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o Movie Camic

.. at the door. .

. and other
lowed, and: she:was: the gues: of -
“talk-show. hosts* such” as Oprah

S ‘program.-using -the” HBO.., vndco,.

e and-'msv«er l'omm to educale s(u

“Tim SANGER

: Someumcs it's’ beller when
N style reigns over substance”
This_* lhcory makes - .‘"I‘he
Mmux" sicha wugh call. It's rife.
 with'good intentions and ideas that
. may “haye becn beuer off checked

CA compulcr hacker named Neo

‘(Ke:mu Reeves) realizes that.not”
only are secret agents closing in on :

his world, biit that very world —
and everyone in it —is  nothing bu

-”'acompmenwd fabrication known .
"as the Matrix. We're ‘really living

200 years in the futnre, ilclosed as:
bioelectrical slaves 10:a_mecha-
" -nized society: Neo, thou;ht to:be

R 'meonlyhopebyams:smncelcadcr
" (Laurence - Fishbume)," Joms the‘
s slrugglc to free hurianity, -

The -infuriating" thing ~is - the

: ‘pmmsc is really good, not to men-;
- tion that thé film.constantly ques-'

, tions _and - theorizes the different:

" anigles assocmlcd with. the nonon“_

" the’ xmngumg idens the film sels
-up.' Noge of ‘the chnmcters are

s a visual. knockout ‘of production

- yare ablhty in today’s cinema that
. sets’ the- film: above’ othcr recent’
ncuon ‘genre entries: 1. :

' gunplay, kung fu and pyrotechnics

T play, the necded moments and dias r
ventional action, all the wh
tioning the ralure of realil

]oguc ring false, conflicting with =

drawn- Dht, and"aside fmm
comers Hugo Weaving and Cnm
Annc Moss, fcw of the actors
age 10 rise above their foles,”
‘That brings us 10 style, The filn

esign, - cmemaxogmphy and spe- >
ial effects. Writers/directors Andy
d Larry Wachowski rely on their -

-backgrounds as cemic book writers *.

to tell the stary: vbually Thisisa’

“-But where,*The. Matnx" taly
shines is in its: action, scenes —
some of the best I've seen in years.
Jaw-dropping kinetic moments' of

tear up the screen.with an orch
trated fewcny Thc sc::ncc-f cupn

) sl;cnl on'the inteliectualiend when
- we really Just want,to see nnother

160 much .substancc ‘and - notf o
cnough style~to compensat: for.
flaws: in: that substance. The film *
‘ hias the feel ofagmatnnuncbu i

e It's not gu'npy ‘chags like .
i nor: pretentmus

. DATE RAPE

: 'contmued from pagc

quxc}dy beaimc nauonal

$ol-

Victim Center. survey, d-woman is

VS,
.- Interviews with:the New York :

" “imes, The Ifhlladelphxa Enquirer - United States, “and -on _college

: Accordmg to 211992 Nanoﬁal

raped’ eVexy 45 seconds -in the

Winfrey, . Geraldo- Rivers, Larry
King and Morton Downey Ir.»

.In 1993, Koestner’s nxpem:ncc
became the subject of, an HBO
.. dogu-drama; titled.

; Koeriner creatcd. the- “NofY

) persona] accounts and a quesuon

*No_ Visible .-

o safely,
) Women SE Sercxccs.

- Of these rapes, 85'to 90'percent

j are by; people the victim know ]

and more than'50 percent occrr o

. dates. However, ‘a% récent’' FEBI .
- crime report stated only on€ out'of - °

10 rnpes are‘reported to
rape.crisis centers. &

serves asa memor for all wome
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"‘@- ieral Adr'ﬁﬁsion -

2 Gentral TERE! Ofice gﬁ%ﬁ
axsmc& 9. %Hxslmﬁ)cpﬂ‘ormmfo

. rved
‘dlstnbuted $20 m:lhon annual Y.
to SIUC Students

“get in-bed:and’proceeded. 1o béal
me: rcpca(edly with a belt:— th

““'n néxttime? and procecdad to put 2

pillow: over my.face for. appro;

1the pxllow ofr and’ slapped fer

the face, causing her.nose to bleed,
.bi

*iting; an
“feave her He




nformation transmission intAfrica, making lhc
spellmg of the drum names sometimes diffi cu]t 10,

T As Lan-y Mlllan:l ays down a mcsmcm.mg .
- beat.with a drum stick in one hand and a screw~
. driver in‘t!xe.oxher totapa chlmc. Dylan Kosma-*

" Tapping. fecl a.nd bobbmg hcads he!p El
Juaniza and Dahn Lindstrom follow Millard and

dnd movement; f
. - The fourman gmup wuhoul an oiﬁcml ulle
_(hmk of themselves as™ me Soulhem linois

from 6 p.n. 109 p.m. on Moriday evenings ot the ¢ .~
" Interfaith Center, 913 S. Tllinois Ave,, beating var-
- ous African tines with a strong Guinea style. :
- Millard, -2 senior in’art and’ design:.fiom
*Evanston, szid Americans often become confused-
when dealing with African music..

es,
~‘menmber for tie group. He
ous variations ['n the musnc} he ) thythm unlike any he has
The music beats are oomp]ex nnd “Th
<changing within a split sccond.”. :
*The more you | Jook i mlo the xhythms

. Millard said. “ATlot of people 1hmku is aonrfbca: B
sound when it is actually a comb f

a spectﬁc pnrl in _hc :
musxc " Millard said. “They are all important in
smgle pans, but’ they are all omponens of .

years ago that featured African dance and drum.

. Millard said he is m!crcsted in-all nspecs of,
“African dramiming but pays close attentioni to the
origin and technical aspects of; the, music.

U “At first T'was very, aum:ted

dance by llself " he'said. “The T

the

‘The proup uses a vari y of dounouba drums,. :

i wluch"are‘nmdc of calfiskin ¥o T eally vin, ‘don’t c!‘-""'hﬁmldﬂdﬂ;ﬂ"’ - <l ADY‘“K"’:;W °5°Pp
i ireq MuI{:Isoo said;.*The egxpmﬂ::y g Du. Quoin, béats on his drim, The. diumme s the Southern:
uct i called a djun djun drum. The djembe drum, . .- 7ej L ; S i Drum Enlhusxus!s, filled the room of the Interfaifhy Center with. thythmic melodies csﬂwy
howeéver, stands solo and is made of goat skin. Tris ike: @ tot: erienc i neared the end of their. praciice Monday evening
. i from 6 10.9 p.m. o the Interfaith




