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Fasanella: an artist
regaz'm'ng his r00ts

Note: Ralph Fasanella, a primitive De-
pression-era artist whose paintings de-
pict the conflict between humanity and
machines, is the subject of a book just
published by Alfred A. Knopf entitled,
Fasanella's City.

By Ken Townsend
Staff Writer

Ralph Fasanella is a fascinating
fella. ’
Traditionalist by nature, Fasanella is
among the group of Depression-era ar-
tists whom Archibald MacLeish once
C ded for their defi of the
“rule of moral law, the rule of spiritual
authority and the rule of intellectual
truth’ against the ‘‘fascist revolution of
gangs."

But he is much, much more. His
short, stocky and comfortably rumpled
exterior is at first deceptive; it masks a
mind bl d with irrepressible, relen-
tless imagination that keeps surprising
even its owner.

Fasanella has committed to canvas
scenes of the American melting pot,
rich in simplicity but vivid in detail. His
paintings degict the struggles of the
early labor unions and life among those
Americans whose first glimpse of the
land paved with streets of gold was
Ellis Island.

Fasanella’s life was not one which
had been blighted by a newly-
christened machine age, but enriched
by it. During the post-Versailles years
the machine exerted a more profound
influence on the pattern of American
culture than at any other previous time
in history. The machine brought with it
a premium on conformity, and its ap-
plication to practically every phase of
life was the single most important fac-
tor in undermining American in-
dividualism.

According to historian Harry Car-
man, the great mass of Americans, im
migrants -included, accepted withou
question the uniform modes of thought
and behavior imposed on them by a
maghine civilization; but a small
minority of intellectuals protested that

the United States was being transfor-
med into.a nation of automatons.
Disgusted by what they considered
the standards of an alien world, serious
writers and artists complained that nc
place for creative individuals existed in
a society ‘‘where men were ants anc
the anthill was more inportant than
those who had made it."" Thus, Carman
writes, the United States developed two
cultures; both were undeniably Ameri-
can, but they had little else in common.
When immigration was restricted,
the growth of the cities, the mass con-
sumption of American goods, and the
development of the radio, motion pic-
tures and automobile, all contributed in
varying degrees to the weakening of the
regional and cultural diversity that had
once typified American civilization. _
It was the drastic restriction of im-
migration during the Harding and
Coolidge Administrations that
especially deprived the United States of
an element that had always made a
major contribution to the nation's

cultural diversity. The Emergency.

Quota Act of 1921 restricted the number
of immigrants to three per cent of the
number from each nationality that had
been living in the United States in 1910.
The Immigration Quota Act of 1924
made 1890 the base year and lowered
the ratio from three to two per cent.
Provision was also made for the
establishment of. committee to
propose individual immigration quotas
for each foreign nation; and in 1929,
Congress put these quota requirements
ifto law.

In economic terms, the new
legislation served as a fitting epitaph to
the passing of the frontier. From the

shumanitarian viewpoint, the end of
unrestricted immigration was a tacit
admission that the United States was
no longer a haven for the world’s down-
trodden and oppressed. For years
Americans had argued over the effec-
tiveness of the American melting pot;
but now the argument was academic,
for there was practically nothing left to
melt.

Alarmed at the passing of tradition

and the startling deterioration of inter-
personal la
Fasanella threw himself full force into
the current of events ,practically
emerging as an intellectual in the midst
of thorns.

Turning to painting at the age of 30
because he feltzhe was losing his roots,
Fasanella by 194 was already known
as a successful organizer for the United
Electrjcal Workers of the CIO
However, according to his biographer,
he had become restless and felt no
growth in himself and resented being
crowded by the developing institutional
character of unions, their increasing
rigidity and apparent move from what

o

-management relations, .

Fasanella called the *“‘wail of the
working man." -

And so he began looking backward to
his own childhood in the Italian
tenements of New York City. He lived
again the ‘“agony of his father the
iceman and his mother the buttonhole
maker.”

The physical and spifitual environ-
ment of vitality and exhaustion, of in-
tensely close, comforting fanfily in the
midst of dark and noisy tenements,
had been the nourishing ground out of
which his politics and anger had grown,
and he ‘‘could feel ‘it’ no longer,” his
biographer wrote.

Fasanella dreamt of strong, humane
unions concerned with the intellectual
growth of their membership once the
economic powers were realized. These
are the factory workers of his pain-
tings, well versed and well nourished.

Although bitter because the more
visceral, human concerns have been
replaced by a love of things, Fasanella
remained sympathetic to this “disease
of America." Fasanella desired to con-
nect the sweat of the Italian im-
migrants he had grown up with to the
strong intellectual drive of the middle
class, a side effect of the machine age
which fascinated him.

Thus when he_painted his somewhat
crude, early American-style pictures,
he was applying those virtues of
honesty, charity and love which he saw
fading into/the past to the starkness of
the presedt. He resurrected the little-
known fi of the immigrant, which
earlier had either been romanticized or
stripped of dignity, and treated it with
an understanding that made them both
individuals and Americans in their own
right.

- Employing a realistie approach that
was tempered by sympathy for his sub-
jects, F: lla sought to d rate
Thomas Hart Benton's dictum that *‘no
American art can come to those who do
not live an American life, who do not
have an American psychology and who
cannot find in America justification of
their lives."

Now goil on 60 years of age,
Fasanella lives in New York City,
raising a belated family and indulgi
in his two favorite vices, coffee
cigarettes. His hangout is brother
Nick's gas station where he pumps gas
and receives his, “‘daily aggravation.”

He still .insists on ing where
there is “life”’ and companionship and
‘“somedne to talk to.” Being the
loquacious sort, Fasanella believes that
‘julhl:ni:'m." and like his pain-
tings, finds it often provides as much
surpirise 5




enry Miller: a ticking time bomb

By Julie Titone
Staff Writer
Henry Miller doesn't tick like a clock.
He 'ticks like a time bomb. The bomb
is a literary one with an_explosive
called individualism and a fuse called
sex. With each of Miller's books—
Tropic of Capricorn, Sexus, Plexus,
Black Spring and, most notably, Tropic

to California in 1941, Miller wrote The

of Maroussi, The World of Sex
and Quiet Days in Clichy, along with
the begingi his biographical

g of
trilogy, The Rosy Crucifixion.
In 1944 he moved from Los Angeles to

Literature, The National Organization
for Decent Literature, the New York
Society for the Prevention of Vice and a
host of other organizations, individuals,
and most influentially, judges. The
loudest cries in def of the book

Big Sur on the Monterey peninsula. He
enjoyed life there; but it was nearly
1950 before he was making any

of Cancer—the bomb was d ed

No man can be capsulized, especially
not a man like Miller. But the Rare
Book room’s exhibit, dedicated to the
controversial author, at least offers a
glimpse of the man and gives some idea
of what-makes him tick.

The exhibit's brightly colored inter-
national editions, vibrant paintings and
scrawled letters reflect“the successful
writer Miller has become since his
works were accepted in America. The
reflection 1s somewhat distorted,
though, since the real image of Miller
was formged in his, many years of
poverty ?nd failure.

If it is important Lo know about the
life of any writer, it is essential to know
about Henry Miller's. Though we may
sometimes overestimate the effect of a
person’s experiences on their work,
there is no risk of that with Miller.
Nearly all his literary production is
autobiographical.

Miller was born in Yorkville, N. Y_, in
1891. He spent most of his youth in
Brooklyn, the member of a German-
American family headed by a less-than-
successful tailor. Miller's mother, a
cold and conventional woman, strongly
influenced her son's emotions, though
even he admits not knowing the extent
of that influence. The family was com-
pleted by a feeble-minded dhughter. In
his second published novel, Black
Spring, Miller writes compassionately
of the poor treatment his sister
received from her parents.

Miller finished high school in
Brooklyn, but lasted only two months at

- City College of New York. Instead, he

chose the world as his instructor. He
held a number of jobs, entered a seven-
year period of rigorous athletics,
acquired his first mistress and made
his way to the West Coast where he met
Emma Goldman, the famous anarchist.
Miller calls that meeting a spiritual and
intellectual turning point, in his life.
Though he could not accept the Party,
he dabbled in Communism for a while.
Back in Brooklyn in 1914, he worked
in his father’s tailor shop. At 26, he
married his piano teacher, Beatrice
Wickens, and a daughter was born to
them in 1919. In 1923 he left his wife and
child to marry June Edith Smith, a taxi
dancer who was to become the model
for many of the heroines in his novels.
His second marriage lasted 10 years.
Miller describes his early life like
this: *““Was tailor, personnel director in
large corporation, ranch-man in
California, newspaper man, hobo and
wanderer. Was a six-day bike rider, a
concert pianist, and, in my spare time,
I practiced saint-hood. Came to Paris to
study vice.™
His list is inaccurate; it should in-
clude, among others, candy, insurance
and encyclopedia salesman, dish-
washer, bartender, librarian, garbage
collector, secretary to an evangelist,
gravedigger and speak-easy owner.
The mention of Paris refers to his
move there in 1830. He had visited

T from his writing. In
1944 he wrote, “I still owe roughly
$24,000. This is what it has cost me to
write as I pleased for the last 20 years."

During World War II he became the
spokesman for conscientious objectors
on the West Coast and courageously
wrote the pacifist pamphlet, Murder
the Murderers.

Miller grew famous in his Big Sur
home as the ‘original beatnik,” a
Bohemian soul. As soldiers bought his
books in Paris after the war, his renown
increased. And then came Miller's
greatest “break’ of all. Barney Rosset
of Grove Press published all of his

came from writers, many people in-
volved in higher education, groups like
the American Civil Liberties Union, the
publishing industry and, most for-
tunately for Miller, some judges.

The certainties that always accom-
pany obscenity cases were part of the
battle for Cancer. For example, it's a
sure thing that no book will be attacked
until it is published in paperback.
Whether the basis for this is
psychological or merely economic, few
hard-back books are objects of ob-
scenity outcries. It is also notable that
many who/joined the outcry for decency
had never read the book (except for the
“dirty"" parts, of course). And it's often
true that the attackers can't always get
the facts straight ; different courts often

of the ego. Sex is im , and may
or may not be identified with love. Sex
can strengthen and deepen love, or
lwoaaks destructively....For some, lt;:
leads to sainthood ; for others, it is
road to hell.” i
Mllﬂ mdrrﬁ:hm descriptions o
er's, g ic ipti

seedy side of life, many bypassed one
.idea which set Miller squarely at odds
with the American Puritan ethic. He
sees no redeeming value in work. In
The Rosy Crucifixion he wrote:
‘‘Work...is the very opposite of
creation, which is play, and which, just
because it has no raison d'etre other
than itself, is the supreme motivating
power in life.”” .

Miller has been described as
belonging to ‘“‘a vociferous minority
whose position is not only opposed to
the basic Judeo-Christian morality of
the Nation...but actually seems to
violently advocate its overthrow."
Miller would hardly describe himself as

previously banned books, starting with
Cancer in 1961.

The censorship furor that followed
brought Grove Press over $250,000 in
bills for defending Miller. It brought
Miller infamy as the writer of dirty
books and fame as the standard bearer
of freedom of expression. And, inciden-
tally, it brought together Miller and his
friend and attorney Elmer Gertz of
Chicago, who loaned the Miller exhibit
to Morris Library.

Court battles over Cancer took place
throughout the country, from local to
state levels and finally to the U. S.
Supreme Court. Just as Ulysses,
Lady Chatterley’s Lover and Fanny
Hill had been, Miller's book was raked
over the coals of censorship.

The issues at stake in any obscenity
case are the right of a person to write
whatever he wishes, for whatever
reason he wishes, and right of the
citizen to choose to read or not read
whatever he wishes. It is a con-
stitutional matter, a matter of either
taking the First Amendment at its word

idea about freedom

came up with different figures when
counting the four- and five-letter words
in the Cancer text.

E. R. Hutchison, in Tropic of Cancer
on Trial (Grove Press, 1968), said
Miller reveals in his works more than
the vast majority of autobiographers
care to reveal, and more than most bio-
graphers can reveal. Because this is so
true, any battle against Cancer was a

hattle against everything the author * Court ruled in favor of

years in Paris. The world he writes
ahout is ob so he used ob ity.
Long before it was a cliche, Miller was
telling it like it was. His work is not por-
nography, which makes every attempt
tom sexual matters appealing. It is
i ly and

a Christian, but if there is anything in
this country he would like to overthrow,
it would be the spiritually deadening
trends toward dull work and war.
“We are not afraid to kill, by the

wrote, “but we are deathly afraid of a
few good old Anglo-Saxon words...in
print.”

In June 1964, the U. S. Supreme
> Tropic
Cancer. Miller, Grove Press

vg_asngedtohlve-omere&eem 80~

value.

Nine years later to the month, the
present Court decided that obscenity
matters must be handled at the com-
munity level, and literature must have
serious social value. Miller and
other writers, publishers
filmmakers are now nervousl,
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SMusical ghosts penned in piano lid

=

B dY ;

Photo by Tom Porter

A George Steck piano, autographed by many of the

By Glenn Amato
Staff Writer

Ghosts—musical ghosts—drift
through the impeccably furnished
living room of Mrs. Ernie Fichtel.

You can sense these spirits hovering
about as you settle into a chair, sip cof-
fee and nibble cheese on bread. Their
names comprise a list of greats and
near-greats from the world of music for
the past 39 years: violinists Toscha
Seidel and Patricia Travers...cellists
Marcel Hubert and Gregor Piatigor-
sky . . . sopranos Rose Bampton and
Dolores Wilson . tenors Charles
Hackett and Leopold Simoneau . . .
baritones Walter Cassel and Robert
Weede . . . pianists Emile Baume and
Sascha Gorodnitski.

A visitor to Mrs. Fichtel's home is
wafted back to a gentler era—an era,
Dorothy Parker once wrote, when
people spoke softly, dressed graciously
and sent gentle ripples of excitement
through a room by the mere fact of
their presence. B

This era is dead, probably because it
was too complacent to survive. We have
great musicians today, but all too often
the beauty of their work is shrouded in

greats in the musical world, holds lingering -~ gloom—a gloom brought about by
memories for Mrs. Ernie Fichtel.

Douglas: a mgtime
pianist on the move

By Dave Stearns
Staff Writer

Jan Hamilton Douglas plays the kind
of ragtime not heard on player pianos
in Shakey Pizza Parlors.

He plays classicai ragtime piano,
more specifically, the ragtime of Scott
Joplin, the first black composer to
publish music in the United States and
the king-of ragtime music. Although
Joplin’s refined rags don't find their
way into pizza parlors. Douglas has
found his way into ragtime performan-
ces in such places as a sod-carpeted
CTA bus, an International Ragtime
Bash in Toronto, and at the black com-
posers’ concert held last Thursday in
the old Baptist Foundation Chapel.

Backtracking a bit to the CTA bus
episode, Douglas recalled. “The bus
was an art show in Chicago, and there
were flowers planted in the sod floor of
the bus. There was a grand piano in the
back where | played. The bus had a
sign on thé front that read, ‘Marvin’s
Gardens.”

**And at the Ragtime Bash in
Toronto, we started playving on a Satur-
day afternoon, and played till two or
three in the morning, each guy playing
a couple rags. Eubie Blake was there —
he’s 90 vears old and the only surviving
original ragtime pianist. He was
amazing, techmically, musically and as
a performer. Just amazing,” Douglas

said, with far-away eves

And when Douglas plays, his face
gives a pretty good indication of what's
coming

out of the piano. Hunched

shwulders, raised evebrows and tilts of
the shaved head reflect his illumination
of the Joplin melodies-te-the hilt of their
sauntering — but occasionally melan-
cholic — style

Joplin himself was not a noted perfor-
mer or pianist. “The ragtime pianists
used t6 have cutting sessions wher&
they'd all get together and see who
could play the fastest and the fanciest.
Because Joplin was only an adequate
pianist, he moved more and more
toward the things he could do well. such
as tasté and slyle instead of bravera
playing.” Douglas explained. “'His rags
became harmonically and melodically
Complex. They are demanding in musi-
cianship rather than speed.”

After studying. -Schubert and Bee-
thoven, Douglas was surprised to find
that he could not adequately sight-read
anything 1n a book of Joplin rags when
he first began to play them two-and-a-
half years ago

“It was a turning point for me,” he
recalled. “*Before that I had no desire to
perform. But the concept of what my
performances should be 1s aiways two
light yvears ahead of what 1 can do,” he
pointed out

“In Joplin’s best rags, he was
working for an accepted classical form,
which runs the gamut from the intellec-
tually astute and artistically exacting
to non-intellectual, more spontaneous
folk flavor,” he continued. “*But what
interests me is not whether it’s in
classical form, but whether it is good
music. And Joplin's music is what 1
think is good.

“A lot of ragtime performers would
play the pieces as fast as they could,
like a player piano role. But Joplin's
rags are so complex that they have to
be playved at a speed slow enough to
render them intelligible. When I play
his music, it just bubbles for me, it’s ef-
fervescent.”

Douglas 1s in the process of writing
three rags, one of which 1s dedicated to
his parents. “'Somehow, my parents
dictate the way the rag should feel and
sound. It’s a good, warm sound, and
this is the gift that 1 feel best giving
them,” he said.

Douglas’s reer as a ragtirge pranist
is growing. Negotiations are open for
lecture-recital pegformances in Detroit,
Indianapolis, Grand Rapids and New
Orleans.

“*My ultimate goal is to continue to
play rag,” he said. “I'd like to be in-
volved in forming a national ragtime
library and in finding ragtime music
that has been lost through the vears.”
he added.

historical inevitability and the turn of
contemporary events.

We have fond memories of that hap-
pier, more restful era. But Mrs.
Fichtel's memories are permanent.

A great George Steck piano sits in a
corner of her living room. It is an im-
pressive sight in itself, but it is what is
under the lid that conjures up visions of
the past.

Signatures Jﬁg out at you.
Musicians' signatares. They visited
Mrs. Fichtel and, in return for her

_ hospitality, signed their names with a
flourish under the lid. The signatures
are bold, testifying to the musicians’
greatness and gratitude.

As: a long-time member of the
Southern Hlinois Concert Association,
Mrs. Fichtel often found herself in the
enviable role of hostess to visiting
musicians.

“Years ago,”’ she said, “musicians
would often stay a night or two after
performing in concert. There were no
planes in those days: everyone came in
on the train.”

Mrs. Fichtel was often asked 1If her
piana could be utilized as a practice in-

Photo by Tom Porter

strument. When the musician was
finished, Mrs, Fichtel would ask him or
her to autograph the space under the
lid. The result, naturally enough, is an
unusual autograph collection.

Some musicians cling to Mrs.
Fichttel's memory more closely than
others.

‘‘Baritone James Pease arrived once
with his accompanist,” «Mrs. Fichtel
said, ““and they hadn't had an oppor-
tunity to assemble and work on their
program. They ran through their selec-
tions for the very first time on my
piano, and the actual concert went very
well.”

Cellist Leonard Rose once ate and put
together an entire concert in Mrs.
Fichtel’s living room.

“He worked right up to the last
minute,” she remarked. “'I don't think
he paid much attention to what he was
eating."”’

There were no motel accomodations
at that time, and Mrs. Fichtel cannot
recall any musician inflicting his or her
ego problem on any Concert
Association member. “They were all
very polite, very gracious,” she said.

Soprano Helen Traubel once arMued
in Carbondale with her husband and
discovered that it would be necessary to
stay at a local hotel.

“Since the hotel was not known for
comfort and the weather s very hot,
1 expected repercussions,’” Mrs. Fichtel
said. *“This wasn't the case at all. Mrs.
Traubel didn’t say a word, nor did she
affect any prima donna airs.”

Some musicians have _gone on to
establish fabulously successful tareers
for themselves. Baritone Robert Weede
sang for a number of years with the
New York Metropolitan Opera. while
soprano Ml%olores Wilson starred as
Eliza in My Fair Lady and as Golde in
Fiddler on the Roof.

The Southern [llgnois ~Concert
Association itself continues to thrive.
From an annual beginning budget of
$1.500 in 1935 to one in excess of $9,000
this year, it has grown through the com-
bined efforts of the thousands of per-
sons 1n Carbondalg and throughout
Southern Illinois who love great music

The ghosts 1n Mrs. Fichtel's hving
room are friendly ghosts. They beckon
you to let the past return and wash over
you. And it is something you want to
do...something you are only too happy
to oblige.




Shostakovich: the Andrew Wyeth of music

- By Dave Stearns
Staff Writer

Shostakovich: Symphony No. 8
Kiril Kondrashin conducting the
Moscow Philharmonic

Angel-Melodiyd Records, 1973

Shostakovich: Symphony No. 1in F
Minor and Symphony No. 2in B (Oc-
tober Revolution) .
Kiril Kondrashin conducting the
Moscow Philharmonic and RSFSR
Russtan Chorus .
1973

AngerMelodiva Records

- Shostakovich , Violin Concerto No..i
in"A Minor, Op. 99

David Oistrakh (violin) and Mak-
'sim  Shostakovich conducting . the
New Philharmonic Orchestra
Angel Records. 1973 # ~
Dimitr1 Shostakovich may looK Like
Truman Capote. but this mild-
mannered composer has writlten some
vivid, bombastic music under the in-
fluence of the Soviet Union

But when composing music for him-
self, rather than the state, Shostakovich
has given us some highly worthwhile

music: in the tradition of the post-
Romantics J
After the initial success of his

brilliant Symphony No. 1 in the mid
"20s, Shostakovich, at age 19, was buf-
feted by musical fads and contradicting
political threats from the ever<hanging
gevernment of his home country, the
Soviet Union. The style of his com=
munist-influenced work is comparable
to the simple,-idealized art that charac-
terizes Soviet propaganda posters. Sta-
lin called it ‘“‘social realism."
Shostakovich's Eight Symphony is a
perfect example of this style, where
simple menthods — childishly simple
rhythms; wandering unlyrical melo-
dies; and arid, occasionally unison
sonorities — render dissonant collages
of sound. These methods may comprise
a traditional form, such as a toccata or
passacaglia, but more than a dozen con-
trasting motifs put logether result in a
controlled chaos, that in technical
terms is called polytonality and pdly
rhythm. And all the while, the com-
poser utilizes his genius for exploitin,
unusual orchestral timbres an
astonishing shifts in dynamics.
Programmatically, the symphony de-
picts the Nazi invasion of Russia in
- World War II and does so with shatter-
ing‘cllsimaxa and lamenting melodies.
is new performance by Kiril Kon-
drashin and the Moscow Philharmonic
exploits the symphony's war-like
tragedy and bitterness in all of its pier-
cing bombast; as Shostakovich meant it

Kondrashin executes these
fascinating feats of orchestration in-
cisively and with far more emotional
impact than his previous reading of the
symphony on Everest Records. The dif-
ferent sections are blended more on the
Everest recording, which my hly—wtute
ears find more listenable the
garish definition of timbres in the new

is symphony is so blatant that it is
rarely performed. Only two recordings
of this piece are available and they
come from the Soviet Union.

Another Kondrashin reading of a
polmcnlly-mﬂuenced symphony is
Shosukovn 's Second Subutled “Oc-
tober Re ion,” the d Sym-

"Ringo, by

We understood that our fate has only
one name: Struggle! . .

And this victory will be ‘named Oc-
tober! . .

October is gladness in the workshops
- and in the fields . . .

October, Communism, and Lenin!

This choral passage was obvibusly a
concession to the proletarian Soviet

composers. But interspersed between
the phrases of the chorus are kinetic
embellishments whose meanderings
achieve a strikingly beautiful jux-
taposition

This new version bears the mark of
Kondrashin's deliberate conducting
style which, when applied to this piece,
renders inferior results when compared
to Morton Gould and the Royal

Ringo’s album has old
Beatle charm and wit

By Ed Dunin-Wasowicz
Student Writer
Ringo
by Ringo Starr

Apple Records, 1973

This is it! The Beatles Return Album
everyone has talked ‘about so long.
Though falling short of its expectations,
Ringo Starr, is a well-
produced, diverse album that definitely
has that old Beatle charm, and more
importantly, wit.

The opening number, “I'm the
Greatest,”" written satirically by John
Lennon, and sung ironically by Ringo,
as all the songs are, delivers the
message of the album and sets the
mood. This is Ringo's coming-out
album, where, for a change, he is
spotlighted rather than one of the other
ex-Beatles.

The Billy Shears (remember him and
all his friends?) lament that kicks off
the show, reviews Ringo’s past with the
Beatles and his transition to the present :

I was in the greatest show on earth,
For what it was worth,
Nawlmulythlrt-two
And all I want to do . . . is boogaloo.

The album is well-peppered_with

phony is a curious little one-movement
work, which bears the mark of
Shostakovich's youthful genius but is
flawed by its exmvdy wide range of
ityles and self-concious Soviet

bers, such as “Hold On,”
by Rand) Newman; Oh My, My,” by

and roll-boogie song by Richard and

Robert Sherman. These songs have an

either-or potential for turning off hard-
or

Reatl

P g a new

contrast to d ch um h
ends the piece. the singers exalt

the victory and of the October
revolution with

tle down to good music. This is the most
sophisticated number he's produced in
a ing time.

Harrison has always had a way of
surprising people. Just when you start
to think he will be lost forever
somewhere in India, he bounces back
with a country cut, ‘‘Sunshine Life for
Me (Sail Away Raymond)."” Employing
banjos, a mandolin, fiddles, an upright
bass and an assortment of guitars, the
number displays the agility and diver-
sity available in the country music
spectrum. (Are you reading this, Sir
Robert Charles Griggs?)

One number that* may definitely
cause a few raised eyebrows in the
feminist set is “Devil Woman," a lust
rock number with a fuzz electric guitar
which plays around a hard-driving
drum background that accentuates the
lascivious message:

Your eyes are green and your legs

are long,

Anlll!l‘mgumgetyw.weﬂlgom
strong,

Butyou'muhthcdevﬂwm:homln

‘l‘heollyw-yl'llgetywbwgetywh

Then there's the grabber, the closmg
song, “You and Me (Babe),” by
Harrison and Mel Evans. A final salute
to the audience delivered by the Starror
the album, it's reminiscent of the old
Beatles exit at the end of a production:

Now I want to tell you the pleasure
Ye'::.x’::mpu time singing and
drinking wine,

‘Iw.: not be in your town, I can

on this record spinning
n-l,vnhl_he‘uﬁ."

It may not be the “Beatle album”
mlyuﬂ! ‘ﬁh:mwitfwmii.;:
a while to come, pick it up anyway.

“And so it's goodnight from your
friend and mine, Ringo Starr.” - -

Coadee e

Philharmonic’s version. Gould is much
more skillful at bringing the chattering,
disjointed symphony to-a surgiug
crescendo, while Kondrashin treats the
passage more like an uncontrollably
monstrous sound shape.
+ At the age of 24, Shostakovich told the
New York Times, ‘‘Good musiclifts and~
heartens and 11ghlen< people for work
and effort. It may be tragic, but it must
be strong Music cannot he Ip having a
political basis There can be no miusic
without xdw]o..\ il
Here 1 1ust
Shostakovich lwmu.\(

music is far superior 1 contrived
Communist-influenced prece setting
my political bias \ithough they
do have thetr fine mome the Second
and Eighth Symphomes. along with a
few others. are best left in the Soviet
LUnion

But Kondrashin's version has, on the
same disc as the Second Symphony, an
excellent version of Shostakovich's First
Symphony . Considered one of his best
scores, the First Symphony is very

simply put together, with clearly defined
melodic statements and developments
For the most part. it is a series of solos
backed by the orchestra. Vhjch Kon-
drashin moves at an energetic pace with
his characteristic Russian vitality. The
dissonant transitions between parts of
the movement are transformed into
massive orchestral swoops, which
embellish and color this rather cut-and-

ied composition. The highly conser-
vative nature of the symphony counter-
balances Kondrashin's mighty style of
conducting, which gives the piece un-
precedented fire, especially when com-
pared to Eugene Ormandy’s pale ren-
dition.

But the real prize in this new set of
Shostakoviehrecordings is the Violin
Conc®rto No. 1. by soloist David
Oistrakh and Shostakovich's son
Maksim, conductin the Né&#
Philharmonic Or¢hestra. This concerto
is a more mature example of
Shostakovich’s absolute music — devoid
of any programmatic or political ex-
cuses — and is perhaps the best violin
concerto written since Bartok's 1938
piece. It is a‘reflective, sensitive and
occasionally profound work. It's sur-
prising the concerto is not more popular.

Soviet violin master Oistrakh, one of
the world's best violinists, gave the
concerto an affectionate reading when it
was first performed in the mid '50s by
the Philharmonic Symphony Orchestra
of New York under the direction of
Dimitri Mitropoulos. But in the new
recording, Oistrakh treats each note as
if it were precious — and in this version,
each note is.

Notes are shaped into well-focused
phrases, reflecting a profound un-
derstandmg of the concerto and its
expressive  possibilities.  These
possibilities, which were only suggested
in the 1955 reco! , are
young Shostakovich , who keeps the
orchestra agpropnately subdued but
still gives Oistrakh a confident and
mood-setting backing. Mitropoulos, on
the other hand, used the orchestra as a
remote backdrop for the soloist. .

The violin cadenza, which links the
third ahd fifth movements, is a wildfire
g:ssage in which Oistrakh alternates

and singing notes /

with split-second speed, gracefully
moving his instrument to the outer
limits of its potential
As rather a kicker to the cadenza, a
g;elt);k Sh::;lc ?ance ul:llowsbnv‘vnh
ostakovich exploiting possibilities
guthe brassless sonorities m the or-

Concernmg his performance of the
;:oncerto wj(t)!:slrakh d.nsal;;dn “M,
ascination it grew day y unf
I was completely under its s It
pleased me so that I studied it,
about it, hved for it.”

Indeed, Sl

hostakovich's) First Violin
Concerto is a wonderful piece of music
and Oiunkh s new perlormlnee is
definitive. The piece ranks 'with
Shostakovich’s First, Fifth and Tenth

Symphonies as one of his best scores.
At his but, Sholukovleh offers a
modern but post-Romantic relief from
the explosive serial and electronic music
Mlumn:docurhp.ﬂu
decades.
Like Prokofiev, one could

almost call
wummdu
music world.
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“The Boys of Summer’:
fondly reminiscent

- By Steve Jesukaitis
¥ Student Writer *

The Boys of Summer
by Roger Kahn .

Harper & Row, 442 A) $89%5

With the pitching of Labine, Erskine,
Roe and Black, they could match the
great pitching staff of the 1973 New
York Mets.

With the power hitting of Robinson,
Furillo, :frde' ard Campanella, they
could equal the *‘Murderer's Row™ of
the 1927 New York Yankees.

And with the moxy and never-say-die

. attitude of Cox, Hodges and Reese, they:

vmld capture the hustle and spirit of
*‘Gas House Gang" of the 1941 St.
Who are these men and why do they

Dodgers of 1952, but to Roger Kahn,
they are fondly referred to as “the boys
of summer."

Kahn depicts a team whom many feel
was one of the greatest baseball teams
that ever played the game. It was a
team that had blown a 13-game lead in

It was a team composed of three
black players, Roy Campanella, Jackie
major leagues still frowned upon blacks

Ny

him to remain impartial in his repor-
ting. o

Karm speaks of Pee Wee Reese and
Jackie Robinson as the team leaders.
He describes Reese as a small-built
man, but having leadership qualities
that few big men possessed. Kahn said
Reese spoke little, but when he spoke,
everyone listened. Kahn describes
Robinson as a natural leader. He was a

man who did things, and usually did

them right.

Kahn reported on the Dodgers for two

vears, the years the Dodgers won two
ational League pennants, only tc lose

the’ World Series to the New York

Yankees each year.

The Dodgers, a$ the author describes
them, were up and down, but they were
never out. He takks of men like Duke
Snyder, hitting .175 in July, then hitting
.400 in September when the team really
needed it. He writes about the ”Ne\i'
York Giants closing in fast as they did
in 1951, only to have the Dodgers play
their best ball and bury the Giants as
well as the memory of the previous
year.

To the 35,000 fans who usually jam-
med Ebbetts Field for the big games,
the Dodgers were either the ‘‘bums”’ or
the “darlings” of baseball. As Kahn
describes them, the Dodger fans were
hot and cold but they stuck with the
Dodgers in both the good and. bad
years.

Kahn finishes his book by visiting all

fere

By Larry Marshak

The 50-Meter, Jungle
by Sherman Chavoor with Bill
Davidson

Coward, McCann, Geoghegan, Inc., 23
pp., 6.5

-

Author-trainer Sherman Chavoor
gives readers a first-hand view of a
decade of amateur swimming, Trom the
early 1960°s through the 1972 Olympics

Chavoor writes about Iittle-known
swimming world facts, the changes
made in the sport and the changes

whi¢h are needed. However, the utle
may be a hitle deceving, as Chavoor
touches on other sports and joins other
sports  figures in attacking the
defimtion of an amateur.

The main portion of the book
describes the struggle of Mark Spitz.
who won seven gold medals in the 1972

Olwvmpics. Chavoor tells how Spitz over- +

came his early problems both in and
out of the pool.

Other great swinmers such as Deb-
bie Meyer and Mike Burton are
discussed, but these swinimers had to
overcome a different set of problems
than Spitz.

To make it to_the Olyinpics, Ms.
Meyer and Burton had to learn to cope
with ‘Chavoor’s harsh- training
techniques. Chavoor’s harsh training
regimen seems almost cruel, but
results have beenamazing. Burton was
the so-called guinea pig in Chavoor's
training experiments. The results’ were
two gold medals in the 1968 and 1972

nce in swimming

Olympics and a handful of world,

records in long-distance swimming.

Burton began swimming “tn-his early’

teens, quite late for®™ swimmer, but un-
der Chavoor's guidance he picked up
the techniques rapidly.

- ->- "
Chavoor, who cannot swim a stroke,
“uses psychology as one of his main

training tools. The other tool is physical
and grueling. Chavoag has his students
swim 14,000 vards a day to gel into
shape. Other coaches once worried
about the effects of 14,000 yards on

Sagas of the gridiro'n
should appeal to yéung

By William E. O'Brien

Power Football
by Murray Chass and the Editors of
Pro Quarterback

E. P. Dutton & Co., 218 pp., $12.95

Football is America’s great spectator
sport. Each weekend from early in
August until the last bowl game in
January, the game is wgtched avidly by
more persons than view any other
athletic activity in the United States. Its
detractors, including the millions of
neglected housewives, ipsist it is brutal,
organized mayhem. -

Although pro ball is rough and
demands strength and stamina, it is not
a game- where ‘‘dirty tactics” are
overlooked or accepted. The perfor-
mers reflect excellence and expertise in
terms of knowledge and execution, and
they live by .the rules. It is true,
however, that many play despite in-
juries and severe pain. Its avid fans

.ming migh#take on a different aspect

swimmers' minds and bodies. But most
coaches switched to Chavoor's
techhiques after they saw Burton knock
13 seconds off a world record. .

The Spitz story continues throughout
the bookwas he is forced to leave
Chavoor's. school ang enter other
school. Spitz’ religion was one hangup—
probably the worst—he had to over-
come: Svimming was and still is a mid-
dle-class sport -and includes few ethnic
minorities. Spitz, a Jew, finally over-
came this problem after the 1968 Olym-
pies

Chavoor
coach to Spitz and most of his. other
puptls. He i1s a second father-figure, to
most, He 1s rough in the pool and out of
the pool; but goes out of his way to help
one of them 1n trouble

Fhe author also turns to a discussion
of ameteur athletics and how the Olyim-
pics should be changed. (The so-caded-
amateur performs his skill Without pay
while the pro athlete 4s paid for his ser-
vices. ) Chavoor points out- that college
scholarships worth up to $31.000 are
given 1o amateurs. Other countries give
’llﬂlnl.\\lull\ in the service un(! state
jobs to amateurs. Their job is their
sport

Chavoor suggests allowing pros to
compete in the Olyrfipics if they com-
pete in -a spert other than their
specialty. He also recommends that -
amateur athletes earn money from
their sport, for example, by writing
books or being a television commen-
tator. -

Chavoor also thinks the Olympics
“hould become less nationalistic. He
favors the elimination of many relay
races and the establishment of a per-
manent site for the Olympic games.

The taken-for-granted sport of swim- «

however, is more than a

for many readers, thanks to this book.
Just like any sport, in swimming,
training makes the difference.

Larry Marshak is night editor of the
Daily Egyptian and former~Sports
editor of the Temple (Tex.) Daily
Telegram. -

Lucci and Tommy Nobis. It is easy to
guess the quarterbacks selected,
headed by Joe Namath, Johnny Unitas,
Bob Griese, Fran Tarkinton and Len
Dawson.

There are no stories about players
who are linemen, centers and who
“work in the trenches,” but it can be in-
ferred that without these performers,
the heroes mentioned would have a
very difficult time during an afternoon
of professional football.

Action shots of all these luminaries
are presented in full color which reveal
more graphically than words the
frustrations, pain and the players’

ts of Itation. For armchai
athletes the text discusses briefly and
simply the strategy of both offense and
defense keyed around the three
categories of players. The emphasis,
" s f don the individaal
how they achieved stardom, and the
sacrifices which have been the price of
their success.

Stories told in this book ly
cover the area and efforts which fans
are not likely to recognize simply bf'

itnessing a professional football

Inside " information




By Jeff Jouett
Student Writer .

Sorrow, joy and calm are the three
moods of men exposed to the visceral
tableau of Vietnam wars, a 55-year-old
Vietnamese artist has thoughtfully con-
cluded.

Ten years ago Tran Dinh Thuy, an ar-
tist specializing in portraiture, traveled
throughout Vietnam and Cambodia
painting a series of portraits called
“Smiles,” which featured the mood of
joy reflected in his countrymen.

Now the agonies and tribulations of
war and unrest in the Vietnamese
people are surfacing in their ex-
pressions in his second portrait series,
called ‘“Tears,” which Tran is in the
process of painting.

Portraits from the ‘‘Smiles” and
“Tears'' series, as well as other pér
traits and landscapes in pastel, water
color and oil, are among Tran's art
exhibited in the Student Center Gallery
Lounge beginning Monday, Dec. 3, and
running through Friday, Dec. 7. The
exhibit, Tran's first in the United
States, isthe fifth annual Vietnamese
art show sponsored by the Center for
Vietnamese' Studies at SIUC.

Tran draws his inspiration from the
faces of man. I try to capture what
emanates from the human eyes and<et
the eye expression bring out the per-
sonalities of my subjects,” Tran said.
Faces of triQal mountaineers in Viet-

have particularly appealed to Tran.

“I have to like it — to fgel the-desire
to do it — before I can begin to paint,”
Tran said as he smiled.

The artist has resided in Saigon since
1942 and does much of his painting in a
studio adjoining his house. He has
exhibited publicly several times in Viet-
nam, the most recent at an October
exhibit in Saigon. Three of Tran's por-
traits are included in a book entitled,
C porary Vi Art.

] paint everywhere I go,” he said,
adding that he plans to sketch many
faces while touring the United States

nam's central and northern highlands .

Viet artist paints
‘Smiles,” ‘Tears’ series

-~

for the first timé. Tran is currently
painting a_portrait of SIU linguistics
professor Charles Parish.

+-have to be in contact with my sub-
jects,” Tran explained. I must get to
know him or her. While we are talking I
observe their characteristics and study
what their conversation and gestures
reveal about their personalities.

““Then, ideally, I talk back and forth

to my subjects while I paint,” he con-
tinued. “I need to see them relaxed and
at ease. If we speak different languages
I want my subjects to talk to some third
person so that they can relax while they
sit.” .
Tran learned portraiture techniques
as a child by. studying Oriental and
Western art books. He has never been
to an art school; thus his technique is a
curious mixture of Eastern and
Western art styles.

Tran strives to portray aspects of
Vietnamese psychology and culture in
his portraits, but his main concern is
the diversity of man.

“On the one hand man is superior to
all other animals,” he said. *‘But then
there is so much variety — even twin
brothers are very different.”

Carbondale is the first stop on Tran's
U.S. visit. He finds his host, Nguyen
Dinh-hoa, director of the Center for
Vietnamese Stydies, to be most
gracious. He has found Americans to be

kind, hospitzble and helpful, he

remarked.

Following his SIU exhibit, Tran, will
expiére possibilities of displaying his
art in Washington, D.C. He has also
been invited to show his portraits at the
Vietnamese Students Convention in
Chicago around Christmas.

His exhibit in the Student Center will
be opened by Vice President J. K.
Leasure at 1:30 p.m. Monday. The
public is invited to attend the opening
and the week-long exhibit.

Tran plans to be present at the
exhibit for most of the week and an in-
terpreter will be provided by the Center
for Vietnamese Studies so visitors may
talk with the artist.




An award-winning film of a vanishing time

By Linda Lipman
Staff Writer

A 30-minute film about a 72-year-old
maple sugar farmer has recently en-
tered and won in five international film
contests.

Why?

Because The Maple Sugar Farmer
shows the tenderness of an old man, his
natural love for the woods and his sim-
ple life — a life of hard work during a
time which shows “how happy people
was and how poor they was,” a time
which is vanishing from America

today.

The hundreds of bours of filming,
editing, researching and sitting on logs
at dawn to capture Sherman Graff tap-
ping the maple trees and boiling down
the sap, can be credited to W. Craig
Hinde of the film production unit at
SIU, and to Robert E. Davis, Chairman
of the Department of Cinema and Pho-

- tography.

€ /Comparing the modern age to the
past, Graff cannot help but conclude,
“‘We have undoubtedly lost something."
Modern machinery accomplishes 20
times more work in one day than “we
had done,"" but the singin’, whistlin’ and
hollarin’ in the fields is gone.

“‘Occasionally you find someone like
Graff, but when he is gone, that will be
the end of the era,” Hinde said. ““You
can read about the depression and far-
ming with horses, but seejng the film
brings the ‘era home in a way an
historical survey could not.”

The heart of the film is a recollection
of a way of life. The film's subject is
syrup making, which in turn serves as
the framework for a film about an era
which is being ‘‘hung,” Hinde ex-
plained. =

Graff, the sole narrator in the film,
shows and describes how he has kept
alive his family's six-generation
tradition of making maple syrup and
sugar in the woods early every spring
Along with live presentation, which was
shot during two maple syrup seasons,
Graff reminisces about days gone by,
days where ‘“‘large families jad many
chores and didn't fuss about his job or

“  her job, but did their jobs until the work
was done."

Original country music — spoons,
Jews harp, guitar, fiddle and bass — set

the mova, while Graff describes the
process of drilling the trees, guessing at
on an outdoor log fire at dawn (“when
that fire feels awful good') and retur-
ning to the wood fire stove to boil down
the maple again for purification and
baking. ““And it’s out of this world when
it comes to eatin’,” Graff adds. Pouring
the syrup through a cheesecloth into a
milk can weuldn't be approved by Good
Housekeeping, but Graff enjoys himself
as says, "l never did wish to live my
life over.”

Decisions on the length of the film
and the conversation to be used were
gauged for a fourth- to sixth-grade
audience. Three stories telling of
Graff’s one-room schoolhouse and his
childhood experiences through the
eighth grade, were actually tested for
audience response by grade-school
children before two of the stories were
selected for the film.

Numerous still historical photographs
and drawings of Graff's family, his
home, surroundings and schoolhouse
are used in the film to depict Graff's
stories. Several photographs were per-
sonal property of Graff, others came
from neighbors, and many were
borrowed from the Wisconsin State
Historical Society and the Library of
Congress’ collection of historical
photographs. ‘‘People in the area were
gracious in allowing us to use ap-
plicable photographs,” Hinde said.
Collecting and  selecting the
photographs took much time, he added.

A mutual friend of Davis’ and Hinde's
spurred interest in making the film,
Hinde continued. **So we went out into
the elements to talk with him during
syrup season and invested the momy to
shoot a roll of film.”

The first roll was taken to ACI Films,
Inc., a nationwide distributor in New
York, for approval and financial back-
ing. Davis and Hinde then proceeded to
more than one year of filming and pro-
duction in vgrious sessions.

Although the film depicts Graff living
alone in a small cottage with a wood
stove, in actuality, using ‘‘poetic li-
cense,”” Davis and Hinde chose to film
in the interior of a home owned by two
young SIU art students who, in fact, use
the wood stove and farm in their own
garden. Hinde said Graff took to

cooking the maple syrup on the old-
fashioned stove “like a'duck to water™
and remembered his own stove of years
ago. “If Graff had his preference, he
would live this way, but Graff is mar-
ried.”

The photo used of the exterior of the
home and the rolling hills was still
another home Davis and Hinde found
near Murphysboro. Graff's original
home is under Kinkaid Lake. The two
filmmakers taped sound effects for the
farm scenes early one morning at a
farm about 8 miles west of Carbon-
dale, where two brothers harvest with
horsedrawn implements. Then the
sound was applied to the stories of
yesteryear that Graff relates. Other
sound effects were taken from
threshing machines and steam engines
in Pinckneyville.

Several of the sound sequences com-
bine five tracks of tape inta one com-
posite sound, using the narrative, music
and sound effects. The sound editing
was a tedious, meticulous activity from
which the visual was matched. “‘The
editing was done shot by shot,” Hinde
said. “You can't do one and then add
the other. You have to structure the
film with the narrative."

Like boiling down the syrup, film-

Photo by Linda Lipman

makers boil down hundreds of feet of
film to achieve an efficient, articulate
piece. of film. For The Maple Sugar
Farmer Davis and Hinde condensed
four times the amount of film they ac-
tually used, without eliminating the
feeling of the man and his work.

“The Mm was p&rsonally fun to make
and we hope it has some value. If we
Jbreak even on production costs, we will
feel the film has done well,”" he con-
tinued. Money was not the primary
motivation for Hinde. Educational films
are not money-makers like theatrical
productions, he explained

Hinde said he anticipates no future
films at this time, because of the per-
sonal expense and time involved. But
he said people are constantly ap-
proaching him asking. “Did you hear
about the old4imer doing something of
interest?"

The Maple Sugar Farmer received
the CINE Golden Eagle award: San

Francisco Film Festival, best in
category . CHRIS Statuette, Best in
Category, Columbus, Ohio Film

Festival; CINDY, Silver Award, Infor-
mation Film Producers of America;
and Bmenze Award, Atlanta Film
Festival. [t is available locally through
rental at the Learning Resources Cen-
ter at Morris Library.

Robert-E. Davis and W. Craig Hinde, producers of
The Maple Sugar Farmer, have recently won five in-
ternational awards for the film.

‘Maple Sugar Farmer’
is flowing poetry on film

By Julie Titone
Staff Writer

Maple Sugar Farmer fills the senses
like the symphony of crystal maple sap
dropping in pails on a clear winter mor-
ning.

Filmed in color by SIU's W. Craig
Hinde and Bob Davis, Maple Sugar
Farmer is 30 minutes of documented
life. It's the country life, the Southern
Illinois life. It's the cherished life of one
Shierman Graff, the maple sugar far-
mer. N
To aid their effort to capture some of
ihe character America is losing,
producers Hinde and Davis could have
found no one better than Graff. The old
farmer has set into his wrinkled face
clear, lively eyes that equal the
vibrance of his voice. His narration is
unpretentious and amusing. In the
wards he used to describe an old horn
owl, he is “‘a character.”

Words used by the country men are
probably best to describe everything
about the film.

“Clear as vinegar'' is the way' Graff

e o S )

effective of all was the soundtrack coor-
dinated with the still memory shots.

The foot-tappin’ music with the parlor
dance scene, the sounds of men and
horses hauling timber, the giggling,
murmuring classroom noises — each of
these and many more complemented
the old photographs.

These still shots, composing half the
film, showed great attention to detail.
Archives and museums all over the
country were searched for the ‘‘per-
fect' pictures. And if, in the words of
Hinde, “poetic license' was used with
the pictures and locations not related to
Graff’s life, that license js justified. The
work is poetry on film’

The production of maple sugar, like
the production of good cinema art, is a
planned and painstaking process. First,
the sap is gathered in pails on crisp
wintry mornings. Then it is boiled down
in huge cauldrons over outdoor fires to
eliminate excess water. The sugar- it-
self, if cooked properly, is prepared in
small tasty batches. Graff demon-
strates each step with gusto.

Not a very professional review, one
might say. She didn't find anything
wrong. Well, I did. But it's not in the
film itself. The problem, again in the
words of the Ilarmer. is that “‘we have

doubtedly lost hin".""




Daily Activities

3 Monday

Exhibit: Center for Vietnamese
Studies, Dec. 3-7, Student Center
Gallery Lounge.

George S. Counts Lecture: 8 p.m.,
Student Center Auditorium

Student Comp. Concert
Shryock Auditorium

8 pm,
4 Tuesday

Illinois Dept. of Transportation 8

a.m,-5 p.m., Student Center
lroom A.

High School Counselors Conference
all day, Student Center

Basketball: SIU vs. U\ of Wisconsin,
7:30 p.m., Arena

SGAC Concert : “'Blue Oyster Cutl™,
8 p.m. Shryock Auditorium

5 Wednesday

High School Counselors Conference
9 am-12 noon, Student Center

Free concert set
at Newman Center

for folk music

“Music Folk,” an evening of free
folk music, will be presented at the
Newman Center, 715 S. Washington,
from 8 to 10 p.m. Sunday.

Headlining the informalsprogram
will be Larry McKimmy, currently
performing weekends at Leo’s,
Steve Hagerman, folk singer and
composer and Dave Stearns, music
critic for the Daily Egyptian.

The event is open to the public and
admission is free

Art exhibit a

An exhibit of 20th Century Master-
wurk; from St. Louis Collections
ted in the Special
Exhlbnucns Galleries of the St
Louis Art Museum from Dec. 2
through Feb. 3. The Exhibit is
drawn from private and in-
stitutional collections.

Ballrooms B & €
University Wind Ensembel Con-
cert: 8 p.m., Shryock Auditorium.

6 Thursday

Meeting . Materials Appraisal
Workshop, Student Center
Missourt Room

Dinner - P.E.O., 7:30 p.m., Student
Center Ballroom B

7 Friday

Christmas Art Sale, 3-9 p.m.,
Student Center River Rooms

Baldwin-Abbott Christmas Dinner-
Dance: 6:30-12:45 a.m., Student
Center Ballrooms A, B & C

SGAC .Film: *Ballad of Cable

Hogue™, 8 & 10 p.m., Student Cen-
ter Auditorium

Dance: Alpha Kappa Alpha, 9 p.m -
12:45 a.m.,
Ballroom D

Student Center

oo MiD-AMERI(
WE ARE SORRY

WILL BE CLOSED
WE HOPE YOU
TO BE WITH US FR

THE CAMPUS & RIVIERA DR. INS

8 Saturday

SCPC Christmas Art Sale: 12 noon-9
p.m., Student Center River

Rooms
SGAC—ChIldrens Film Series
‘‘Babes in Toyland”, 2 p.m.,
Student Center Auditorium
Basketball® SIU vs. U. of Missouri,

“Ballad of Cable
Hogue™, 8 & 10 p.m_, Student Cen-
ter Auditarium.

Dance & Buffet: University
Women's Club, 9 p.m., Student
Center Ballroom D

9 Sunday

SCPC Christmas Art Sale - 12 noon-5
p.m., Student Center River
Rooms

Graduate Recital: 8 p.m., Shryock
Auditorium.

SGAC Film: “Ballad of Cable
Hogue™, 8 p.m. enly, Student Cen-
ter Auditorium

{ THE ATRENs « s oo s v v
TO SAY THAT

MON-THUR.
WILL PLAN

l= SAT or SUN

Mo tne e Gavs. <ontinental breal

NYC departure°’ 9

8days and 7 mignts INCLUDINGone Gay in St
first class hotel accomodalians and transfer -

’26[ Phone 5497347 3355
8 & A TRAVEL QERVM
hot oo 90 v 0.00000eteesed

return March 25

0 ana one Gay in Bristol
re via Pan American
kfas! ‘qn«

7-13
STL departur

‘S Gershwin’ to be re-aired

By Glenn Amato program is the music of George
Daily Egyptian Staff Writer Gershwin. More than 50 selections

are rformed, ranging from
One of 1972's most acclaimed such as “Enbraceable You™

musical specials, * 'S Wonderful, ‘S  and *‘Someone to Watch Over Me"
Marvelous, ‘S Gershwin,'" starring  to boumy rhylhm tunes like “Lady,
Jack Lemmon and Fred Astaire, Be Good'' and “‘Let's Call the Whole
will be reprised at 7 p.m. Monday Thing Off"" to selections from
on WSIU-TV. Channel 8. “Pprgy and Bess.”

The Gershwin tribute, originally
presented on NBC as part of the Bell
System Family Theater, also stars”
Leslie Uggams, Ehtel Merman,
Peter Nero, Larry Kert, Linda Ben-
nett and Robert Guillauffie.

Despite the galaxy of star perfor-
mers, the undeniable “'star'’ of the

‘S Wonderful, ‘S Marvelous, 'S
Gershwin'’ received Emmy awards
for oufStanding single program,
direction  (Walter~ Miller),
choreography (Alan Johnson) and
musical direction (Elliot
Lawrence).

Year after year, semester

after semester, the
CollegeMaster’ from
Fidelity Union Life has
been the most accepted,

most popular plan on
campuses all over America.

Find out why:

Call the Fidelity Union
CollegeMaster"
Field Associate
in your area:

J'{z
717s. -~ sepee
University CollegcMaster

phone 549-7321

ES( APE HOLIDAY \\IDRIIIES
RESERVE YOUR BOOKS
FOR WINTER Ql’f\ll%

Monday thru Friday
8:00 a.m. to 8:00 p.m.
Saturday 8:00to 5:30

Synday 1:00to 5:00
PHONE: 549-7325

823 South III Ave.

Wolluce Bookstore will reserve your

books for winter quarter if you will

| leave your class schedule with us..

we wil! pull your books at that time
and hoid them until you return to

' SIU in he winter...this is just

| another service Wallace Book Store

hus to offer you as a student. Good

%Iuck on your finals and have a happy

holiday season.
&%&ﬁmaﬁgw&ﬁw

ALLACE’S

r. Yﬁ",‘s-

¥
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Series starts in January

Gallery to take entries

Entries for a series of regional art
exhibitions to be held Jan. 7 through
Feb. 2 at Mitchell Gallery will be
accepted Monday, Tuesday and
Wednesday at the University
Galleries Office.

The entries must be hand
delivered to the Office at 600 W
Freeman St.

Any resident of the 17 southern-
most counties of the state may sub-
mit a work to the exhibitions. These
counties are: Alexander, Pulaski,
Massac, Union, Johnson, Hardin,
Pope, Williamson, Jackson, Saline,
Gallatin, Randolph, Perry,
Franklin, Hamilton, Jefferson and
Washington.

The exhibiuons are open to all
media: ceramic drawing, painting,
needlework, weaving, knitting, car-
vmg, photography, quilting,

per, assistant curator of galleries,
said. *‘Works which have been con-
structed from commercial molds or
works whose design has been
executed by someone other than the
exhibitor will not be considered.”

Exhibit sizes must be no larger
than 48 inches in width for self-
supporting, three-dimensional
works. Exceptions to size
limitations may be items which can
be folded-and displayed in a smaller
size, such as qults.

Since the exhibitions will show all

submitted work, each person is

limited to one entry.

‘‘Representation of both the
University community and the
residents of Soulhe’n Illinois is a
primary congern,” Graubner. said.
“For this reason, entriés from the
University community may be
limited to 50 per cent of the total
wdrks entered and will be shown on
a first come, first served basis.”

For additional information and to
obtain exhibition labels which must
be attached to the work, exhibitors
should write or telephone University
Galleries at 453-3493.

ADVANCE REGISTRATION FOR
WINTER QUARTER ENDS DECEMBER 11!
Advance Registration Tuition and Fees Not Paid
At the Bursar's Office by 4:00 p.m. Dec. 12
Will Be Cancelled

crocheting, printmaking, sculpture,
jewelry, metalsmithing, wood-

Even if you have no tuition and fees to
Pay you must have your fee statement
stamped by the Bursar’s office by Dec. 12

Student Composer Jim Scholl

Student compositions played
in concerts held this week

By Dave Stearns
Daily Egyptian Staff Writer

Composing music is often a lonely
process.

*‘A student has a long road before
he emerges into a finished com-
poser. At times he feels isolated and
finds it difficult to be motivated,"”
said Alan Oldfield, associate
pr of music ion.

Tom Strini is ope composer who
had motivation problems at the
inning of the quarter. *‘Dr
ield suggested that 1 conSider
poelry settings. [ read some
Chinese poetry, nnd could imagine
them set to music,” Strini said.
Consdquenll{ Strini will be
irst two

you're never through with. There's
always more to do,"” he said.
On the other hand, Nadine Zarat.

working, leatherworking, collage,
glass, baskeiry, enamelling, doll-
making, wreath-binding or other
arts and crafts

“All items must be hand-made
and self-conceived,” Ernest Graub-

Beethoven Concert

Works by Beethoven, Vaughan
Williams and percussion music by
Colgrass, Cage and Clark will be
featured at the fourth of fifteen “‘A
Musical Offering’* concerts on Mon-
day, at 8 p.m. in Washington
University's Edison Theatre

Piano,” John Zolk's “Faith Part
Two,”” Mark Thomas's “Brass
Quintet,”” Ray Zahra's "Qmmber

whose ‘Theme and Variations Nos Music (James Joyce)Poem Three,’

* for woodwind quintet is on the
program. doesn’t share Strini's
feeling of isolation or ambition

“'I¢ve learned that if you do
something by yourself, you get it
done exactly the way you want it. |
prefer working alone, then I'm in
total control But then sometimes
there are a few surprises that come
out in a performance, and then you
have to go back and work them out,"”
Ms. Zarat said.

Jim_ Scholl's ‘‘Mount Marcy
Suite’” will be presented at the
Undergraduale Composer s Recital,

olhuwor'impmgrss (which is yet
untitled) on the Graduate Student
Composers Recital, 8 p.m. Monday
in the Home Economics Auditorium.

“Without a doubt, com, is a
lonely process—it precludes a lot of
activities. Last weekend I spent 20
hours working on my composition,
which is scored for guitar, singers,
flute oboe string bass and per-

cussion,”” Strini said.
And with this dedication, Strini
who has a B.A. degree in com-

tion, hopes to be “the greatest
g::poser in the world. Bela
Bartok. You have to think positive,

yq"Composmg is something that

4:30 p.m. W y, in the Old
Baptist Foundation.

Monday night's program of
gradualealudem composed music
includes * g and *“Sonic Tonic"
by Bryce Rol ley, * Somc Sculpture
No. 2" by Joe Krzysiak, “Galop for
Brass Qunitet” by Richard Reese,
“1 Get What's Left" by Rich Davis,
“T.D.M.B."" by James Tice, and
“Clarinet Sonata' by Gary Brink-

man

Wednesday night's undergrad
program includes Steve Koerber's
“Wind Quartet,”" Ken Hayden's
‘/Circles of Purusha’, Charki
Dunn's ‘“Three Etudes for Chorus,"
William Stacy's “Violin Concerto,"
Dave Rice's “Suite for Bassoon and

Take a m break

Have a 10 oz. mug of Heineken
plus a Llum Dog

s l .oo with this coupon

Offer good till Dec. 18, 1973

Open
Sunday-Thursday

and J.M.Rankin's “Segments."”

Irs
LATER THAN
YOU THINK.

March 31,

On_1974 — . time runs

out for you to enroll in the

2-year Air Force ROTC Pro-

gram. Here's what you'll

miss:

= $100 & month, tax-free,
during your junior and
senior years.

= the chance to win a full
Air Force scholarship
(including tuition, lab
fees, the works).

® a challenging job as an
Air Force officer upon

If your fees are $50 or more
and you cannot pay by Dec. 12,
Go to the Bursar’s Office before Dec. 12
and Defer your Fees until Jan. 17

Mailed Payments Must Arrive At
Bursar By the Deadline  ® _

graduation. r

® 3 future where the sky at s
is no limit.

Contact _Capt. Bob Ress

At__453-2481 P gOb S. lllinois

Find Yourself A Future In - . : : )

Air Force ROTC. l Tues-Sat: 10,5:30 Sun: 1-5

ALL pants:
plaids “
solids

brushed
polyester

2 o% OFF

*NO BLUE DENIMS*

Flannel
Shirts

2 o% OFF

() sest saper sooK usT
[ 1-stmts ano sacxers

’[;]rensmums
REMEMBER DECEMBER 13-|7m'uwvucx

Don’'t Gamble

Christmas Gifts

Let Us Suggest

[LJ-pen anD PeNCL SETS
[ TexTBOOKS FOR WINTER QTR.




ew Shryock Manager
Jo Mack relocates

her ‘show business’

By Tom Finan
Daily Egyptian Staff Writer

When Jo Mack talks about show
business. the empha:.u 1s on the
word “business.’

The Theater Department lhrw a
cake and coffee party when Jo left
her job as manager there early this
quarter. The move* was shorf,

» however — jusl across campus to
Shryock Auditorium, where she is
now operations manager

Jo's childhood reads something
like the scenario of a Shirley Tem-
ple movie. Her mother was a dancer
with the Bijlly House company,
which did mastly reviews and some
“book”’ shows. Jo firstzappeared in
one of the book shows at the age of
two.

From then until she was eight she
traveled with the company and
loved the life.

“It was fun to dress extravagan-
tly, call room service for breakfast,
and I loved the trains. Even as a
child I wore a fur coat, but it didn't
seem unusual at the time — that
was just the way everybody I knew
lived.™

The late Irene Ryan (Granny of
“The Beverley Hillbillies'*) and her
husband were with the Billy House
company at the time and taught Jo,
“‘a great deal.”

Finally, when she was around
etghl “the au!hormcs that make
“children go to school,” caught up

with Jo and she was sent lo a the Money from a show and when graduated NEW IDEAS & BETTER
private school taught by nuns near the performers sued Jo lost her case When a former theater ,
her maternal grandmother’s home because her legal name wasn't on  napa0ement student of hers W
in Springfield. the contract. She immediately decided to leave his job at Shryock

AU first she got in trouble, changed her name legally Auditorium Jo told him to go ahead

“because I didn’t know any better,”
but finally, after a switch to a public
school, she learned to like classes
and graduated from high school as a
member of the National Honor
Society

She considered college seriously
for a while but discarded the idea
when she realized. 'l could make
200 times the amount in show
business than anywhere else

Women carolers

Christmas carols from America
and Europe will be featured at the

'l never_reached anywhere near
star status. To me show business
was just that. a business. I wasn't
very stagestruck. I had been raised
n it it was just like scrubbing
floors. except it paid better

Playing the state fair circuit and
“club dates™ (dinners which large
corporations used to sponsor for
their employees) Jo developed a
reputation as a “'90 per center
which meant that I could be counted
ar to deliver to an audience about 90
per cent of the time.” This was
fairly hard on uncertain stages,
with pick-up-musicians.

While she was developing her
reputation as a dancing comedienne
Jo was also sharpening her business
acumen. often through hard knocks

Although she only went through
one lean time, when she attempted
to break out of the dancer mold and
get into comedy, Jo realized she
could retain more of the fruits of her
work if she was her own mid-
dleman. She booked her own dates,
managed her act herself and wrote
her own material

Rumors have popped up from
time to time a SIU that Jo's name
is her stage name. It is and it isn't.
She was christened Elizabeth
Josephine, but she could never
stand the nickname Betty, so she
picked up the Jo when she started
her career

A road manager once took off all

By dint of some serious saving Jo
was able to buy a quarter of a block
in Springfield when she was expec-
ting her son, now a student at
Sangamon State Umiversity. That

uarter block became the foun-

tion for Mack Enterprises, a com-
pany consisting of a road company,
three dance studios, a dancers retail
supply house and a wholesale dan-
cing supplies business

to perform

Christmas is the richest time of
the year for choral music, Taylor

When her son finally reached the
age where he could decide what he
wanted as a career, he elected not to
enter the family business. Jo
decided to sell everything but the
retail store, which is run by a
manager, and give herself some
more free time

She went to work at the State Fair
in Springfield in charge of special
productions. It was there that she
came in contact with the SIU
Theater Department through a play
which Christian Moe had written for
the fair

Accepting an offer to the

Jo Mack

)wj /Ma’l'u/ C/)'u_sfnzag
the t/wuj/ztful way ..

With a Christmas letter printed on our colorful Heliday
Stationary. More than 20 different designs to choose from.
Deadline December 10 so stop in or call today.

town-gown printing

321 W. Walnut 4574411

Theater Department, she stayed
there for four and a half years, her
bustling compact figure a familiar
sight around the Communications
Building as she arranged details for
shows and generaled a crew of
students, many of whom have kept
in touch with her after- They

and “‘throw her name into the hat.™

William Dean Justice, under
whose administration Shryock falls,
agreed to change the job description
from a technical one to
management and public relations
orientation in order to hire Jo

So far, her duties have been to
make sure that the human
macamery involved in getting a
show on schedule is in working or-
der

When Theodorakis played at
Shryock the cast had transportation
troubles and arrived in Carbondale
late and hungry. Jo iiad to call her
husband., who was getting dressed
for the show, and tell him to instead

A UNIVERSITY BANGS

Our Combinati

New |deas to Help You Manage
Your Money. Better Service to
Make Your Banking Quick and
Efficient. That’s Our Com-
bination For You, Because

annual Women's Ensemble Christ- said, and the ensemble will perform bring sandwiches and soft drinks We're. . . . .

mas Carol concert at 8 p.m. a variety of music. Thirteen girls fyr the cast who
Tuesday, Dec. 4, at the Old Baptist are members in the ensemble. Two  “Having been on the other side of pd)‘je g,
F‘f‘“‘dﬂ“‘?‘ Chapel. instrumentalists, Dawn Jung on (he footlights gives me a better idea & ‘¥z

“The girls hqd trouble learning flute and Bruce Harris on drums, of what a performer needs.” she QOO’
Frénch pronunciations for a medley  will accompany the girls on several  said v
of French carols,” Charles Taylor, numbers. She feels she has been very lucky
conductor of the ensemble said. " h : .

“Our library emphasizes YoUuth ra T s ‘
European mixsic)" Taylor said The 127- ber Saint Louis S; e (o e |
- ' . -mem 0 S Sym-  (unities ['ve had in business. | never ’ % - -

and we basically selected 1.3‘“‘ phony Youth Orchestra will open its  felt it was necessary to fight for my My p! ,” rOr IL& d ( Q[ Dondole
music we already had on hand. threeconcert series on Friday, rights as a woman. People have S e ~

The emphasis on universal December 4, 8:30 p.m. at Powell always accepted me at face value.” 1212 W Main & Convenient Drive in Faciiity scioss st  Carbondale 345 2°'6

celebration is entirely new to the
girls, Taylor said. But will allow
solos by Mary Jane Paulich, in
“Hasten Swiftly, Hasten Softl
Louella Beckman in ‘‘Susanni,”
Cynt.hn Ann Ryan in “‘Behold that
Star,” and “What Strangers Are
These?"

odal
MONDAY

Symphony Hall.

The first concert program will in-
clude Berlioz' Benvenuto Cellini
Overture; Corelli's Concerto Grosso
in G Minor, 8; Ginastera's
Suite from the Ballet “Estancia"
gxu{nsky-xnrsakm s Christmas Eve

te.

[
o

Pop’s got Mostoccioli
s159

all you
can eat

Tonite!!

riz

Ur

Monday Mggnegg

“Take a ride on the Bull”

Schlitz Malt Liquor 2 oc
Your Alle

Tonitel!

Spm-2am.
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