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~ Sergei Eisenstei
75th Anniversary




Eisenéteih festival ¢

~

£
- f

By Glens Amate ~
Staff Writer

The Center for Suviet and East’ In conjunction the President’s

h-!’am , Marshall will give a
moath festival in honor seminar on “The) Theory and Practice
Miktai . s seventy of ," together with a weekly
birthday, which technically fell on showing of all the director’s films.
January These. nclude the “Bezhin
One of r for the Meatdow™ . Viva Mexico."

shall, proféssor of theater and director
of the Center, was a student of the great
film director at the ‘Higher &Me ln-
stitute of Cinema in Moscow. Marshal

was also the only Baglmipemm
Western student to graduate from the
Institute during the pre-war years.

Marshall's
probably the best collection of material
on Eisenstein oulside Moscow and the
National Film -institute in England.
Some of it is quite
personal papers,
Eisensteio that were presented o Mar-
shall by the director and his widow,
film scripts, letters, programs, lec-
tures, photographs, slides, articles and
world press reviews of his films, stills
from ali his films and reproductions of
all his’ drawings.

The Center remains the key source of
research on Eisenstein and his
associates for apyond in the English-
speaking world.

The major project of the Center is the
research, translation and publication of
the “Collected Works of Eisenstein.”
The festival will include the publication
of Volume One of the “Coliected
Works,” Eisenstein's autobiography
Marshall and Tony Wraight provided
the translation.

Peacll sketch of major character in the film “Ivan the Terriable.”

- Pege 2. Daily Egyptian, Aprit 2 1973

Srm.wﬁan'-
to the ic, witt be introduced by
Marshall. A question, answer

Following is a list of the films and
dates .

April 4. “Potemkin’ T1925)

Aprd 1 "‘!‘enD-Jv:'l\dMThn
World™ or “October™ (1928)

April 18: “The Old and the New™ or
“The General Line™ (1529)

April 25: “Thunder Mexico™
and *“Time in the Sun™ (198001)

May 2 “Berhin Meadow™ (1934-35)

May 9° “lexander Nevski" (1938)

May 16°: “lvan the Terrible, Part I
()

May 23° “lvan the Terrible, Part II”
(194)

An exhibition of photographs and
stills from Eisenstein’s films will be in
the showcase of the Department of
Cinema and Photography in the Com-
munications Building. The Rare Book
Room of Mocris. Library will devote
three showcases in the main foyer to an
exhibition ¢f Eisenstein's drawings.

Amm-n-u.l.n——hbyu
sd-ﬂ.vhh&-ﬁl."vaupﬂh
Higher Statc of Cisematography in



By Herbert Marshall
Prefesser of Theater

Directns of the Center for Soviet
and East Eurepean Studies

A couple of years ago in Brussels a
group of cinema experts met 1o try and
decide what were the ten best films
ever made. They couldn’t reach
unanimidy on len, but they reached
gnanimity on one. That film was “The
Battleship Poiemkin'™ by Sergei
Mikhasloviten Eisenstein

It was made 1n 1924, and it is still con-
sidered the best film ever made. The
man who made it already ia his lifetime
had becdme a legend. To everyone,
even when he was still in his twenties,
Eisenstem was tibe “old man.™

To us he was always a modern
Leonardo da Vinct, with a mighty brow
and a great mop of hair. This vear he
would have been seventyfive

Like da Vinci, Eisenstein’s notebooks
are full of drawings and sketches in
science, art, philosophy, history and
mankind. His erudition covered the
whole of world knowledge in ‘thany
languages. He was plways sketching
When still a child! -Eisenstein filled
notebooks with sketches. He called
them “visual stenographic reports

Eisenstein demanded his pupils learn
how to “convey visual impressions lo
our finger tps, for the correct
dlustration of a gesture s not the
photograph, but the drawing.™

He always searched for ““the nuclet of
expressiveness”’ and quoted the
Australian cartoonist Phil May. who
nce challenged by his publisher

Your drawing consists of only
seven lines, and yet you charge us so
much'" May replied, “If ¥ were able to
draw it in five lines, | would charge
twice as much'™

I first et Eisenstein in London in
1930, 1ogether with his cameraman
Eduard Tisse and his co-director
Grischa Alexandrov. Previously I had
metl Pudovkin, the other famous
Russian film director, and mnquired
aboutl studying at the Higher State In-
stitute of Cinema in Moscow, at that
time unique in the world

As an amateur avant-garde film-
maker [ had won a prize at the Annual
Convention of Cinematographers for
my film “Hunger Marchers,” and had
showed it to Pudovkin and Eisensiein

In 1930 | received an invilation
through Pera Atlasheva SCR (The
Soviet Socety for Cultural Relations
with Fereign Countries) to attend the
Instduie The invitation stipuiated that
learn Russian. | started but
i decxded the best thing was to

was

I must
couldn
Ro there

At that ume diplomatic relations bet-
ween Great Britian and Russia were
broken. | could only book tv Warsaw
With a uny trunk and about $50 in my
pocket. | left for the unknown. |-was
met by Pera Atasheva, Eisenstein’s
faithful assistant and later his wife. |
stayed with her until | was accepted at
the Institute and moved into the
students’ dormitory

Eisenstein’s lectures were like a
magnet. Numerous visitors to- Russia
came into listen. Paul Robeson was one
whom Eisenstein took m? along 1o meet
when he arrived in 1984. Eisenstein's
erudition, his humor and his free and
easy approach conirasted strongly with
the .dour officialdom of Stalinist
bureaucracy

From 1990 to 1535 | was a student
director in Eiseastéin's Research
Group of the Higher State Institute.
There were four faculties in the In-
stitute: directing, acting, script wriling
and cmematography. Eisenstein was
dean of the director’s facuity.

The Institute was equipped with its
cwn studw and had a very good library
of international films. The course at
that time lasted four and a half years.
Three vears were devoted to theoretical
and practical work nside the Institute,
and a year and a half to practical work
in studres on location.

A student’s greatest pride was to
work in Eisenstein's Research Group.

Eisenstein and his class at G.J K.,
ding his thesis. The room is at the old Yar F

This group was an instrument in the
fulfillment of Eisenstein’s dream. He
said, 'l want to create a work which
will be to Art what Darwin's "Origin of

the Species’ has been o Nature and
Marx s ‘Capital” 1o Society. | want to
lay bare the nature of arustic

creation.”

Eisenstein’s problems included the
philistines in the government and in the
Communist party. They dubbed his
thinking as “formalistic™” and his inter-
nationalism as ‘“‘cosmoplitanism.”’

Another problem was the limited
education of his students, who were
maigly workers and peasants with
nothing bul an elementary rchool
education -

In one of his artucles Eisenstein

stated the problem this way

A primary trouble encountered with
almost the entire student body was the
low cultural level of the admitted
students. Nor has this defect been
remedied. !t is such a general culture
and a cultural basis in the arts that 1s
perhaps. of all fields. most required in
film direction

“Film’s many sides require a many-
sided background,”” Eisenstein con-
tinued. *‘This is ore of the most serious
problems that face our young people.
Second-vear students, for example, had
read neither Gogol's ‘Dead Souls’
Balza¢¥ 'Pere Goriot."

“Even so, there would be no necessity

for such a shameful circumstance as
listeming o a student rattling off, in
fauitless phrases, a history of hterature
with Marxist appraisals of this or that
literary socia! phenomena—aonly to find
out later that he had never actually
read— or even seen—the works he
talked about so fluently.

“*Such cases are all too familiar to us
at the Iustitute,” Eisenstein

Sergei Eisenstein’s contribution to
the film medium is a double one—as
filmmaker and as film teacher. Since
all but one of his six completed films
have enjoyed wide circulation in this
country, his contribution as a creative
director is well-known.

American and a!ghsh filmmakers
have had, however, only scattered op-
portunities to eciate his con-

stitute of Cinema are his chief
beneficiaries in this regard.

1534. Herbert Marshall is the student defen- / '
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Cartcamre of Marshall by Isaac Schanidk, inscribed: “To my frie
Harshail in fond memory of the years of our study togeiher |
siein. Isaac Schmidt. Moscow, May 1082 1967."



confict with each other. This is the
origin of Esenstein's theory of mon-
tage—the adding of detail to create an
impression.

If you view oniy ore film of Eisen-
stein’s, make it “The Battleship
Potemkin.” But m viewing the film,
leok for these things .

To begin, this 1s a stlent film where
the actors cannot create any sori of
emotion with dialogue. Eisenstein fourd

A caricature made by Eisenstein during his Mexican filming. “The other ways of mstilling an audience
reaction. The idea of editing two

-
Sicved Hesrs distinct images to create the third and
most wanted wea-—-montage—could be
done
In *"The Battleship Potemkin.”” all of
Eisenstemn’s ideas are there

Metric montage, jeined-tozether

preces of different lengths of film. Long

) ones create quiet rhythm, while short

®: ones create tension. Count the seconds
of each cut at the end of the second act

of the film. Start with the dishes being

washed

Peacd shetchiniis in actual production are displayed frem a scene in the movie
‘Qui Viva Mexice'. ' ) .

MAMWM"ZW’
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By Sergei Mikhailovitch Eisenstein

Any respectable child does three
things: breaks objects, lears open the
stomachs of dolls or watch cases to find
out whai is inside. and tortures
creatures 2

This s bow respectable children
behave. Nice children

| was anasty child. When | was voung
1 did not do the first, second or third. |
have no rippedopen walches on my
conscience, nol a single lortured
creature, nol a siogle intentionally
broken vase. And this. of course s a
very bad thing. /)

For, no doubt, this I the very réason
why | was forcéd’ to_become a film
director . :

Indeed, the good children I've just
written about "satisfy their #tch of
Inquisit iveness, their primitive cruelty
ind thelr aggressive self-asserfion by
the comparatively harmless pastimes
-'H\ll"l‘,l’llll‘ll Jhl\'t’.

The itch passes with childhood. And
not one of them would think inadult fife
of doing anything remotely similar. It is
uité another matter.-with the “good™
bov as distinet (rom the one commonly
regarded as a “brat.”

in childhood he dbes nt disfigure
dolls. break dishes or lorture animals,
But as soon as he grows up he is
unrestrainably attracted to this very
sort of amusement

He feverishiy seeks the field of ap-
pheation where he can safely develop

The former home of the Higher Statd Instiute of Cinematography (VGIK) in

ms appettes fo the faximum.

And [naily he cannet fail to Become a
director. where it is so -exceptionally
sasy W realize all these opportunities
lost o nim in youth.

The cruelty that. in me. did not find
its application to fliies. moths and frogs
bas clearly colored my selection of
themes. methods and the credo of my
work as a divector.

In fact. crowds of people are shot at
in-my films: peasants. after having
been lassoo’ed. buried up to their necks
in the earth, having their skulls crushed
by horses’ hooves: children are killed
on the Odessa steps, thrown from roofs,
killed by their own parents

When a series of childhood traumas
correspond emotionally with the task
set for an adalt, then things are
veritably fine

1 consider that 1. too, have been for-
tunate in this sense

I have turned out 16 be necessary lo
my time, in just the area that my in-
dividoaltiv determined

It is also necessary lo be able to ex-
tract fromi whatever material one
comes across (and on a par witly the
demands of one’s lime and oné’s epoch)
an ever new and individual aspect, of
one's personal theme., This is the
guarantée (hat one will tackle the
theme of every new work with burning:
interest.

This is where creative happiness lies.

Moscow originaily the Restaurast YAR. famous for its Gypsy Cheirs and

a haunt of the infamous Rasputin,




artists know that the mest cxpmnne
parts of a human betng are his
and his hands, and incidentally,
most difficalt. subjects for any amn
By the time | decided to sculpt Morris
1 had already been studying and obser-
3 him or over two years, whenever
qpportunily presented itself. and
articolarly when he was with his wife,
Dorothy. His mind was then at ease if
not entirely free of probiems
Derothy is a Wwoman's woman, She

was appreciated and recognized by any

who, like Eersell, serves as a sup-
to her husband in all the
itudes of life And Dorothy was ac-
ngly loved by every woman on the
pus

mk me two years lo find'what now
seems obviousHow to immortalize a
man n bronze,/so that at a glance,
without a guki® book or inscription, a
future generationl ¢ould recognize who
as. In truth one could say of Delyte
the architect of SIU, as of Sir
istopher Wren, the architect of St
Paul’'s Cathedral For his monument

lock around you
Nevertheless behind the architect-
reator wa man. and a personality
al was quite deceplive. A mild-
annered, quiet ‘conservative fellow
who in reality a tough, imaginative
revolutionary. In what form should
swch a man be presented? Now for any
< -up or there is always one bugbear in
of a present-day
They soon become
finally ob

is clothes
d fashwoned, and

one day | found the blue-bird
m my own backyvard ai one
Day | saw Morns in his
representing limeless
warmng For even in
scholar s gown of
vorn, it never dates
solution o his form

duation
ctoral gown

knowledge and

became
t the clay
up 1m|\ I personally
by sithing

hole beimng

Ire to g

honor me
my erness o start
con
« me great

n and illnesses | ac
o a room 1in Woody Hall,
15 subs*iute for a

ol v accepted

ptor’s studio that all my life
used to working But no
uld be found either on the
n Carbendale

this pigeon hole | had to create an

e's eyre The full statue, though
from hts head to his knees, was six
high —but 1s one and a halif life sixe

Any trouse d have brought back
contemporanety again. and further,
» legs and shoes 1t was not

pompous. But even so | had only mne
inches o spare between the top of the

3 ceiling, for it was stan-
ding on a revolving platform

The first sitting began at 7.30 am..

an hour, zfter ich the

went to his norm heavy

day's work, and that was the pattern of
our work for a jong time to come. Work
on such a statue is the most complex an
artist can tackle, but even sitting for it
1s no easy task. To begin with he stood a
whole hour on the platform, his head
e to the celling. the weather got hot-

r, no aircondilioning, and at times
sweat began to drip from his brow and
face, as if he were in a Turkish bath,
but he never complained.

After a couple of weeks [ ran from
pillar t¢ post in’ the University until I
found someone whe graciously lent me
a highstool for the presidert to sit on.
Then it 1ook a few more weeks pleading
to have an air-conditioner instalied, not
just for an artist working about 10
hours daily but for the president of the
University. And what was worse was the
damage my clay model suffered. It
kept on drying, de-lrydiating, and had

M&MEmmle{

portant, and at the same time, most difficult
man’s hands. The hands of Pres. character.
sculpted by Freda Brilliant,

o represent, are a
Delyte W. Merris,

to be continually dowsed and sprayed
with water, several times daily.

The excuse for not lending me these
trivialites was said ‘o be the fact that 1
personally was not connected with SIU.
But the workers from Physical Plant
gave me every assistance and walched
with loving care the growth of the
statwe. My warmest thanks goes to

s these men who truly respected their
President as well as my work.

I invited some of the faculty and ad-
ministrators and their wives, as well as
some students, to see the. work in

pressions of the statue. Everyone had

something of his own to say regarding .
transform

thedtaraclerheu ed into

Hereis shown
matpnnofDr Morris that doesn an-

swer when a question is put which he
doesnt want Yo reply to!™
He reminded one p;‘ol'essor of

said how satisfied he looks at the work
he has done, he seemed loo pleased
with himself. “Why not”"" was my usual
answer.

But the

when plague of

reflect both the firmness and the

%;‘i"

ﬁ_

A
;", |
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Genius

at a price

“f am the grest courtesan of the

Ralian cinema,” jokes eminent Malian ~J

director Luchino Visconti. His mew,
highly dramatic screen biogr:

Ludwig.” about the ill-fated i}
of Bavaria, is being presented this win-
ter by MGM

“Do you remember the famous
cocottes’ of former times?.” he con-
tinues. ‘You gave them jewels, furs,
automobiles, or you got nothing. If
producers want me, they must take me
at my price.”

The “prive” for thiz dean of lalian
films, a grand signor &
wealthy, who therefore can bide his
time untii the ciimate and i
are right for him to make a Olm oo 2
subject which appeals 1w him, is to par-
ucipate thoroughly in every film from
its mceptioa to its final form.

This mciudes co-authorship of " the
script, casting, working with fellow
craflsmen he respécis, the opportunity
to film on the cegrect, authentic
locations, compleio supervision of con-
tructed settings, costumes zad proper-
tes

He is a noted authority in design, has
frequently sketched the costumes and
sets for the plays, operas and ballets he
has staged. Above ail, he demands
money and time enough to tell his
generally noveldike stories leisugely,
and to have the right of the final “rut.”

Out of this authority have come stch
masterpieces of contemporary Italian
cinema as “Rocco and Hig, Brothers,"”

Senso,”” ‘“The Leopard,” "“The Dam-
ned” and “Death in Vemice,” which
have been honored at film festivals,
critical respect and audience ap-
F al in-all parts of the world.

If producers are not willing to pay his
price, Visconti, who always has an iron
or two i the fire, can instantly turn to
nother project. After finishing “Laud-
wvig,'” he can. for instance, realize long-
cherished film projects, adaptations of
Goethe's “Faust” or Thomas Mann's

The Magic Mountain.”

Or, he can turn agam to directing
pera. Both the Vienna Staatsoper, for
1 staging of “Tru and Isolde” and
ative Milan's La Scala, for a moun-
{ Wagner's compiete four-opera
are seeking his services

L)

vele

“Ludwig” has preoccupied . Visconti
since the project materialized in the
spring of 1971. This includes nearly two
years of research, writing, location
hunting, meticulously fitting together
craftsmen and production staff. It in-
cludes casting, three months of winter
location filming in Bavaria in the very
locales where the unhappy Ludwig
lived and reigned 100 years ago.

Add to that three months of filming
interiprs in Rome's Cinecitta Studios,
and several months of editing, scoring
and dubbing the final film, and you
begin to understand Visconti's
“price "’

Helmut Berger protrays ‘‘Ludwig.”
Visconti describes the king as a utnan
born out of his time. He tried to rule as
an absolute monarch, but had no in-
terest in polities or wars. Instead, he

Showcase capsules

By Glenn Amate
Staff Writer

Sweel and Low

Tha! Amercan staple, the tencent
Hershey bar, which weighed a fudl two
‘ es in 1949, has shrunk to 126 oun-
The chocolate bar began to
ler mn 1951 and has since un-
| separate [ractional weight

A Hershey Foods Cor-
xecutive gave us the infor-

ade public only if Hershey
permission o clear the

Four Mere Years?

A\ group calling utself, ‘‘Citizens for
Nixon i 76" has retained an adver-
2 agency to druin up grass-roots
sort for repeal of the twenty-second
nent so that Richard Nixua can
am for President four years from

OW
he advertising copy notes that the
twenty-second Amendment, limiting a
President 1o two terms, had been adop-
ted in 1951, at which time “cur country
began to lose its spirit."’ lrodically, the
twentysecond Amendment was laun-
ched through a Rep\i:olicxndun‘m?cd

Congress intent on preventing another
FDR from coming ajlong. but ended by
fothng Eisenhower, and now Nixon, as
potential third4erm candidates.
Patrotic and creative considerations
aside, however, still to be resolved is
the Constitutional question of whether a
repeal amendment, even if it were
rushed through between now and 1976,
would apply retroactively to Nixon

Doable Expesure

A spy can be all bad. Thomas J
Gregory, the college senior and part-
tume political spy who was one of the
Government’s key wilnesses in the
Wusergate bugging trial, has been
suspended from Brigham Young
University and has received a failing
grade in the in t study project
that got him into political espionage in
the first place.

But hard work never goes unrewar-
ded, or so it seems. When McGovern
National Political Director Frank

' Har:luevncx asked Ed O’Donnell,

McGovern's national youth co-ordinator

Helmat Berger (cemier) starring as Ludwigll of
Bavaria, arrives at a betrothal ceremeony in the
MGM presentation of Luchine Visconti's “Ludwig.”

FAIRY TALE by Erich Segal.
Drawings by Dine Kotopoulis. H.
and Row. 1973,

arper
46 pp. $495

“The Taking of Pelham One Two
Three,” which concerns a New York
subway hijacking. sounds like one of
those masochistic in-jokes New Yorkers
love to relate, much like 3 litany, to out-
of towners. In what other city, | can
hear one of them asking indignantly,
could such a story be set? He'd be
right, t0o. John Godey has written a
thriller that, like the Empire State
Building and Central Park, would rning
false if taken out of its New York
text. It's basically cotton candy
something to pick up when one feels
like going on a simple reading binge—
but, since & is set in New Y
sugar is mixed witk soot.

g

was asked and more. He worked ail
kinds of hours. He was letel
responsible. If I'd had a hundred more

any answers.
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“MAUBETH:" W, Shakespeare. Costume lor Macbeth’ Act 5 Designed . ¥
by Elsenstein 13th Nov. 1%21. For the Meyerhold Theatre Werkshop. ; — B,

HKOMCTRPY KR
CHErLIVESK
nA (NALAAK“ Py
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“PUSS IN BOOTS™ construction of the stage platform designed by Eisenstein
k&e’l, hold Theatre Workshop. Dec. 30th 1921
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tickets amy be o the
Centyal Ticket € ., Peuny’s Sev-
Mart and the Arena. Taylor

meticulous guitarist, 3
pealing ‘mg.: a
songwriter.” fyrics
ongs are A
and autobographical. Jon

of Rolling Sone magazine wrote
that Tayior's lyrics “exist in op-
position 1o rock rather than as a new

evolutionary development of it.
Concerning Taylor's latest album,
One Man Dog.” Landau” wrote,

Taylor tums in his best singing
performance, running theough the
songs with fire, force and en-
thusiasm. Of his ather albums, ‘One
Man Dog’ may be his best...just
because #t sustains the greatest
degree of continuity

1n rejecting civilization n its
present form. Taylor is telling us

Films, dramas on activities slate

Monday, April 2

'

Pacific Studies Committee, Depart
ment of Cnema & Photography &
Anthropology Films on the
Pacific. “Moana, A Romance of
the Golden Age”. and '“Camival
Under the Sea”. 7 30 p.m . Morrs
Library Audilorium

School of Music: Freshman-
Sophomore Honors Recital, 8
pm . Shryock Auditorium

Wednesday. April 4

Southern Players: “The Indian Cap-
tuve'. a play for children, 1 2
pm . University Theater, Com
munications Bullding.

Baseball SIU vs Moorhead State, 3
pm . Abe Martin Freld

International Textide Week Din-
ner, 830 pm . Student Center
Ballroom A

School of Music  Graduate Recital
of, Barbara Davis, bassoon, 8
pm . Oki Bapust Foundation
Chapel =

Thersday. April 5

Southern Players ““The Indian Cap-
tive 130 pm , University
Theater Communications
Building

Student Acuvities Fair: 7 p.m.-11

»

James Taybr

that we have no place to turn bt
toward ourseives and that he would
nt have it any other way
Vanety magazine des -

cribed Taylor's 1971 appearance
at Fiimore East by sayng. “Taylor
held his bllowers speitbound with a
typical meliow relaxed set. While he
has attzined the status of a star

p.m.. Student Center Ballrcoms
&D

Basketball  Whellchair Squids vs
Senior Varsity. 8 p m.. Arena

Friday, April &

Public Relations Soctety Con
ference 99 am. S p.m . Student
Center Ballrooms.

Baseball . SIU vs St. Lows, 1 p.m
Abe Martin Field

Calipre Theatre:-"Up Aganst the
Wall Mother—~, 8 pm., Com-
munications Building Apnil 8, 7,
&

Schoo . Music  Senice Recital of
Janxce Alien, french horn. 8p.rma.,
Ol Bapust Foundation Chapel

‘
Saturday, April 7

Public Relations Society Con-
ference: 8 am 5 p.m., Student
Center Auditorium and River
Rooms

High Schrol Library Association 8
am-3 pm., Student Center
Ballrooms.

Math Fieid Day around campus all
day. testing, 930 am -noon,

Arena.

Seuthern Players “The Indian Cap
tive’’, 10 am. University Theater,
Communications Building.

Cand

Election, Tues.,

Anditors

LR AL

JOHN CASPER

x

If you need
a ride call....

DEMOCRATIC PARTY
idates

for
Makanda Township

Tewnship Superviser
EMERY CHADWICK

Tax Assessor
GEORGE H. SIDES

Toewnship €
HUBERT (WIMPY) HAGLER, JR.

GERALD I. MANIS

EDWARD L. ADAMS
ETHEL GLASFORD

549-9180

paid for by Makoada Precinct Commitfes,
F.1 Dietz, precinct comnsi

April 3, 1973
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ylor's
single, “Fire and Rain,” which was
nominated for five Grammy

“The first verse is aboui my reac-
tins (o the death of a friend The
second verse is about my arrival in

about Jesus 1S an expres
desperation in trymg to get through

High School Choral
230 pm., Home
ics Auditorium
Celebrity Series: ‘'Applause’’,
starning Patrice M , 3 pm.
and 8 p.m., Shryock Auditorium.
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for more of everything -
Omore room @mare closets Omore porking
omore amenities Sand more '
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2 bedrooms
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Diane McAfee gets a tickie out of “"Ap-

Mause” scene with Ed Fuller.

Costumes also speak
to theater audience

By Giaay Clark
Stedent Writer

The next ime you see a play and
admue the cost Stop for a
monent and think of all that goes
nto making those costomes

“There are lots of things that you
have 1t consider,” Eelin Stewart
Harrison, associate professor in
theater and costume designer for
the Theater Degartment, said

The first step is designing the
costumes. Meas for costumes come
from a numbef of sources, accor-
ding to Ms Harrison

‘“They usually come when you
conuconsider the mood of the play
what #t has 1o say to an audsence
she said. “Then you determme how
you can besi tell this 1o an audience
through costumes. ™

According lo Robert Horn,
costume technician for the Theater
Department. a lot depends on the
specific ume perotd 1 which the
play takes place

Three films slated

Three movies depicting the
cultural, emotional and political
probleras of India wall be presented
in April by the Indo-Amencan
Friendship Association

Shown will be “Bruan-Shone ' on
April 8 “Chaudivika Chand”™ on
Apni 13, and “Bandini” on April 20
All will be presented at 8 pm. in
Davis Auditorium. A domation of
$1 30 per persen for each show, or
for all three, is asked

“Castume reference bocks are of
ten a good source of ideas for period
plays.” he saxd “‘For modem plays,
you just bok around ”

Designers must also take into ac-
count the person they are desigming
for. “Whatever you create on paper
can be destroyed by the physical
makeup of the actor.” Horn said
“So you have o modify. *

Money i another factor which
must be considered. “‘Every show
has a certam budget. We have to go

‘You have to get your share of the
budget. and then stay within i,
<axd Horn, whose b includes con-
structing ohe costumes.

Horn has also done some costume
desigrung., most recently for “The
Balcony ™74

One of Hom's major difficylties is
the lack of materiais available in
the Carbondale area

“You canl purcahse anything
here,”” he sad. Most items have to
be ordered from other cities, “and
then when they dont get here, you
worry, and you wat, and you
worry,” he saud.

The time element involved also
presents difficulties, according to
Horn. “You usually have from four
to six weeks, and most plays require
about 14 different costumes.” bhe
sad

Ms. Harrison has been with Sl for
11 years. Hom. a graduate student
i theater, expects !0 receive
his hasters degree in June

Privite mstruction:
Toes + Thurs. 9.10am.

CALL 5494308 betwgen 630pm.

116 N. ILLINCIS 2nd FLOCR,

for SIU book

A second printing of the book
“Man Across the Sea.” edited by
four SIUC scholars, has been
authorized by the University of
Texas Press, which publ the '
volume . May, 1971

Aroyou'hom

Authors are anthropelog)y “" “ i
professors Carroll R:lz; j . ,ou w ' " , o B
Charles s and ’RA:«!P': PRER=
Rands, mpbel V 5 3 v
nington, professor of geography mbmmm

1S ANYBODY AT HOME®
by Miss Nancy < Houston,

stafl members

mtmm-::mm C.S., of Urbana, lilinois

t

the provecaive questiom of pre 8:00 pm. Thurs. April Sth
‘;mhummn:mndwl: Ly ik
continents or islands. The First Church of Christ

were originally Presented at a 1968
S il Prameat ot Ot 1819 Wainut Street
SIU men . ‘m_‘ Ve

HOME PARK
- NOW RENTING

I2x 50 2 Bedroom $14Q me.
12x €0 3Bedroom 5210 me.

Rental fee includes: Nt
Water, sewage, and trash pick up

A“.d f.ﬂ'ur.‘ in 'h. pa } FEI0E W
laundramat and bash '.' i
all homes are gir conditioned




» Five prodneuomm t’

20 to paruc;

Summer Playhomse™ 8’3

The SIU Convocation Series Will
offer & new format foe
ter so that more people can
from the free snferininments, ac-
mwhnubk P. Hibbs, cudhun'
of special programs. Cynvocations
mllheh-ld.naun«y tumes
and places instead of af ipm
Thursdays at the SIU Aral‘a: in

" Marionet-
tes, a ballet pantomime troupe, will
begin the series at | p.m. Thursday,
April § at Shryock Auditorium. A
satire on the age of television will be
presented by Portable Cireus at 1
pm. Thursday. April 12, in the SIU
Arena .

Visitor Traffic Increase

HALIFAX (AP) - More ¢han &4
million tourists visited Nova Scotia
during the 1972 season, an incredse
of 81 per cent over the volume of
traffic 1n 1971

US visiiors made up the bulk of
those who brought non-resident
vehicles nto Nova Scotia. 'U S traf-
fic increased 8.9 percent

effort of he

Those ptudpann in the
can Feceive 12 hours eredit
n either music. theater or bolh,

The playhouse operates on bexof- ,

“A Midsummer Night's Dream™
will be presented by the San Fran-
cisco New Shakespeare Co. at R0
pm. Saturday, May 3, outside in the
Old Main Mall (Shryock in case of
Buffalo Bob

rain) Smith and

Convocation program
will be presented by Calours, a folk-
rock group, at 8 pm. Thursday,
May 31, in Shryock
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SOUT WALL & ROUTY 13 * CARSONDALE
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