
Staff Writer

Alistair Cooke’s America
by Alistair Cooke

Alfred Knopf, 1973. 400 pp., $15.

When Alistair Cooke’s America was
released last fall, many of us who have
yawned and nodded over our history
books for years woke up. In this
brightly written, beautifully illustrated
volume, Cooke pictures history as far
more than a collection of tales about
villains and heroes.

Cooke is not, first and foremost, an
historian. He is a journalist. His writing
is extremely readable and free from the
historian’s usual cliches. His inter-
pretation is unhesitatingly labeled as
opinion, not simply worked in between
the lines as it is in many historical ac-
counts.

Cooke's background enables him to
produce such a unique account of the
American experience. A native of
England, he first came to the U.S. in
1932 to study, later returned as a jour-
nalist and finally became a citizen in
1941, He served as U.S. correspondent
for the Manchester Guardian, produces
the weekly BBC radio broadcast “‘Let-
ters from. America,” has worked as a
television commentator on NET's

iece Theater and previously
has written three books about America.
His most familiar role is that of
narrator on America: A Personal
History of the United States, the 1972
award-winning television series which
served as the basis for Alistair Cooke’s
America.

Cooke has maintained the essence of
his popular series, adding to it the per-
manence of print. One can turn back for
a rereading of this witticism or that
thoughi-provoker. Cooke's personality,
save for the wry smile and proper
English diction, comes through as
strongly in print as on film.

What contributed to the TV success of
Cooke’s America, even more than the
author's knowledge and skill, was his
approach to people. He was liberal in
repeating their wisdom (no man who
quotes Mencken can be all wrong) and
consistent in portraying them as ‘‘real
folks.™

From his first mention of Spanish ex-
plorers to a discussion of urban sprawl,
Cooke fills nearly 400 pages with a mix-
ture of big names and unknowns. He

looks at the famous in ways other |
writers have not. Of Ben Franklin, he |

remarks: “The mold has been lost of
this American eighteenth-century ar-
chetype, the domesticated and urbane
Leonardo da Vinci who finds no
knowledge odd, the very opposite of a
highbrow or trendy intellectual, for he
was a man with the widest range of in-
terests who had no preconceived hierar-
chy of their relative value.” And of An-
drew Carnegie:*‘(He) exemplifies to me
a truth about American money men
that many earnest people fail to grasp
— which is that the chase and the kill
are as much fun as the prize . . ."
And there are the not-so-famous, who
other writers rarely look at in any way
at all: America’s first tycoon, getting
rich by shipping sawdust-packed ice all
over the world and Dion O'Banion, an
Irishman whose cover for his liquor em-
pire was a florist’s shop and the real
“real McCoy"* who bought Abilene and
promoted the Chisholm Trail and . . .
For 11 chapters Cooke fulfills the first
part of his goal in writing :To say what
1s moving about the American ex-
perience over 400 years' time when that

experience is either forgotten, badly -

taught, or shamelessly sentimentalized.
In the epilogue, entitled ‘‘The More
Abundant Life,” he recalls, in his
words, what is tough and good about
America at a time when its system is
poorly understood and, in some high
and low places, perilously close to
corruption and betrayal.

His approach to our social ills is best
expressed by this passage regarding
civil rights:

‘“‘As a historian I'm not sure that an
integrated society will work. As an old
reporter I suspect that the blacks will
not get more than Lincoln’s ‘mass of
whites’ is willing to give them. The best
hope, the only sensible hope, is that the
mass of whites have greatly changed
since Lincoln's day, or will change. So
that the blacks, whether inside or out-
side white society, can become an equal
race separately respected.”

One particularly refreshing side of
this book is that, as ‘‘reporter and
historian,” Cooke knows he doesn't
have all the answers, so he doesn't
force-feed the reader with any. But he
does seem to come up with a positive
answer to the question of whether
history can be enjoyable reading an
still be meaningful. Alistair Cooke's
America, which should soon be back in
supply, is appropriate for the classroom
— and a must for the living room.

Another tribute to Disney,

and it weighs seven pounds
Vs

By Ed Husayko
Student Writer

The Art of Walt Disney
by Christopher Finch

Harry N. Abrams, 1973. 458 pp., $34.

Granted, it's expensive, heavy (about
seven pounds) and would make an
im| ive addition to anyone’s coffee
table, but The Art of Walt Disney is a
treasure. It not only contains 763
illustrations (351 in color), but is packed
full of information. It is a tribute to one
of America's geniuses, Walt Disney.

Walter Elias Disney’s rise to fame
mirrors the  American dream: a

5 . -become _
for w&::y - Mm% '

He supervised the building of
Disneyland and was deeply involved
with Disney World when he died. He was
respected. His awards were countless
(51 Academy Awards) and his appeal
universal.

ing to tackle a subject as complex
as Disney could prove an impossible
if not in the right hands.
Christopher Finch is an art historian,
whose previous works include studies on
pop art Il‘l[‘l: contemporary English
inting. His presentation is straight-
F:rw‘;ﬁ: the text is easy to read.

The book is like a Disney film. You
read it and are not only entertained, but

i paints pictures of pre-
roduction worries and projects the
i ilm with words reinforced by
illustrations. After ing the book, one
wishes to see all the films again.

Finch is honest with the reader and
this enhances the finished product. He
points out that Disney did fail and some
of his films were not up to par (The
Sword in the Stome and Beauty,
to mention:-two). But the fact remains
that he was a perfectionist.

Alt:uiln all, Christopher Finch has
wri an excellent, objective account
.« his studio and his work.
has become the s

2
(=]

‘:%ﬁa.hvun kept
secret voice of Mickey
Mouse that of Walt Disney.
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Daytime Programming

Monday ﬂlmngh Friday

Tfaumry le
12—Sunrise Semesier (c)
Thought h“i:-
- y (¢)
4—Sunrise Semester (c)
$—Focus Your World (c)
1—The Cisco Kid (c)
12—Breakfast Show (c)
6:35
2—Farm Repart (c)
6:40
2—Newsbreak (c)
6:45
2—Lone Ranger
6:50
7—News (c)

7:00
4,12—CBS Morning News (c)
56—Today Show (c)
1—Yogi's Gang (c)
11—The Three Stooges

7:15
2—Fury

7:30
1—Movie

7:45
2—Cartoon Carnival (c)
8:00
2—Jeff's Collie
3—New Zoo Review (c)
4. 12—Captain Kangaroo (c)
11—The Flinstones (c)

8:15
2—Romper Room (c)

2—What's My L.;ne" (c)
3—Jack Lalanne (¢)
11—Please Don't Eat the Daisies

(c)

9:00
2—Concentration (c)
3—The Hour (c)
4.12—Joker's Wild (c)
5.6—Dinah's Place (c)
7—Romper Room (c)
11—Jack Lalanne (¢)
3—The Flying Nun (c¢)

9:30
2—Split Second (c)
4,12—Gambit (c)
5.6—Jeopardy (c:
7—New Zoo Review (c)
11—Reed Farrell Morning Affair
()

—Financial Observer (c)

10:
2—$10,000 Pyramid
3—Not for Women Only (c)
4.12—Now You See It (c)
56—Wizard of Odds (c)

7 it Second
M—Business News
10:30

23,7—The Brady Bunch ic)

4.12—Love of Life (c)

5,6—Hollywood Squares (c)
10:55

4.12—CBS Mid-day News (c)
11:00

2,3,7—Password

4.12—The Young and the Restiess

(c)

5.6—Jackpot (c)

= 11:30
2—News
3—Split Second (c)
4.12—Search for Tomorrow (¢!
5,6—Celebrity Sweepstakes (¢
7—News

11:55
5.6—Eyewitness News (c/

12:00
2,3.7-All My Children (¢!
4—Green Acres (c)
5.6,12—News
11—New Zoo Reviey (c)
2—Crafts with Katy
Lucy Show (Tues.-Fri !
30—Business News

12:30
2,3,7—Let’s Make a Deal (¢
4.12—As the World Turns ¢
6—Romper Room (¢)
11.29—Three’ on-a Match (¢)
B—Community Views (Fri 1

12:55
6—Calendar (c)

1:00
2.3.7-The Newlywed Game 1
4,12—The Guiding Light (¢
5.6—Days of Our Lives (¢
11—Matinee Movie
2—Mike Douglas Show ¢!
W—Inventors Mart (Mon 1 (¢}

(Monday

1:30
2,3,7—The Girl in My Lite ¢
4.12—The Edge of Night (¢
5.6—The Doctors (¢)

2:00
2.3, 7—General Hospital ¢»
4.12—The New Price Is Hietr
5,6—Another World' (¢
30—Business News (¢

2:3
2.3,7—One Life to Live (c)
4.12—Match Game ‘74 (c)
5.6—How to Survive a Marriage (c)
2—Galloping Gourmet

2:
3—Business News

3:00
2—Big Money Movie (c)
3—$10,000 Pyramid
4.12—Tattletales (c)
5.6—Somerset (¢!
11—-The Three Stwoges
2 —Cartoons
--Mr Patches and Li'l Rascals

3:30
4 MGM Theatre (Mon -Wed 3, Af-
ternoon Maunee (Thurs i, National
Roller Games (Fri ) (c)
4-The Mike Douglas Show
5 Merv Gniffin
6.7—Gilhgan s Island
12— Truth or Consequences (c)
29--Tennessee Tuxedo
M—Batman (¢

6 - Petticoat Junction ¢
7—Hogan s Hetas (¢

K- Sesame Street (o
H—Gilhgan's Island

12— Dream of Jeanme ¢
29— Bullwinkle

#0—.Johnny  Sokko Mon
Friovoen Ultraman 1 Tues

Wed .
Thurs 1

4:30
boSoal Tram Fra i
6.7 Bonanza ¢
I Love Lucey
12 Bewntched ¢
2 Batman
- Nlunsters

5:00
2—ABC Evening News

Mayberiy, KED

12 To Tell the Truth (¢

2 Vovage to the Bottom of the Sea
D1 Dream o Jeanme ter

5:30
2—Hogan’s Heros
4 Cactus Pete ()
1 CBS Eveming News
N

b
N

Nightly News
s Ny
et e

2 1l News
o Ntar Trek

bbb bumnd ¢

Tue sday Evening,

2—Truth or
3—Weather (c)
4.5.67.2—News (c)

y (¢)

Show (c)
Show

T 6:05
3—Three Stooges

6:3%
2-To Tell the Truth (c)
3—-ABC Evening News (c)
4—Hollywood Squares (c)
S$—News (c)
6—Let's Make a Deal (c)
7—Hee Haw (c)
8—Black Scene in Southern lllinois
()
11—Bewitched (c)
12—Dusty’s Trail (c)

m (c)

VIEWING CODE
ABC—Channel 2, KTVI in St.

Louis; Channel 3 WSIL in
Harrisburg; Channel 7, WTVW
in Evansville.

NBC—Channel 5, KSD in St.

B3—Mission Impossible (c)
3—Beverly Hillbillies (c)

7:00
2.3—Happy Days (c)
4,12—Maude (
6—Adam Twelve (c)
S$—Baseball (c). St. Louis v. Cincin-
nati
8—Bill Moyer's Journal (c)
11—That Girl (¢)
3—Bonanza (c)

7:30
2.3.7-Tuesday Movie of the Week
()
4.12—Hawaii Five-O (c).
6—Tuesday Night Movie (c)
11—The Show
2—Mike Douglas Show (c)

8:00
8—Black Journal
11—Movie at 8
3»-TV 30 Movie

8:30
4,12—Shaft (c)

9:00
2,3—Marcus Welby, M.D. (c)
6—Police Story
8—You're in Good Company (c)

(c).

Lovis; Channel 6, WPSD in | 23—Million Dollslr#ovle
CBS—Channel 4, KMOX in St. | 5—Scoreboard -~
Louis; Channel 12, KFVS in | li—Proud
Cape Girardeau 10:00
PBS—Channel 8, WSIU in 2,3,4,5.6,7,12—News (c)
Qrbcndale 8—The Movies
Ch. 1} n
KPLR in St. Louis; Channel 29, ("
WDXR in Paducah; Channel 30, G@0.0000‘J
KDNL in St. Lovis DRIVE-IN THEATRE

(Cabie stations with duplicate
shows on ABC and NBC
stations will block
duplicating WSI
shows and

CABLE TELEVISION
CARBONDALE—Channel 7
(C-7) is local origination;
WDXR (Ch.ml 29 in

Paducah) appears of Channel
9; KDNL (M .3 in S'

11—The Untouchables
30—Night Gallery (c).

2—Mission Impossible (c)
3—Wide World of Entertainment (¢)
4,12—CBS Late Movie
5.6—Tonight Show (c¢)
30—The 10:30 Movie

10:45
29—Movie

11:00
11—The Virginian (c¢)
11:30

2—Peter Gunn
12:00
2—Wide World of Entertainment
3—News (c)
5.,6—Tomorrow (c)’

~ 12:30
12—News (c)
12:49
4—Bijou Picture Show
1:30
2—News
2:58

4—Bijou Picture Show

Mo nday, May 6

2—Truth or Consequenms )
3—Weather (c)
4.5,6,7,12—News (c)
8—Electric Company
11—Andy Griffith Show (c)
29—The Lucy Show

6:05
3—Three Stooges

6:30
2—To Tell the Truth (c)
3—ABC Evening News (c)
4—The 24th Annual Patsy Awards.
Allen Ludden and Betty White will
co-host this special honoring out-
standing performances by animals
in television and motion pictures
during 1973.
5—News (c)
6—Hollywood Squares (c)
7—Movie
8—Spotlight on Southern lllinois
11—Bewitched (c)
12—Buck Owens Ranch Show (c)
3—Mission Impossible
3—Beverly Hillbillies (c)

7:00
2,3—The Rookies (c)
4,12—CBS Television Special (c).
“The Incredible Flight of the
Snowgeese.’” A documentary
chronicling the remarkable 2,500-
mile flight of the Snow Goose. Glen
Campbell is balladeer-narrator.
5.6—’11\0 Magician. Bill Bixby stars
in “The IHlusion of the Queen's
Gambit.”” Robbery of charity funds
aboard the Queen Mary. William
Shatner guests stars.
8—Special of the Week (c). “‘Alvin
Ailey: Memories and Visions."” the
Alvin Ailey City Center Dance
Theater featuring principal dancer
Judith Jamison will perform excer-
pts from Ailey’s major works which
vividly protray the varied influen-
ces in his life.
11—His Land (c)
3—Bonanza (c)

7:30
2—Mike Douglas Show (c)

2,3,7—ABC Monday Night Movie
4,12—America’s Junior Miss
Pageant (c). The 17th annual
“America’s Junior Miss Pageant,”
with 50 high school seniors from
every state vying for the title.
Michael Landon is host.
5,6—Monday Night at the Movies
8—Fusion Suite. An unusual misical
composition by Barry Miles which
unites a wide variety of instruments
and musical styles. It is performed
by Ihe group “Silverlight” and

s of the Neoph Or-
chestra.
11—Movie at 8
30—TV 30 Money Movie

8:30

8—Bookbeat. ‘‘Collected Poems
1930-1973"* and **Mrs. Stevens Hears
the Mermaids Singing'’ by May Sar-

ton.
9:00
8—Inquiry. *‘Is Broadcasting in the
Public Interest?"
29—Million Dollar Movie

10:00
4.5,6,12—News (c)
8—The Movies
11—The Untouchables
%—Night Gallery (c). “Deliveries
in the Rear." Starring Cornel Wilde,
Rosemary Forsyth. Turn-of-century
surgeon neéds cadavers for his
medical school.

10:15
2,3—News

10:30
402 CBN Late Move

5,6—Tonight Show (c). Rich Little is
substitute host.
11—The Untouchables
W The 1030 Movie

10:45
2—Mission Impossible (c)
3—Wide World of Entertainment
Entertainment (c). ““The Spiral
Staircase.”
29—Movie

11:30

s
11—The Virginian
11:45
2—Peter Gunn
12:00
3,11—News (c)
$.6—Tomorrow (c)
12:15
2—ABC Wide World of Entertain-
ment (c). “The Spiral Staircase."
12:30
2—Peter Gun
4—Bijou Picture Show
11.12—News
1:45

2—News-Sports Wrap-Up
2:19

4—Bijou Picture Show
4:06

4—Bijou Picture Show

THITVTRES

*CAMPUS*

ETWEEN
£ A. MURPHYSBORO

“"THE ROOM
OF CHAINS’”,

-PLUS-

*RIVIERA %
RT 148 HERRIN

“CHINESE
HERCULES" =

-PLUS-

BRUCE LEE IN

Wheelchair Service

819 N. Almond
Carbondale
549-7690 or 549-4557

'til 10 P.M.

CHAIRS $ All types of accessories & supplies
Student Discount on Most Items
Stonehead fo Your Door 7 DAYS a WEEK|

Braun Wheelchairs - Would you
believe 6 to7 mph for undorsﬂmﬂ
e ——————————

Sales & Rent
Everest & Jennings
Rolls and Lakematic:
Power & Manual Wheel

901
South
ilinois
Avenue

if your mind is blank for Spring Apparel ideas
Top off your wardraobe with a Tempting Top

from

Hours:
Monday-Saturday
9:30 a.m. to 5:30 p.m.

- s jiz ta

wrssavanmsesenEbantedadan




Wednesday, May 8

2—Truth or Cnnsequences (c)

3—Weather (c)

4,5,6,7,12—News (c)

8—The Electric Company (c)

11—The Andy Griffith Show (c)
6:05

3—The Three Stooges

2—To Tell the Truth (c)
3—ABC Evening News (¢)
4—Fa.mily Film Cassic.
Boots.” Orlando the cat, wearing
magic boots has the ability to talk
and as a result sweet-talks gullible
humans into providing him with the
things he needs to propel his matter
into the position where he can
become a suitor for the hand of the
King's daughter.
6,7—Good Ole Nashville Music (c)
8—Outdoors with Art Reid (c)
11—Bewitched (c)
12—The Price is Right (c)
29—Mission Impossible (c)
3—Beverly Hillibillies (c)

6:45

out

7:00
2,3,7—The Cowboys (c)
4,12—Sonny and Cher Comedy Hour

(c)

5—Baseball. St. Louis v. Cincinnati
6—NBC Double Feature. ‘“‘Lucas
Tanner' and “In Tandem
8—Washington Connection (c)
11—Tha Girl (c)

30—Bonanza (c)

7:30
2,3—Wednesday Night Movie (¢}
8—Theatre in America (c). “The
Widowing of Mrs. Holroyd." Joyce
Ebert, Geraldine Fitzgerald.

*‘Puss-in-

11—The Lucy Show (c)

29—Mike Douglas Show (c)
8:00

4,12—Cannon (c¢)

11—Movie at 8

30—Tv 30 Money Movie

9:00
2,3—Doc Elliot (c)
4,12—Kojak (c)
2—Million Dollar Movie

9:30

$—Scoreboard
8—Wildlife Theatre

10:00
2,34,5.6.7,12—News (c)
8—The Movies
11—The Untouchables

10:30
2—Mission Impossible (c)
3,7—ABC Wide World of Entertain-
ment (c). “Salute to Redd Foxx."
4,12—The CBS Late Movie
5,6—Tonight Show (¢)
30—The 10:30 Movie

11:00

11—The Virgmmx;

11:30
2—Peter Gun
12:00

2—Wide World of Entertainment
(c). “Salute to Redd Foxx."

4—Bijou Picture Show
12—News (c¢)

1:30
2—News (c)

2:15
4—Bijou Picture Show

4:00
4—Bijou Picture Show

Saturday, May 11

Morning

6:00
12—Sunrise Semester (c)

6:15
2—Thought for Today (c)

6:20
2—Farm Report (c)

6:25
2—Newsbreak (c)

6:30
2—World of Ideas (c)
4—Sunrise Sem

6:45
6—Weather Information (c)
7:00

2,3—Bugs Bunny Show (c)
4,12—Hair Bear Bunch (¢)
5,6—Lidsville (c)

7 (c)
11—Across the Fence (c)
3
2,3—Yogi's Gang (c)
4,12—Sabrina (c)

5,6—Addams Family

7—4-H In Action (c)
11—Herald of Truth (c)

~ 8:00

2, 3—Super Friends (c)

4, 12—New Scooby Doo Movies
5, é—Emergency (cartoon) (c)
7—4-H In Action (c)
11—Cartoons (¢)

8:30
S, 6—Inch High Private Eye (c)
9:00

2.3—Lassie's Rescue Rangers (c)
4,12—My Favorite Martian (c)

Thursday Evening . May 9

6:00
2=Truth or Consequences
3—Weather
4567, 12—News (¢
#—The Electrie Company c)
H=Andy Griflith Show (¢}
B—The Lucy Show

6:05
3=The Three Stooges

6:30
2—To Tell the Truth )
3—ABC Evenmg News ¢
4,12—Wild ngdum (c). “*Queen of
the Evergladzs Marlin and Him
study the ‘‘Queen of the
Everglades™ the alligator, and ob-
serve the efforts being made to
preserve her world and that of the
wild deer.
S5=News (¢}
6—Porter Wagoner Show (¢
7=The New Price Is Right (o)

Sportempo (¢

11 rwitched (¢
29—Mission Impaossible (cr
30—Beverly Hillbillies (¢

7:00
2.3, 7—Chopper One (¢)
4.12—=The Waltons (¢}

5.6—Ironside. Raymond Burr stars

in *“The Double-Edged Corner."" The
Chief resorts to a paid informer to
Fa a line on a murder. Allen Gar-
ield and Albert Salmi are guest
stars.
8 ocates
H=That Gl
W—Bonanza ()

(B

2,3,7—Fire house (1
H=The Lucy Show
29—Mike Douglas Show o

2.3,7—Kune Fu )

4,12—CBS Thursday Night Movie
8—War and Peace (c). Natasha
goes to her first ball and meets An-
drei. He believes she can make him

ob,
»-TV .Il Money Movie

J—Western Kentueky Outeddoors 1o

2.3,7—Streets of San Francisco
56—Music Country US.A. Jerry
Reed, hos. Guests include Charlie
Rich, Donna Fargo, Ray Stevens,
Doug Kershaw, Lynn Anderson and
Mack Davis.

29—Million Dollar Movie

9:30
8—The Lenox Quartet

10:00
234,56, 7. 12—=News )
*—=The Movies
11—Untouchables

W—The 10030 Mon i

1:00
H—The \argiman

11:30
2—'eter Gun

:00

2—Wide World of Entertainment
(¢). “Play It Again, Bogie.”

2.:.1—Goober and the Ghost
Chasers (
4, Mnnme (c)
5,6—Pink Panther (c)
11—Mighty Mouse (c)
10:00

2.3,7—The Brady Kids (c)
4,12—Speed Buggy (c)
5,6—Star Trek

H—Proud (c)
2—Waldo (¢)
10:30

2—Fury

3,7—Mission Magic (¢)
4,12—Josie and the Pussycats (c)
5,6—Butch Cassidy (c)
11—Gamer Ted Armstrong (c)
23-—Young Samson

11:
%. 3, 7——Snlurday Supersur Movie
d.lz—Pd)bles and Bamm Bamm

5.6—Jetsons (c)

11—Rotler Game of the Week (c)

29—Rocky and Friends (c)
11:30

4,12—Fat Albert and the Cosby

Kids

5—Corky's Colorama (c)

6—Go! (¢)

29—Batman-Family Classics (c)

Afternoon

12:00
2, 3, 7—American Bandstand (c)
4,12—Children's Film Festival
6—RFD-TV (c)
U—Soul Train (c)
2—Broadway Baptist Church
12:30

S5—Lassie
6—Atop the Fence Post
29—Afternoon Movie
B—"You'

1:00
2—Hogan's Heros
3—Champioaship Wrestling (¢)

and Hardy
12—Good News (¢)
30—Souled Out (c)

1:30
2—Fishin Hole (c)
4—Movie

30—Night Gallery (c). “Flying Se- 17— \cu~ —Abbot
pulcher of Death.” Starring Gary  5.6—Tumorrow Show (¢ :;_1( is \:,':.:‘(de:lr"o
Collins, Ed Nelson 12:30 30—Movie

10:30 —=Bapoa Picture Show :00
2—Mission Impossible (c) 2=\~ 2—Sports Legends (c)
3,7—ABC Wide World of Entertain- : 3—Wally's Work Shop (c)
ment (c). “Play It Again, Bogie.”  2—News und Sporis 12—Limits of Man (c)
L2—CBS Late Mo 3:02 29—Six Gun Theatre
Ab—Toneht Nhow I—M.)--u Fretune Show

Friday Evening., May 10

6—Brien Keith Show (c). 12:30

2—Truth or umogs ) 8—Aviation Weather 4—Rnck Concert. Featuring Ten
3—American Lifestyle (c) 9:00 C.C.'s. Dobie Gray. R-E-O Speed-
4.5.6—News (C) 2,3,7—Toma (c) wagon and Billy Joel.

8—The Electric Company
11—The Andy Griffith Show (c)
12—CBS Evening News
2—The Lucy Show (c)

‘.

:30
2—To Tell the Truth (c)
3, 5, 7— News (c)
4—Let's Make A Deal (c)

30—Beverly Hillbillies
7:00

2, 3. 7—Brady Bunch (¢

4 w—Dnr() ﬁllly ()

nd Son.
l-—Watnr‘, § Week in Review (c)
11—That Girt
M—Bonanza (c)
7:3

2. 3, 7—Six Million Dollar Man c)
4. 12—Good Times (c)

S—Lotsa Luck (c).

6—Ozzie’s Girls (¢!

l—WnII Street Week

11—Lucy Show (c)

2—Mike Douglas (¢)
8:00

4,12—CBS Pndm Night Movie
5,6—Girl With Somelhmg Extra (c).
8—Woman
11—Movie at 8
38—Vincent Price Theatre

8:30

2,3,7—0dd Couple (c)

HILLSIDE
IS

SOUTHERN ILLINOIS’
LARGEST AND MOST COMPLETE SOURCE
FOR OUTDOOR and INDOOR
GARDEN SUPPLIES
FREE LANDSCAPE CONSULTATION
ENERGY 942-7046 CARBONDALE 457-7167

NILLSIDE NURSERY

AND CARDEN CENTER

5—The Campbells are Coming.

&—Dean Martin Comeds How

K—Interface

2—Million Dollar Movie
9:30

8—Viewpoint

10:00
2 %L 45 6 7 2—News (¢c)
8—The Movies (c)
30—Night Gallery (c).

10:30
2—Mission Impossible (c)
3,7—ABC Wide World of Entertain-
ment (c¢). “Im Concert.'” Rare
Earth, Earth, Wind & Fire, Eagles,
Seals and Crofts, Black Oak Arkan-
sas, Black Sabbath, Deep Purple,
and Emerson, Lake & Palmer ap-
pear in this opening program of the
“California Jam" series.

2—Peter Gun .
H=The Virgman ¢
12:00
2—Wide World of Entertainment
(c). “In Concert."
3—Friday Late Movie.
5,6—Midnight Special
11—News

12—News
3—News

1:00

4—Heads Up

2:30
2,3—Byron Nelson Golf Classic (c)
12—TV PA Forum

3:00
4,12—Golf Classic
11 Boys
30—Creature F?t%e -
2,3,7—Wide World of Sports (c)
4—St. Louis Illustrated

5—Wally's Workshop
6—Virgil Ward Fishing
m

23—American .:l.%er

5—Jonathan Winters (c)
6—Greatest Sports Legends (c)
11—Wagon Train
2—Professional Wrestling (c)
30—Joe Krieger, Sportsman (c)
5:00
4—Newsmakers (¢)
5—Survival (c)
6—Montage (c)
12—Regional News (c)
3—1 Dream of Jeannie (c)
5:30
2—St. Louis Zoo Show (c)
3—Reasoner Report (c)
4, 12—€BS Evening News (c)
5, 6—NBC Evening News (c)
11—Buck Owens (c)
2—Jimmy Dean Show (c)
30—Celebrity Bowling
Evening
6:00
2,12—Hee Haw (c¢)
3—Lawrence Welk (c)
4.5.6,7—News (c)
11—Porter Wagoner (c)
(Continued on Pag 4)
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“WEDNESDAY- *1.55
Bar B-Que
Corn-on-the-Cob
Small Beer

“_MONDAY- *].@5; TUESDAY-

Lum Deg
French Fries

Cole Slaw
Small Drink

Daily Spe cials

-THURSDAY- | °1.39
Waléred Ham

-FRIDAY- °1.59
Fish Sandwich
French Fries

Cole Slaw
Small Beer
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Saturday

2—Police Surgeon (c)
3—Bowling for Dollars (c)
6:30
4—Stand Up and Cheer (c). With
Johnny Marmn and special guest

7:00
2,3—Patridge Family (c)
4.12—All in the Family (c)
5.6—Emergency (c)
11—The Untamed World (c)
M—Wrestling

3%
2.3,7—-Suspense Movie (c)
4,12—Mash
11—The Lawrence Welk Show (c)
2—Charly Chan

8:00
Tyler Moore Show (c)
5.6—Saturday Night at the Movies
23—Avengers

9:30
11—Comedy Theatre
10:00

2—The Avengers

11:00

11—Roller Game of the Week (c)
11:30

2—Saturday Big Movie
12:

:00

3—All Star Wrestling (c)
12—With This Ring

12:30
4—Speakeasy. Program of conver-
sation and music with current pop
music stars.
S5—Saturday Nngh\&n St. Louis

1:

3—News (c)
2—News and Sp:rls (e)

131

. 6:00

12—Christopher Closeup

6:20
4—News

6:30
4—PS4
12—News f

7:00
2—The Human Dimension

5—Gospel Singing Jubilee (c)
6—This is the Life (c)

7:30
2—Davey and Goliath
3—Day of Discovery (c)
4—Lamp Unto My Feet (c)
S5—Lester Family (c)

6—Gospel Singing Jubilee (c)
12—Herald of Truth
2—Sacred Heart

8:00
2—Pattern for Living
3—James Robinson (c)
4—Look Up and Live (c)
S5—America Sings (c)
12—Baily's Comets
2—Gaospel Music Train (¢)
(l)—lnl.mmjoual Voice of Victory
c

23—Young at Heart
30—Jimmy Swaggart
3—0ld Time Gospel Hour (c)
4—Faith of Our Fathers
$—This Is The Life
7—Rex Humbard
12—Revival Fires
29—Akron Baptist
—Little Rascals
9:15
2—Message of the Rabbi (¢)
6—Charlie Hamilton and Smith
Brothers (c¢)

2—Osmond Brothers (c)

4—The Chruch Is You

5—Go

6—Herald of Truth (¢

12—Look Up and Live

2—Temple

B—Greal Western Thealre
10:00

2,3—H.R. Pufnstuf (¢)

Sunday.

4—Eye on St. Louis (c)
5—Wally's Workshop
6—Christophers Close Up (¢)
12—Camera Three >
29—Untamed World
10:30
2,3—Make a4 Wish (c)
4—Heads Up (c)
5—Jewish Dimension
6—Children’s Gospel Hour (c)
12—Lamp Unto My Feet
2—Norman Vincent Peale
11:00
2,3—Kid Power (c)
4—Face the Nation (¢)
5—Sigaboy
6—Accent (c)
12—Face the Nation
29—First Bapust Church
30—Third Baptist Church

11:30
2—Perception (¢)
3—Osmond Brothers (c)
4—Newsmakers (c)
6—Meet the Press
12—This is The life (c)
29—First Bapust Church (c)
11:45
—Huck and Yogi (¢)
Afternoon
12:00
2—Dimensions
3,7—Directions
4,12—CBS Sports Spectacular (c)
5, 6—World Champioenship Tennis
2—Jimmy Dean Show (c)
3—Here Come The Brides (c¢)
12:30

2,3—Issues and Answers (c)
2—Thy Kingdom Come
1:00
2—Expression (c)
3—This Is the Life (c)
2—Telecast of Miracles
30—Christ 1s The Answer (¢)
2—God's Musical World (¢)
3—Sunday Afterncon Matinee
4,12—NBA Basketball Playoffs (c)
30—Revival Fires (c)
2—Western Theatre
23-Movie
3—Day of Discovery

2:30
3—Katheyn Kuhlman

3:00
5,6—~NHL Hockey (c)

May 12

3—Good News (c)
3:3

2,3—Tennis
4,12—CBS Eye on Sports (c)
29—12 O'clock High

4:30

4—Scholar Quiz .u-v

2—Mission Impossible

4,12—Sixty Minutes (c¢)

8—AEI Lecture Series. ‘‘The
American Revolution: Democratic
Politics and lar Education™
Kenneth B. Clark, well known
author, social psychologist, and
professor of psychology at New
York's City College, speaks from a
little red schoolhouse at St. Charles,
Minn.

2—American Angler (¢)

3—Pin Busters (c)

5:30
3—Lassie (c)
5. 6~NBC News
B—Mission Impossible

Evening

6:00
2—Wild World of Arumals (c)
3— This Week in NBA (¢)
4. 5. 6—News (c)
8—Zoom (c)
-2—T V. Forum (c)
3—Bowling for Dollars (c)
6:30

2, 3—The FBI (c)

4. 12—Apple's Way (c)

5,6—World of Disney (c). “Charlie
the Lonsome Cougar,” (Pt. II).
Domesticity dulls a cougar’s instin-
as.

8—Nova. “The Case of the Midwife
Toad."" A re-examination of the con-
troversy surrounding Austrian
biologist Paul Kammerer, who com-
mitted suicide in 1926.

29—Star Trek (c)

3—Roller Gam; %"he Week

2,3—ABC Sunday Night Movie (c)
4,12—Mannix (c)

5,6—Mystery Movie (c). Dennis
Weaver as ‘McCloud.’ Two strong-
willed women reporters bring
misery to McCloud in ‘‘Butch
Cassidy Rides Again."" Stefanie
Powers, Linda Evans are guest
stars.

8—Who's Afraid of Opera
29—Movie. “His Girl Friday."

8:00
i Theatre (c). “Up-

divorce from Laurence because of
Laurence's impotence.

8:39
4—Barnaby Jones (c)
3—American Horse and Horseman
(e)

9:00
8—Firing Line (c)
23—Million Dollar Movie

93
2—Police eon (c)
3-Wild Ki (c)
4—The Protectors (c).
5—Sunday Special (c)
&—Dragnet (c)
12—Baobby Show (c)
3—Million Dollar Movie

10:00
2 3 4 5 6 12— News (c)
8—The Movies

2—The Avengers (c)
4—Best of
5—Tonight Show. Florence Hender-
son sub-host.
6—Weekend at the Movies
12—The Virginian
2—Movie. “Ain't No Time for
Glory.™
11:30
2—Movietime
12:00
5—It Takes a Thief
12:38
4—The People Speak
2:08
4—Bijou Pictur‘e osmw
4—Bijou Picture Show

For Rent
Apartments
Mobile Homes

Mobile Home
Lots

Close to SIU
900 E. Park
Summer Rates

Underground Man.
ization of Ross Donald’s
popular book, starring Peter
Graves as Detective Lew Archer,
about the solution to a 15-year-old
crime. Jack Klugman is featured.
!—-In‘lhcree(. Sary Gnm: Ingrid

famous actress and rich
And&l.&mdy.(lﬂ)

Wednesday
8:00
3-The Tall Men. Clark Gable,
Robert Ryan. Two brothers arrive

Hw syared v

< g 3.
TV 4 D Bl WY €Tt e

This Week’s Movies

break the camander’s hold on the
camp. (1972) (¢)
0—Tales of Terror. Vincent Price,
Basil Rathbone.

9:00
23—Return of Monte Cristo. Louis
Hayward stars.

10:30
4,12—Brotherhood of Satan
Strother Martin stars.

(c).

10:00
of Frankenstein.
gy ey
pieces t
bodies. (1958)
10: 3%
3—Sodom Gomorrah.

zoibel vAd =gz bas fngidemeve 10 o1

Bogarde star. Englishman'’s suit for
libel goes badly as he has difficulty
remembering details.

Sunday
7:30

2,3—Ice Station Zebra. Rock Hud-
son, Jim Brown star. A nuclear sub-
marine crew on a rescue mission
under the polar ice cap becomes in-
volved in a race with the Russians
to find a piece of film from a
Sussian satellite.
2—First Comes Courage. Starring
Merle Oberon.

29—Suddenly 'Lul Summer.
Elizabeth Taylor stars.

9:30
3—The Long Ships. Richard Wid-
mark, Sidney Poitier. Viking adven-
turer searching for golden bell of St.

4,12—But Not For Me. With Clark
Gable and Lilli Palmer. Romance

between a dynamic Broadway
producer and his actress-secretary.
(1858)

3 .eL LI%evs L

20 321 aciael
il o s

6—Caprice. Doris Day and Richard
Harris star.

11:30
2—The Wrong Box.
Michael Caine star.

John Mills,

Chapman
Rentals

457-2874

tmm STREET THEATRE

Second Floor Batiroom Es Buidng

W4 S Merket S1 Meron

— ﬁ
S artews Hks 18 Neww Dorwer Piayh wisee
Information or
Reservations:

204 South Market
or Dial 997-1480
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SPECIAL SAVINGS COUPO.
TYPEWRITER CLEANING

sg 2. 50

REGULAR PRICE $20 to $35

PORTABLES - STANDARDS - PORTABLE ELECTRICS ONLY
OLIVETTI - SCM - ROYAL - OLYMPIA & OTHERS
ALL WORK GUARANTEED - 20 YEARS EXPERIENCE
ALSO 50° OFF ALL ART SUPPLIES IN STOCK
300 NORTH MARKET- MARION

993-6733
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Local author recalls Indian tale

By Charlene Spretnak Merkel

Yellow Leaf
by Mary Joyce Capps

Concordia Publishing, 1974. 119 pp.,
$1.75 (paper).

Mary Joyce Capps has a special
relationship with one of the blacker
chapters of American history. Or
perhaps it is more recognizably called a
black paragraph — for how many of us
recall much coverage in our history
books of The Trail of Tears?

In the fall of 1838 the United States
government uprooted the entire
Cherokee nation from their ancestral
home in the Great Smokey Mountains
and forcibly escorted it on a year-long
march to a barren reservation in Indian
Territory on the plains.

Ms. Capps' great-grandmother was
lost on The Trail of Tears at about age

Anti-slavery Southerners

risked imprisonment, death

By Loyd Grimes

TheOther South: Southern Dissenters in
the Nineteenth Century
by Carl N. Degler

Harper and Row, 1974. 371 pp., $10.

Carl er has written an excellent
single-volume interpretation of the
C ey :I:h A t:ds ;1 U ;

entury. They supported the Union,
nppose!slavery and b Republi

the Carpetbagger than many of our
historians. The accession of President
Rutherford B. Hayes in 1877 brought
about the end of military intervention by
the federal government. It ushered in a
new period when the Southern dissenters
were on their own. This epoch saw the
return to power of the Bourbon Demo-
crats. The influence of the Readjusters
in Virginia and similar elements in other
states was a passing but influential
phase in Southern history.

The decade of the 18%0’s was one of

cans ing the Reconstruction Period.
He carefully trails those white south-
erners who not only had serious doubts
“about slavi i
stand up

was sometimes literally a matter of life
and death to support a dissenting point
of view. (This reviewer's grandfather
was one of those Southern Union men
who landed in jail for his views on the
SoutP's ‘.‘sgc.u jar institulion‘:") L'I‘he

in of the n
dissenters prior to 1861 is often little
understood.

One objective of the author is to pre-
sent the not as a monolith, but as
the home of a different of dissenter

from many of their brethren.
As one historian has em; ized, “Of all
Americans, only white therners have

been defeated in a war and occupied by
an enemy.”’ The Southern dissenters not
only suffered while remaining in the
South i War, but throughout
the rest of Nineteenth Century.

The author ts a different point
dviewfrm&:lofmmyhistuiamof
Reconstruction. He offers a more favor-
able interpretation of the Scalawag and

heaval North and South. It was a Peri-

of revolt against the industrial do-
mination of the North. The Sopulist
movement had its roots primarily in the
West and South, but in the South race
issue created a different problem. The
Bourbon Democrats were ultimately
able to absorb the populists, but to a re-
markable degree much of their influ-
ence has continued into the Twentieth
Century.

A central theme of the author is to
show the way class has been subordinat-
ed to race in Southern life. The presence
of the blacks has been a political conse-

ence which brought about the ‘Solid

th.' Yet for almost a century not a
Republican had been able to carry a
state of the former Confederacy until
Warren G. Harding in 1920. Richard
Nixon captured them all in 1972.
Whether a new *‘Southern Strategy " will
continue to succeed is problematical.

The Other is a well-researched,
convincing and sgund study of our na-
tional heritage.

Loyd Grimes is a former foreign
service officer and internationally
known educator.

Political prisoner in Bolivia

reviews Communist tactics

By W. Manion Rice

Random House, 1973. 207 pp., $1.9
{paper). k

"ln‘.m"'%:lem ; wril
paperback’s
pﬂhm:ﬁaﬁ& walls. Itis
typical a an
:ie' and criti of Communist

: the Western worlg. In one introspec!

suggested refinements of technigaes
from various i !hmu&ﬁut
ve

g:.gnnph. the author sees his fellow
unists

in as naive fools,
wrong from the first because of too

much restraint and misled by their own
cleverness.

A student of Marxism from its be-
ginnings to lno.b::gardless of locale,
might read this . Others would be
bored or angry.

In recent weeks, Mr. Debray was
denied entry into the United States

the U.S. State Department and the St.
Louis Post-Dispatch for one editorial-

£

gt ;2o against the decision.

" 'W. Manion Rice is an associate
professor of journalism.

three. It is her story, related to the
author's father shortly before the old
woman'’s death, which forms the basis
of Yellow Leaf’s adventures. Although
the book was specifically commissioned
for the 12-14 year old audience, there is
no condescension or loss of pace and
sustained suspense; no reason, in
shert, why adult readers would not en-
joy the story.

The author’s principal swerving from
her source material occurs through a
deference to happy endings. They are,

after all, more satisfying for readers,

pecially for this intended audi In
truth, the real Yellow Leaf never found
her family, never learned her given
name and died without ever learning
who she was.

Mary Joyce Capps is a native of West
Frankfort and a long-time resident of
Carbondale. She has published over 500
short stories; this is her third book.

Chariene Spretnak Merkel of Carbon-
dale is a freelance writer.

History of dance unfolds
on richly illustrated pages

By Lonny Joseph Gordon
with Diane Mizialko
Staff Writer

Ballet: An Illustrated History
by Mary Clarke and Clement Crips

Universe Books, 1973. 245 pp., $15.

This is one of those books purchased
for its lavish illustrations — all 253 of
them. The illustrations, many never-
before-published, take the reader
through a visual history of ballet. As
the story unfolds in rich detail, it be-
comes not only a history of dance and of
dancers, but of costuming, scenery,
technique, criticism and theatrical
taste. The accompanying captions often
provide fresher insights than are found
in the text.

There is a portrait of France's Louis
XIV, dancing the role of The Sun in The
Ballet de la Nuit. (This role earned
Louis his title of “Le Roi Soleil.”") The
caption explains the political purpose of
the king's appearance — to convey his
supremacy and to impress rival fac-
tions with his royal authority. Louis'
dancing skill profoundly influenced the
expansion of ballet at court.

The symbol of Romantic Ballet was
Marie, daughter of Filippo Taglioni.
This greatest of Romantic Ballerinas
developed under her father's precise
and inexh ible tutelage to b
as she is pictured here: an ethereal
sylph and exotic temple dancer.

Side by side are insightful representa-
tions of Isadora Duncan. A photograph
shows her as a forceful and intense pre-
sence, despite her evident physical
limitations — a double chin, fleshy
arms, beefy calves — all draped over
by a rumple of muslin. The adjacent
drawing of Isadora was made by Ed-
ward ‘Gordon Craig while he was her
lover. His image of Isadora is in-
toxicated by flowing graceful love —
with no hint of her photographic ap-
pearance.

On facing pages, the brilliant con-
structivist decor by Naum Gabo and
Antoine Pevsner, which typified Di-
aghilev's interest in the avant-garde,

Cecchetti instructing
Paviova in the carriage of her arms
and Natalie Dudinskaya directing a
class in beautiful open attitudes at the
Leningrad School.

“incapable of activity as a superannu-
ated cow," all whitewashed by the
manager in hopes of creating 2 more
sylph-ike appearance.

Recounting tales of Diaghilev and the
creation of the Ballet Russe, the text
describes the significance of Diaghi-
lev's 1908 meeting with Nijinsky: ‘“He
fell in love with him."” Simple, open,
healthy — a good sign.

Negative criticism of the text must
focus on Chapter 8, ‘“‘America: Two
Kinds of Dancing.” Little attempt is
made to explain clearly the circumstan-
ces which fostered the development of
modern dance and several ‘‘per-
sonalities'" are not properly credited for
their historic contributions. Lois Fuller

is over in one quick sentence
m Nikolaid is treated in five
lines as little more than a treatrical
magician. John Cage is dismissed as a
p ‘‘who specializes in rand
musical effects.” These are but exam-
ples of a wide spectrum of truly crea-
tive and original artists who are glossed
over.




National Book Committee bestows honors

The National Book Committee was
busy bestowing honors last month.
Vladimir Nabokov got the National
Medal For Literature, and 14 other
Americans were presented with those
“Academy Awards” of the book world,
the National Book Awards.

Russian-born Nabokov is the ninth
winner of the literature prize. The
bronze medal, designed by Leonard
Baskin, is presented annually to a living
American author for excellence of his or
her total contribution to literature. It,
m with $10,000, is endowed by the

inzburg fund in memory of Harold K.
Ginzburg, founder of Viking Press and
one of the founders of the National Book
Committee. Among former medal
winners: E. B. White, Robert Penn
Warren, Conrad Aiken, W. H. Auden,
Thornton Wilder.

Nabokov became a U.S. citizen in 1945.
The fiction works for which he was
honored include Lelita and Pale Fire.
The writer, working (on his new novel
Look at the Harlequins) under pressure
of a publisher’s dline in his Swiss
home, was 'l‘hl:anat:ieal to attend u;;
ceremonies. m was acce|p£ed
his son, Dimitri. who delivered
Nabokov’s remarks at the April 16
dinner in the Great of the New York
Public Library.

The 25th Annual National Book
Awards were presented on April 18 in
New York's Lincoln Center. For the first
time in years, announcements
the awards were made simultaneously,
leaving lots of time for lots of writers to
wonder whether they would be among
those winning $1,000 in one of the ten
award categories. Not that money is
everything. Winning authors are auto-
matically guaranteed a foot in publish-
elsm‘*goors and healthy sales of their
Wi .

The awards are intended to honor
individual books, not authors’ total
output. This criterion is often ignored in
the wake of literary politics; William
Faulkner, for example, won the 1953
fiction prize for what is considered his
worst novel, A Fable.

Originally, there were only two award
categories — fiction and non-fiction —
and critics have claimed that ten
categories dilute the honor. Multiple
winners in several categories boosted
the number of winners to 14 this year,
but the awards have yet to suffer a loss
of prestige.

This year’s winners, by category:

Arts and Letters: Critic Pauline Kael,
for Deeper Into Movies, a collection of

her New Yorker Magazine movie
reviews from 1969 to 1972. Two favored
nominees for this category included the
late poet W. H. Auden for Forewards and
Afterwords and Lillian Hellman for
Pentimento.

Biography: Douglas Day, fgx& Ml;com
Lowry — A Biography, a study of the
alcoholic author of Under the Volcano.
John Clive’s Macaulay: Shaping of the
Historian, winner in the history cate-

Rainbow; and Isaac Bashevis Singer for
A Crown of Feathers and Other Stories.
Among the favorite nominees was SIU’s
John Gardner for his “‘pastoral novel” of
the Catskills, Nickel Mountain.
History: John Clive for Macauley.
Also in the nmmnf for- this one was
Frank Freidel for Franklin D.
Roosevelt: Launching the New Deal, a
chronicle of FDR's First Hundred Days.
Philosophy and Religion: Maurince

gory, had a twin ion in bio-
graphy.

ildren’s Books: Eleanor Cameron,
for The Court of the Stone Children.
Other favorite nominees were Vera and
Bill Cleaver for The Whys and
Wherefores of Littabelle Lee and Bette
Greene for Summer of My German
Soldier.

Contemporary Affairs: Murray
Kempton for The Briar Patch: The Peo-
ple of the State of New York v. Lu-
mumba Shakur et.al.. Peter Davies’ The
Truth About Kent State, which helped
spur the federal grand jury investigation
into the violence on that campus, was
among the nominees. So was Robert Jay
Lifton’s Home from the War: Vietnam
Veterans, Neither Victims nor Execu-
tioners.

Fiction: Thomas Pynchon for his
gargantuan satirical novel Gravity's

Nat. for Edmund Husserl — Philo-
sopher of Infinite Tasks. His competition
included Erich Fromm for The Anatomy
of Human Destructiveness.

Poetry: Allen Ginsberg for The Fall of
America: Poems of These States, 1965-
1971; and Adrienne Rich for Diving into
the Wreck, Poems, 1971-72. Richard
Hugo, with his The Lady in Kicking
Horse Reservoir was a favorite.

The Sciences: S. E. Luria for Life: The
Unfinished Experiment. His competition
included Susanne K. Langer for Mind:
An Essay on Human Feeling, Vol. II.

Translation: Karen Brazell for The
Confessions of Lady Nijo, a Japanese
classic; Helen R. Lane for Alternating
Current, critical essays by Mexico's
Octavio Paz; and Jackson Matthews for
Monsieur Teste by Paul Zalery. A
favored competitor was Kimon Friar for
Modern Greek Poetry.

Cultural Calendar

X AN Y § 2

THIS WEEK at SIU

6 Gerard Piel, editor, ‘‘Scientific
American:" topic, ‘“The Role of Hu-
manities in a Changing Society,” 7
p.m.. Student Center Auditorium.

7 Dr. Kenneth Goodman, Wayne State
University. “*Revolution in Read-
ing.” 7:00 p.m., Morris Library Au-
ditorium.

8 Electronic Music Concert. 8:00 p.m.,
Davis Auditorium.

9-15 Mitchell Gallery: Hancel Gill and
Phyllis Mildrum. MFA Thesis Ex-
hibit.

9 Student Composition Concert. 4:30
l];erln Old Baptist Foundation Cha-

9 Graduate Recital. Mona Irey. so-
Erano: 8:00 p.m.. Old Baptist
‘oundation Chapel.

10 Student Recital: Cynthia Wagner.
flute: Ralph Hanson. percussion:
8:00 p.m.. Home Economics;Audi-
torium. ¢ s

12 “Mini-Opera Matinee,” Chamber

Operas. 3 p.m.. Shryock Auditorium. . 2
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National Book Committee bestows honors

The National Book Committee was
busy bestowing honors last month.
Vladimir Nabokov got the National
Medal For Literature, and 14 other
Americans were presented with those
“Academy Awards” of the book world,
the National Book Awards.

Russian-born Nabokov is the ninth
winner of the literature prize. The
bronze medal, designed by Leonard

her total contribution to literature. It,
‘lﬁ with $10,000, is endowed by the

Ginzburg, founder of Viking Press and

one of the founders of the National Book

Committee. Among former medal

winners: E. B. White, Robert Penn

Warren, Conrad Aiken, W. H. Auden,
ton Wilder

a U.S. citizen in 1945.

The fiction works for which he was
honored include Lolita and Pale Fire.
The writer, working (on his new novel
Look at the Harlequins) under pressure
of a publisher’s dline in his Swiss
home, v_.vns_r;nat:lea] to attend tt;
ceremonies. m was accelpted
his son, Dimitri., who delivered
Nabokov’s remarks at the April 16
dinner in the Great Hall of the New York
Public Library.

The 25th Annual National Book
Awards were presented on April 18 in
New York'’s Lincoln Center. For the first
time in years, the announcements and
the awards were made simultaneously,
leaving lots of time for lots of writers to
wonder whe! they would be among
those winning $1,000 in one of the ten
award categories. Not that money is
everything. Winning authors are auto-
matically guaranteed a foot in publish-
ers’ doors and healthy sales of their
wi

The awards are intended to honor
individual books, not authors’ total
output. This criterion is often ignored in
the wake of literary politics; William
Faulkner, for example, won the 1953
fiction prize for what is considered his
worst novel, A Fable.

Originally, there were only two award
categories — fiction and non-fiction —
and critics have claimed that ten
categories dilute the honor. Multiple
winners in several categories boosted
the number of winners to 14 this year,
but the awards have yet to suffer a loss
of prestige.

This year's winners, by category:

Arts and Letters: Critic Pauline Kael,
for Deeper Into Movies, a collection of

her New Yorker Magazine movie
reviews from 1969 to 1972. Two favored
nominees for this category included the
late poet W. H. Auden for Forewards and
Afterwords and Lillian Hellman for
Pentimento.

Biography: Douglas Day, for Malcom
Lowry — A Biography, a study of the
alcoholic author of Under the Volcano.
John Clive’s Macaulay: Shaping of the
Historian, winner in the history cate-
gory, had a twin nomination in bio-

graphy.

Cﬂildren's Books: Eleanor Cameron,
for The Court of the Stone Children.
Other favorite nominees were Vera and
Bill Cleaver for The Whys and
Wherefores of Littabelle Lee and Bette
Greene for Summer of My German

dier.

Contemporary Affairs: Murray
Kempton for The Briar Patch: The Peo-
ple of the State of New York v. Lu-
mumba Shakur et.al.. Peter Davies' The
Truth About Kent State, which helped
spur the federal grand jury investigation
into the violence on t campus, was
among the nominees. So was Robert Jay
Lifton’s Home from the War: Vietnam
Veterans, Neither Victims nor Execu-
tioners.

Fiction: Thomas Pynchon for his
gargantuan satirical novel Gravity's

Rainbow; and Isaac Bashevis Singer for
A Crown of Feathers and Other Stories.
Among the favorite nominees was SIU’s
John Gardner for his “‘pastoral novel” of
the Catskills, Nickel Mountain.

History: John Clive for Macauley.
Also in the running for-this one was
Frank Freidel for Franklin D.
Roosevelt: Launching the New Deal, a
chronicle of FDR's First Hundred Days.

Philosophy and Religion: Maurince
Natanson for Edmund Husserl — Philo-
sopher of Infinite Tasks. His competition
included Erich Fromm for The Anatomy
of Human Destructiveness.

Poetry: Allen Ginsberg for The Fall of
America: Poems of These States, 1965-
1971; and Adrienne Rich for Diving into
the Wreck, Poems, 1971-72. Richard
Hugo, with his The Lady in Kicking
Horse Reservoir was a favorite.

The Sciences: S. E. Luria for Life: The
Unfinished Experiment. His competition
included Susanne K. Langer for Mind:
An Essay on Human Feeling, Vol. II.

Translation: Karen Brazell for The
Confessions of Lady Nijo, a Japanese
classic; Helen R. Lane for Alternating
Current, critical essays by Mexico's
Octavio Paz; and Jackson Matthews for
Monsieur Teste by Paul Zalery. A
favored competitor was Kimon Friar for
Modern Greek Poetry.

Cultural Calendar

THIS WEEK at SIU

6 Gerard Piel, editor, ‘‘Scientific
American:" topic, “The Role of Hu-
manities in a Changing Society,” 7
p.m., Student Center Auditorium.

Dr. Kenneth Goodman, Wayne State

University, **‘Revolution in Read-
ing.” 7:00 p.m., Morris Library Au-

ditorium.

8 Electronic Music Concert. 8:00 p.m.,

- Davis Auditorium.
915 Mitchell Gallery: Hancel Gill and
Phyllis Mildrum. MFA Thesis Ex-

hibit.

9 Student Composition Concert. 4:30
gel!n Old Baptist Foundation Cha-

9 Graduate Recital. Mona Irey. so-
grano: 8:00 p.m.. Old Baptist
‘oundation Chapel.

10 Student Recital: Cynthia Wagner,
flute: Ralph Hanson. percussion:

8:00 p.m.. Hom:

torium.

ics; Audi-

12 “Mini-Opera Matinee,”” Chamber
Ope::s.:p.m..&ryod: Auditorium. -
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Surf’s up!--Beach Boys back —

By M.B. Garrison The group has been booked at the sophistication of American, or the CEN’Tm
Daily Egyptian Graduate Assistant Arena for a return of the 1960s drag  entry into the acid era did it.
It was a cool dozen years ago. racin' and surfin’' sound at 8 p.m. Anything could have done it, but
Most of us weren't out of elemen- May 16. their music lives en. 415A S.1l. Ave.
ook mﬁg{;ﬂ‘mm A would be mistaken to
i 3 bands ve a long i .
But beginning back in '62 (think:  history, the Beach Boys are remem:  Varationr n 106 bestuse ey Telephone 457-4919

where were you in '62?) a sweet bered best for their older material.  4iq pot. Unlike some musicians . e e .

Southern Colflernia band knows o3  They K are otting slums ofDow  they did ot try 1o live off the fat of Specializing in eye
the Beach Boys were ng their material, including the most recent, (hose biggies. Instead, Brian o o

first surfin’ waves. Actually, it was “Holland,” released last spring. Wilson, with his brothers, and Al examinations, contact
more like the Wmﬂgs m Those oldies are goodies. Tor a  jardine, Mike Love and Bruce John- lenses adl com lete
sidering brothers . second, think back and remember gon went into different syles of a p

Carl made up the majority of the “409,” “Fun, Fun, Fun.” “Califor- Music. After all, youth of the late optical services
group. nia Girls,” and perhaps their gyiies had different interests in ’

From crude beginnings a local hit  biggest, the classic *‘Good myge
called “Surfin’ U.S.A.”" came suc- Vibrations." i ) )
cess and fortune, in that incredible These hits were reeled off with The music expanded, exemplified

oy ou mny Dlcians kg . mh rndarity 2 decade agn et it Y ied oz hestracion.
Now, us albums million frightening. hi t employ! 1p! orc .
it Do they, Sl are making  te soncile Iiee quactenly cameings  Still, a dozen years after Hawthorne, IF YOU WANT TO KEEP OUT OF THE RAIN FIND

i tions. California gave the world the all-
T Nectalgia nuts, beach bums, drag " o e hard 1o oo Whot casnd the American boys, the music is fresh. APLACE TO STAY IN THE DAILT EGYPTIAN
sﬁpfmkslndeverymeel;e has 2 slide of the Beach Boys in the late  This is perhaps why the concert
chance ‘o0 see these guys doing both sixties; possibly the overwhelming here should be a fascinating ex- CLASSIFIED UNDER FOR RENT

new and old stuff here at SIU. popularity of English music, or the perience.

NOW IN CARBONDALE!

Fiest Federal savings
Mers fher @ greet pllacs to sevss

Murdale Shopping Center « Carbondale. lllinois

Saféty, service and convenience for your financial needs . . . PLUS
earnings up to a whopping 7% for your savings! (4-year certificates,
$1,000 minimum. A substantial interest penalty is required for early
withdrawal of certificates.)

To celebrate the opening of our new office!

FREE GIFTS FOR SAVERS AT BOTH
CARBONQALE AND SPARTA OFFICES
st s, VBENERAL @ ELECTRIC

state radio i Electric knife

Kitchen wall clock
2 .
<
e e FM/AM miniature
o RG 3 J

I
Wrinkl J -,
Plug-intimer  Heating pad @ e ruxerenoweE i Steam and dry iron
=)

Deposit $250—seelect from this group. Deposit $5000—seiect from this group.
W $1000—select from this group.
SORRY—NOT MAILABLE !

Register for FREE
attendance prize:
GE 4-track stereo!

(One given at
each office!)

’ e £

st 8
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s




SALUKI
CURRENCY £ EXCHANGE

;;.; S

® Checks cabl ® lieu;c Plates
© Money Orders ® Title Service
® Notary Public ® Travelers Checks
549-3202
Carbondale Western Union Agent
Campur Truzt Shopping Conter et urion

If you're looking for a new home,
Use the Daily Egyptian Classifieds. Or trying to sell the one you have.
We've been known to bring results.

“Holly Golightly” is surrounded by friends in a scene from “'Breakfast at Tif-
fany’s’’, Truman Capote’s story of an enigmatic girl about town in New York
during World War I1. The Calipre State will present the play at 8 p.m. Friday

=

-

W{w-‘ TR

through Sunday. Admission is $1.50.

Woodwind concert

to perform

By Dave Stearns
Daily Egyptian Staff Writer

Woodwind Ensembles.

That term encompasses the
Clarinet Choir, the Undergraduate
Woodwind Quintet apd the Graduate
Woodwind Quintet. They will per-
form a concert at 8 p.m. Monday in
the Old Baptist Foundation Chapel.

“*Clarinet choirs are not a very old
performance medium,’ director
Jervis Underwood said. ‘‘But the
concept of groudpmg families of like
instruments dates back to the
Renaissance. With the American
concert band movement, you might
say that a clarinet choir is 0 a
concert band what the string section
is to an orchestra.

“‘But because the medium is so
new, there's very little mI.ISIC
written for this type of ensemble,"”
 Underwood explained.

Underwood
transcribed Bach's organ Fantasia
and Fugue in C Minor for Clarinet
choir.

Consequently,

“1 transcribed the piece so that
the students would be exposed to a
Baroque masterpiece. You see, we
function as musicians—to play for
aesthetic l})leuure——nnd as
educators,”

Underwood explained that the

rformance of ber music in
itself is a valuable educational
experience, since each performer
has his own part with little doubling
-of instruments in the scoring.

Anolher transcribed fugue on
is Prelude and
Fl;sue No 1 by Shostakovitch—a
w
does it compare mm Bach’s work in
the same farm? “If I was to com-
pare the pieces architecturaily, I'd
say that the Bach is like a
cakhedrll-lts much more am-
bitious—and the Shostakovitch is
like a two-room house, although it
does have some in stretto
combinations,” Underwood ~on-
cluded.

Monday

will play Franck's *'Two Tone
Paintings.”” And intervening bet-
ween the Clarinet Choir and the
Graduate Woodwind Quintet, the’
Undergraduate Woodwind Qumlel
will play Haydn's *

Completing the program will be
Haugland’'s ‘‘Little Suite'’ and
Bozza’'s ‘‘Variations sur un theme
libre,” performed by the graduate
ensemble.

‘Divertimento."

The Haugland piece is a short
contemporary composition, yet
unpubhshed and still in manuscript
form. *'I found it here in a file and
don’t know where it came from,"
Underwood said

The concert is open to the public
and free of charge

HICKORY LOG]
RESTAURANT

FINE FOOD AT A FINE PRICE|
<

*

{oea? ¥
(Y * esteaks
*WINE *CATFISH
*SANDWICHES  *CHICKEN
EAST SIDE OF MURDALFE
SHOPPING CENTER

Carbondale, lllinois

CARBONDALE MOBILE HOME PARK

HINAY - §! NORT,

NOKETH
“Pree BUS SERVICE TO sm

-

N

% New 25’ by 50’ Heated Pool

*

(now open)

CARBONDALE MOBILE

HOME PARK

North Highway 51

Ph. 549-3000

No Deposit Required
NOW YOU CAN ORDER IT

MAY 8 & 9th

meegraven e | S @ DETtEr than gold T
Dr. Lee H. JaTre college ring at a lower _
el Sinined New Siladium Ring!
b - - FACTORY REPRESENTATIVE IS HERE |
%&m o ' %4.00 Discount on Ring Orders
S 83 o 13 UNIVERSITY BOOK STORE
e ; STUDENT CENTER
5498622

humm Mas £ 1074
» 13> a
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Jan Douglas Illustrated by Mitchell Korando

WSIU -TV may air
ragtime film series

By Gary Delsohn
Student Writer

Rag mama rag! WSIU-TV is

time to its viewers.

n :Invitation to Ragtime,'
oduced and direc b{.Virginia
Em was filmed in late April
going to be a pilot for a
proposed 13 half-hour series of
ws, the air date of which has not

Asked about the purpose of the
Ms. id, “Thereis a

The new show, according to Ms.
Mampre, will be “moving out in the
towns where it happened, getting a
sense of the environment in which it
was all created. It will also em-
phasize that rag is not a thing of the
past.”

Jan Douglas, internationally
known for his classic ragtime
playing, will act as host for the
show, getting ragtime musicians on,
tolalknndJJ y their music. Ms.
Mampre said she will attempt to get
in touch with Eubie Blake, the 90-
gar-old rag pianist who can still

ng the keys.

The hour-lon, pdot was filmed in
the studio in St. Louis, on an old
riverboat dock on the

lin p
ple Leaf Rag" in 1899 and
rqﬁmemuuts way. The
ar motion picture, ‘“‘The
«  featuring Joplin's com-

gul n, ‘“The En!ertlu:;r has
us to e ra

revil ” 2
Joplip, an educated and struc-

musician, blended the syn-

wmuykmhm!m

the harmony and

form of classical music and gave
music it its

own, By the time the twenties came
along, however, ragtime was
ove‘:hldn'ed by other popular

STC to offer

Musnsspp
Rlver “The Golden Rod o
i , was desi a7 t
the turn d the ee.ntury for travel up
and down the river to hold theatrical
events.

Ms. Mampre said that for the
show to develop into a series it will
bave to be funded by some outside
group. Several proposals have been
sent out, she said, but nothing has
been heard yet.

Ms. Mampre became interested in
a ragtime show when Jan Douglas
appeared on “‘You're in Good
Company," the show Ms. Mam;
directs for WSIU-TV. “‘After
show, things started snowballing
into this special,” she said.

3 seminars

for professzonal artists

Three “‘Art Seminars for the
Professional’ will be conducted
ing May at SIU by commercial

gnmiu aculty of the School of
Careers.

The seminars, each scheduled to
last four evenings, are offered in
cooperation with the Division of
Continuing Education.

Kenneth Martin will lead the
seminar in “‘Commerical Car-

* May 6 through 9. It will
analyze the professional cartoon
z whkh is developed to promote a
or idea. Partici will
r-rn to create ad layouts into which
cartoons are incorporated and carry
the nr'.oon through to the finished
st Semlnar cost is $16
stntlon g‘us $10 for supplies.
from 7 10 9:30 p.m.,
with mllmmt limited to 16.

John L. Yack will conduct the

seminar on ““Airbrush Rendering™
from 7 to 10 p.m. May 13 through 16.
It will cover basic airbrush ren-

dering techniques and the use-of-—

professionally prepared and self-
made friskets and masks. Par-
ticipants who do not have an air-
brush may rent a unit for $10, with a
$30 returnable deposit. Cost is $28
registration plus $35 for supplies.
Enroliment is limited to 12.

Martin will lead the final seminar
in “Trademark and Logo Design"
fmm7toloam May 20 through 23.
Enroliment hmued to 16, with an
$18 registration fee and $8 supply
cost. Participants will learn to
create professional qualtiy logos
and do letterhead, envelope and
business card design.

Registrations should be made

Bedwell, Division of
Conunuiu Educauon SIU, Car-
bondale, 6290

606 S. Il

30 am-1:30

"CONRAD OPTICAL SERVICE
CENTER, INC.

Plaza Shopping Center
o Your- K Filled
eComplete Optical Repair

® Lenses Duplicated e Frames Replaced
© 24 Hour Contact Lense Polishing Servic
o Fast Service on Broken Frames & Lenses

Hours: Mon. 8:30 am-8:00 pm 3

Tues., Wed., Fri. 8:30 am- 5:00 pm.

549-862

River Fest to of fer variety

A variety of music and en-
tertainers will be ed at the
1974 Mlsslsnppl iver Festival,
from July 5 through August 21 at the
SIU mmpts at Edwardsville.

In addition, several innovations
will be introduced this season, in-
cluding a film classics series on
Monday evenings, a $10 Mini-Book
of coupons, season tickets for
students at Saturday Saint Louis
Symphony Orchestra concerts, and
free parking on all university
parking lots.

The Saint Louis Symphony Or-
chestra, under the direction of
Walter Susskind, will perform
serious music on six Saturday

evenings, ted by the concert
version of Verdi's opera, ‘‘Aida.”

The Sym, J:\hony concerts will begin
July 13 and continue on consecutive

Saturdays and Sundays through
August 18.

Associate conductor Leonard
Slatkin will open the Symphony
concerts July 13 with the duo
pianists Gold and Fizdale in a
program of works by French
composers.

Guest Conductor Henry Lewis will
appear at the July 27 concert, with
the world-renowned guitarists, The
Romems as fea astists.

guest d s will
nppur on four of the Sunday con-
certs: John Green presenting music
from Broadway to Hollywood with
soprano Karen Armstrong and
baritone Richard Fredricks on July
21; Meredith Willson, composer of
“The Music Man" and many other
stage and screen hits, in ‘‘An
Evening with Meredith Willson"' on
August 4; Andre Kostelanetz, a
returning Festival favorite in a
Brogram of works by Mozart,
ebussy, Strauss and Lehar, on
August 11; and Richard Hayman in
a program of the other three B's,
Bacharach, Bernstein and The
Beatles on August 18.

Top Folk-Pop-Rock artists who

will perform at the Festival will be

College Sales
Fidelity Union Life
Insurance Company

549-7321

-

mnmmcedunylo These concerts, Se«uontw.ketsmy purchased
wenen l{ﬂm 'l‘ueodnys, for the Symphony’s six Saturday
idays will in- concerts, Sunday concerts, or

six
clude a ranm of Jan Night, a the full dozen, Mrs. nychlrd B.
Bluegrass Jamboree evening, Kallaus, al chairman of MRF
Country Western stars, Rock ticket has announced.

groups, and other top entertainers.

The MRF Film Festival will
present two or more classic movies
on seven consecutive Mondays
under the tent.

Earn up to 16 undergraduate hours,
up to 12 graduate hours this

SUMMER

Roosevelt University in downtown Chicago offers you
300 courses, scheduled to take your schedule into con-
sideration, so that you can hold a part-time or full-time
job if you like.

Choose from 3 Summer Sessions at

ROOSEVELT

2 day sessions: June 17 to July 26 and
July 29 to September 6

1 evening session: June 17 to August 15

You can live on-campus at Rooseveltin the new Herman
Crown Center close to downtown stores and offices,
right in the heart of Chicago's cultural and recreational
advantages.

Registration starts June 12

ROOSEVELT UNIVERSITY 2 .)

Orders should be sent by mail to
the University Center Ticket Office,
Southern Illinois University, Ed-
wardsville, I11., 62025; the telephone
number is (618) 692-2320.

Office of Educational Information

430 So. Michigan Ave., Chicago, IIl. 60605

Phone: (312) 341-3655

| weuld like information on (check helow)
coeducational undergraduate or graduate programs:

O ARTS AND SCIENCES

PPO TP

English, L

History,
and more.

O WALTER E_ HELLEH COLLEGE OF BUSINESS ADMINISTRATION
Finance. Marketing and more.

O BACHELOR OF GENERAL STUDIES
Degree program for people over 25, whose college -
education was interrupted.
O CHICAGO MUSICAL COLLEGE
Music Education, Theory, Composition, Applied
Music (Performance), Ensembles, History.

COLLEGE OF EDUCATION
Early Childhood Education, Elementary and
y Teacher

and C
Special Education and more.

Address.
City.

*No Highway Traffic To Fight
*First Floor Canvenience
“Quiet, Private, Trees

SENIORS-S.1.U.

This is a year you will want to remember.".
Capture it with a portrait from

Marty’s
photography

307 West Oak /Carbondale. Illinois 62901

MURDALE MOBILE NO

-Located In SW Carbondale, Five Minutes 1o Campus, Murdale |

Telephone 618/549-1512
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Sue Rudolph (cente}) talks with Mr. and Mrs. Tony Luckenbach about her work

and the show.

By Julie Titone
Staff Writer

If there is anything better than
knowing you accomplished
something all by yourself, it is
knowing you did something all by

ourself that nobody has done

ore. Joy Purmal, Sue Birnbaum
and Sue Rudolph share that feeling
of double accomplishment.

They are art majors who decided
to put on their own show. What
makes their idea unusual is that SIU
undergraduates haven't had public
showings of their work in the past—
and Joy and Sue Birnbaum are
seniors. Joy and Sue Rudolph, a
graduate student, are into screen
printing: the other Sue is an etcher

The women decided to everything

Staff photos
by

Dennis Makes

ﬁpﬂ.mvwwanu

3 have feeling of accomplishment

on their own. They worked for a
busy month before their show
opened on May 1 in the Allyn
Gallery, made available to un-
dergraduates by the Art Students’
League. They prepared their latest

ints, handled publicity, arranged
or refr for the opening, all
without supervision.

‘‘We learned about our own
craftmanship ancd set our own high

standards,” Sue Rudolph explains. .

The three worked separately on
their etching, silkscreen and
lithography works. Sue Birnbaum
concentrated on a map theme, Sue
Rudolph produced a suite of works
entitled “Hang-Ups.” and Joy, an
aspiring master lithographer,
centered her presentation around
trite sayings

The display will end on May 17

Joy Purmal points to some of her paintings. -

opens.




Sue Rndolﬂl (center) talks with Mr. and Mrs. Tony Luckenbach about her work

, and the show.

3 have feeling of

By Julie Titone
Staff Writer
If there is anything better than
knowing you accomplished

something all by yourself, it is
ing you did something all by
ourself that nobody has done
fore. Joy Purmal, Sue Birnbaum
and Sue Rudolph share that feeling
of double accomplishment.

They are art majors who decided
to put on their own show. What
makes their idea unusual is that SIU
undergraduates haven't had public
showings of their work in the past—
and Joy and Sue Birnbaum are
seniors. Joy and Sue Rudolph, a
graduate student, are into screen
printing: the other Sue is an etcher

The women decided to everything

Staff photos
by

Dennis Makes
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accomplishmcnt

on their own. They worked for a
busy month before their show

ed on May 1 in the Allyn
Gallery, made available to un-
dergraduates by the Art Students’
League. The);(rrepared their latest
prints, handl pubhmty, arranged
for refresh pening, all ¢
w:Lhoul superwsnon

“We learned about our own
craflmanshxp and sel our own
standards,” Sue Rudolph explains. .

The three worked separately on
their etching, silkscreen and
lithography works. Sue Birnbaum
concentrated on a map theme, Sue
Rudolph produced a suite of works
entitled “‘Hang-Ups,” and Joy, an
aspiring master lithographer,
centered her presentation around
trite sayings
The display will end on May 17

J-yl’cr-dphuus-edl_am.

opens.
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