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® “MysTERy ON THE Doers” BioLE

THE €O/TUME DEVIENER'/ OI0LE I/ THE OOOK IN WHICH ALL OF THE
. INFORMATION IN PROECRE// W HEPT FOR THE /HOW,



CosTtvmct BENBERINGY

THE €O/TUAL RENPERING/ €ON/UT OF THE FINIHED CO/TUME AND

AOUTYP RETEHE,. THE €OITUME PEVIEN/ ILLW/TRATE THE FINWVHED

COITUME LOOK/ IN WHIECH THE CO/TUMAE TECHNICIAN/ WILL OF

ATTEMPTING TO ACHIEVE. THE MAKTUP /EHEMATIE? AID THE ACTON/
. WITH THEIR SAUEVD APPLICATION.
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. THE €447 LIUT 12 THE LIYT OF WHICH ACTOR PLAY? WHIEH PART.



@  MYSTERY ON THE DOCKS
OPERA ON WHEELS 2001

Scott Gust, Director /Music Director
Tyson Deaton, Piano

CAST LIST

Ralph  caleb vamns
Edwina Jamie vates
Big Al Michael Coale

Narrator Jenniter MacMurdo

Rat/Cop/
. Child Wrangler Kathleen Coleman

Please initial next to your name to indicate acceptance of this
role. Rehearsals begin Monday, 28 August 7-10:00pm (location
tba).

Scores can be picked up from the music office after 2:30pm
today. Rehearsal schedules will be handed out Monday.

Opera on Wheels will open their season 7-8 October, tour lllinois
2-6 April, 2001 and conclude with on -campus performances 10-
11 April.

FHANKE ¥i J” to everyone who auditioned --- this was a difficult decision

for me to make. You should all be very proud of your performances. Please
watch the call board and be ready for the next round of auditions!!!

Opera on Wheels is supported by a grant from the lllinois Arts Council --- a state agency
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NOTE/ €ON/UT OF THE €OITUMAE PLOT, DIREETOR'/ ROTES, AND PERIONAL
BEMINPER/. & EO/TUME PLOT 12 A LT OF EVERY €O/TUME PIECE THAT
. AN ACTOB WILL HAVE.
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PROBLEM SHEET
Please list full description of costume problem and
show to your dresser

Date

NAME GARMENT PROBLEM Initials
‘ ' DONE
[ Putgh [ 01atr” - Diwgls 2
whls apker - /Qu Uiy 2

04 0t M/) | D ‘/[[

2 (s, mm SWoI1%8 ' B
AT A gw,u BY

(tadsy Zat - ézxz /4 ;Zfzjf—

g dd. | Bl Dath jockdt — 7
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beors - ulledd, P

/A - fudled o
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(o fde Les L :W 2L *-"ﬁ/j_f
BRI 22754 772/ - bt e
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SERIPT ANALYIVY

THE PLAYZERIPT ANALYZI/ AID¢ THE PEAIENER IN UNPER/TANPING THE
PLAY. IT €0N/1/14 OF WHERE THEY ARE, WHEN THEY ARE, WHO THEY ARE,
THE CHARAETER'/ FUNETION/, THE DIALOCVE AODE, THE THEME, AND THE
PLAY’? ACTION. AN ACTION CHART I4 A REFERENEE TO /HOW WHAT

. ACTOB? ABE IN WHAT ACT AND /€ENE.
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“Mystery ob the Dacks”

A Opers In 3 Short HActs
Words md Music by Bdword Bernes
Where sre they?
HAct Ons
' $cene One md Two
The Diner on Plsr 26
p. 6 “2-cold clommy fog creeps over the-docks
Scene Thres
The ship
Act Two
Scene One
Thre ship - corgo hold
$csne Two mnd Thres
The ship - onr-deck
Act Three
$ceheOne
The ship - deck smdon-the crow's nest
$cene Two
) The Retellls Opsrs House
$ceng Thres
The Diner ot Pler 26

p. 6% “The stors were shining brightly that night~

When sre they?
1950's
nighttime

Who sre-they?
They sre Bats.

Relph- (Coleb Vorns) - # short order cock

Edwing Bombesting (Jomie Yates) - 7 Internationst opers-stor
Big AL (Michoel Cosle) - 2 criminel rat

Xerrotor-(Jennifer MacMurde) :
Rot/Cop/Child Wesngler (Kothleen-Colemeon)

Teeee

Whot do-the-mogior-chorscters think shout thetr-world?



6;

¢* Relph thinks Bdwine is the grestest opers sipger ever.
+ Big AL wonts money.

What s the fanctton of exch charster?
* The protegontst ts Relph
¢ The mtogonist s Big Al
* They ere off sterectypiest chorocters fromr the 1950s
Relph 1 being portrayed 25 2 typlesl order cook with the white spron & white hat
Edwing Is being portrayed o5 o typlest dive opers singer.
Big AL Is the typlesl “Greoser”
‘The nperrator Is wesrlng, typicel teensge clothing for # gl I the 19505
‘The rot prck will be childrery pullsd out of the sudisnce.

Whet ls the Dixlogue Mpde?
Natarslistic

What Is the play's sctlon?-

What fs the play's theme?
Good shail prevell



SLEASUREAENTY

THE/E AR THE /PECITIE AZAIUREATNT, THAT ABS TANEH FRSS ToEH
HITOR TO AID 1K THE EDITYHING PRDIILMY,
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/ MEASUREMENT SHEET
LM name N (ke (oole
weicHT _1 99 pate _F Sept 2000
SHOESIZE_\ () PHONE D329 » Q042
RING D
MEN: Suit Jacket size YO R SHOW Sfa.( o HQ Q.. -
SHIRT (neck) 1% " roe_Man
(sleeve) . -
PANTS (waist) _ D2 - HAIR Color ! 3"\+ b"’?w n
(inseam) _20 HAIR Length __ 10 ¢h'\ N
EYE Color __0rQaJh
WOMEN; Dress size ALLERGIES __
BRA TaTTo0 _NOthing VIS) ble
BLOUSE or T-SHIRT EARS PEERCED _ 1@ ¥+
PANTYHOSE /TIGHTS GLASSES /( CONTACT; / NEITHER
” :
Neck Jj ' : CB to Thumb Joint _L }u ARMS
Chest/Bust 3 A " to Under knee _"éL__ Eﬁ Shoulder to Elbow (bent) [(-I
Underbust A, to Floor 173 E' Ourside Arm (bent E) __ A0/
Waise _al " ¥ LEGS L Inside Arm(straight) _ &)
Hips il ! E-Ankle q %ﬁ Elbow to Wrist __| L /2
FRONT Ecaf__ Y btand__ 10
Across Shoulders ézo ] Small of Knee [33/ el ! Glove
First Line (pit to pir) [ { Y 2 i Thigh i? 3/ ‘/ ;. Wrist [93/ v
Low Neck  Waist to Hip 9 t/.‘.b‘ Forearm l {
Center Front to Waist !L[{( X to Underknee 33__ , Elbow (bent) ’ '/ =4
TwT . to ankle 3? Upper Arm 2 ’/‘f
Shoulder to Bust Point . toFloor L{; :/a . Armscve 7] /2
Shoulder to Waist ! l 'z;’_l , Inseam to Ankle Qf? - HEAD /. WIGS
Shoulder Length —___—....S /2 : to Floor 33 / a - Circumference aoﬁ
Underarm to W““‘—iL GIRTH . Ear ro Ear (rop)
BACK i Waist to Waist ‘ Ear to Ear {forehead)
Actoss Shoulders __chO l Neck to Neck . Temple to Temple (back)
First Line {Back width) L : Midshoulder ro Midshoulder Hairline to Nape
Center Back to Waist _lg_ E: Crotch Depth ' Top of Head to shoulders
Shoulder to Waist _I_j_ l Measurments taken by: ; TRACE FOCT ON BACK




MEASUREMENT SHEET

5.5

HEIGHT

NAME AOJL ¥’ Gz’:)a@/‘ﬂ&l

WEIGHT DATE > /15 oo
sHOESIZE - T /2 PHONE & 2-T7:27
RING ¢ o o
MEN: Suit Jacket size SHOW i/ & N Pvd o i 43 Oo._ZS
SHIRT (neck) ‘ ROLE_ . jn S A7
(sleeve)
PANTS {waist) HAIR Color f’ﬁ oy ‘z"b‘-fl
(inseam) HAIR Length __1 3¢ 2
EYE Color ____ 07 ¢l
EQMEN,, Dress size ,u // Q ALLERGIES
BRA_ 4B D TATTOO __ 0O
BLOUSE or T-SHIRT __ Y.L EARS PIERCED % g
PANTYHOSE / TIGHTS B -C GLASSES / C ACTS// NEITHER
Neck _ lc_.; ,’ CB to Thumb Joint LH : ARMS .
Chest/Bust — ’-} u to Under knee :i‘ l Shoulder to Elbow (bent) t >
Underbusf_ ')1 to Floor C;f" Ourside Arm (bent E) 2 24
Waist 4 é’ LEGS o ' Inside Arm(smwaight) _ 1% ] 9
Hips ‘dl_ﬁ f Ankle J : Elbow to Wrist _1 0
FRONT i Calf ‘ :‘; ' Hand 8
Across Shoulders | E ; Small of Knee __| ) 1: Glove
First Line {pit to pit) 2 e i Tlugh 2 ) Wrist (3 ?"/ o
Low Neck __} Ja Waist to Hip b ';: Forearm 1 3
Center Front to Waist ! :’: '}- ¢ to Underknee 5)~ %"‘7 Elbow (bent) ’ 2
TtoT —\3 E to ankle 35 i Upper Arm \ 2 =
Shoulder to Bust Point l 2 ;: o Floor L{ L . Armscye i :Q)
Shoulder to Waist __ £ 0O d ; Inseam to Ankle __% b HEAD / WIGS |
Shoulder Length 53 E to Floor D) : Circumnference ‘Z 2 z
Underarm to Waist j—a—-"’. Q GIRTH ~ ry i Ear to Ear (top) |2 é
- ‘ R -5
BACK | i Waist to Waist _= _~ 2 * Ear to Ear (forchead) !
Across Shoulders l b z Neck to Neck L‘:'::’}J i Templc to Temple (back , ]
First Line (Back width) 2 ?-— Mldshou]der to M1dshouldcr _Q?j Hairline to Nape l'-; ‘_l:_
Center Back to Waist ,iL{ ‘__-i: CrOtch Depth l J f Top of Head to shoulders _{2-'_

Shoulder to Waist ‘ 5 "2

Mcasurments taken by:

Y ¢
H

rp

! TRACE FOOT ON BACK

-

(}_'\-, £



__MEASUREMENT SHEET

: /
HEIGHT C) ’ 5 ’

(Y&

NAME Tu_pﬂn Deaton
(27109 /00

WEIGHT DATE ¥
SHOE SIZE __ ) pHONE (x4 123D
RING )
MEN: Suit Jacketsize_ &9 snow M ins-¢r JLO b DOCE_(.
SHIRT (neck) _ | D 3 ROLE 17 '-J;r 4
{sleeve) -

PANTS (waist) __ 2.0 HAIR Color I/ £3110N

(inseam) 20 HAIR Length _ >/ W7+

EYE Golor _ A [UC

WOMEN: Dress size ALLERGIES
BRA TATTOO __ M\
BLOUSE or T-SHIRT EARSPIERCED D
PANTYHOSE / TIGHTS GLASSES / ES:ONTACI' § )/ NEITHER

| 5 ] } CBro Thumb Joint _g[g__~ . ARMS
Chesy/Bust _ D2 = to Under knec l\% [ Shoulder to Elbow {benc) ! Q .
Underbust .: to Floor ') 2 -_", , Outside Arm (bentE} __ | 3 .
Waist j i -%;‘ i LEGS . Inside Arm(straight) __E_______
Hips A6 4 ! Ankle CJ 2 Elbow to Wnst 1o
FRONT ¢ catf_{H 3 f tand _2 %
Across Shoulders '5 '7 e Small of Knee I '5 Glove
First Line (pitto p:t)_@_ Thigh 20 : Weist__b %
Low Neck Waist to Hip C) LJ ; Forearm _| /2
Center Front to Waist _‘__z_,l;L to Underknee 24 " Elbow (bent) { 2.
TtoT to ankle__ "l i Upper Arm L-—

Shoulder 1o Bust Point
i
Shoulder ro Waist ‘ L‘f =

g

Shoulder Length ___> =

]
Underarmto Waist __ 7/ 5

BACK
Across Shoulders l 8

First Line (Back width) l CJ
Center Back to Waist ‘ I:)

|
Shoulder ro Waist __lﬂi___

vy i
to Floor _ =1

— s}

‘\rmsq(c |4 ":
! Inseam to Ankle = < %

/
N
to Floor _ = 7} it Circumference 2?’
3 Gm i Ear ro Ear (top) l l

A
¥ Waist to Waist }

' Ear to Ear (forehead) _U_,__

! Temple to Temple (back) _{ 2 ! -

» Midshoulder to Midshoulder _@ i Hulrhne to Nape _{E_‘__
2 Crotch Depth ; Top of Head to shoulders
Measurments taken by: B__ i TRACE FOOT ON BACK

5&

¢l;!--
)




MEASUREMENT SHEET

=

HEIGHT

weiGHT ___IMD

NAME . SQJ )ﬂg MQQZ
DATE q,/lzl 2000

SHOQE SIZE 6/ Z

PHONE _5499-51832

rinG_ AH

MEN: Suir Jacker size
SHIRT (neck)

stow |V )\’ISVL("HI ! lh@\ﬂfﬁj\’g

rote_ N0 rrr,! tor

(sleeve)

PANTS (waist)

HAIR Color }ml l’tm, .u.

{inseam)

HAIR Length AEDVQ S hovlder

WOMEN; Dress size

N

EYE Color __VOWN
ALLERGIES _ Y ONE

- ﬁ‘(-‘,
. . 7

BRA TATTOO __NONE
BLOUSE or T-SHIRT EARS PIERCED __\JeS
PANTYHOSE / TIGHTS GLASSES / CONTACTS /(@
Neck ‘ ?) | CB to Thumb Jomtﬁ__ ARMS
ChesBust_ 33 o Underknee 307 | Shoulder to Elbow (bent). _(___
Underbust 771'{' ; to Floor 5LI l ) Outside Arm (bent E) L____
Waist 3 Z’ 2 LEGS 3 ' Inside Arm{straight) _A_OTL__
Hips qo =i ' Ankle 8 Ef Elbow to Wnst \Q
Calf I!:L‘ 4 . Hand 7
Across Shoulders , 6 Smull of Knee ' 5 3 ‘ Glove
First Line (pit to ?1:)_9___ Thigh ’2-‘ = Wrist ’b
Low Neck 7; » Waist to Hip 3 Forearm __ 1D
Center Front to Waist _“‘_‘[_ to Underknee 2 3 ;‘- Elbow (bent) ‘ 2-
TwT ro.r Z to ankle 3 7 i Upper Arm 2z
Shoulder to Bust Point l to Floor L{O : Armscye ‘i L
Shoulder to Waist _\8_____ Inseam to Ankle 255 j w
Shoulder Length q,a ’ to Floor .:8 , ; Circumnference 22
Underarm to Waist —1—,———- i GIRTH ! Ear to Ear (cop) ___11 \?.

BACK
Across Shoulders \ G

Y
First Line (Back width) 19 3
Cenrer Back to Waist l f 2

Shoulder to Waist I é?

! B e
Waist to Waist ___ & T
Neck to Neck 54)

Mzdshoulder to Midshoulder _6_2;

? Ear to Ear (forehead) _\_L

i
Temple to Temple (back) 3=

Hairline to Nape l S
i Top of Head to shoulders l l
TRACE FOOT ON BACK

[T




MEASUREMENT SHEET

H

HEIGHT _D i NaME_ (5 0] 1fre
WEIGHT __ 3D DATE _Supi i/ 2030
SHOE S1ZE __) ” PHONE __ (/3 - 8¢5 - (-G
RING - o
MEN: Suit Jacket size SHOW [\' } heez e T + A D [o]8 <Z
SHIRT (neck) ' ROLE__Rs 1.5
{sleeve) ‘
PANTS {waist) __>{s HAIR Color ___Rrq un
(inseam) 33 HAIR Length _= Aghe
EYE Color __12/w+
WOMEN: Dress size ALLERGIES
BRA TATTOO 012
BLOUSE or T-SHIRT EARS PIERCED _~¢ _
PANTYHOSE / TIGHTS GLASSES /7CONTACTS./ NEITHER
Neck _ ’é y CBro Thumb Joint 3 ' ARMS
Chest/Bust {_'t 5 to Under knee _L_I b | Shoulder to Elbow (bent) l 'i
Underbust : to Floor Lj !_‘-é_ Ourside Arm (bent E) 25
Waist__D7 ; .’ LEGS | } nside Arm(straight) 19
Hips Ll 5 ':.,{;  Ankle l 0 z . Elbow to Wrist 1O :i‘—
FRONT  cal_|b } Hand_ 9

Across Shoulders ’8
First Line {pit to plir.) 24
Low Neck __ 2> 7.

Center Front to Waist l é’ ";’
TewT

Shoulder to Bust Point
Shoulder to Waist 21
Shoulder Length _@ '—17

Underarm to Waist Ei

-~
Y

BACK
Across Shoulders 20
First Line (Back width) __2' 3

Center Back to Waist __22__
1
Shoulder to Waist l @ )

' Small of Knee lé ! Glove
e b : |
Thigh __ +J % Wrise__{ %
Waist to Hip { L - ' Forearm __| Z
to Underknee _l&_._ Elbow (bent) l 2
to ankle 12 ¢ Upper Arm _ ] L‘{ "!:

_ to Floor LfL:J Armscye : f ':’5
; Inseam to Ankle &“” HEAD / WIGS
: to Floor aJi/? i : Circumference 2'5

13

Ear to Ear {forehead) ‘ L
Temple to Temple (back) __‘6_
e Hagirline to Nape __[_5____
— Top of Head to shoulders _l:])__

‘ TRACE FOOT ON BACK

 GIRTH ;o

Waist to Waist .j) 2D

Neck to Neck 6’ ) (f "é_

| Midshoulder to Midshoulder __ 2
* Crotch Depth [ ( "'-'L

Measurments token by: _E&
S&




MEASUREMENT SHEET

i name ATES  TJamie

WEIGHT DATE | 2 fO‘*)fO"*

SHOE sizE___ ) pHoNE_52.9~[20%F

RING 1%

MEN: Suit Jacket size SHOW frjp OJLK)

SHIRT {neck) ROLE {' - d Gy | R/

{sleeve)
PANTS (waist) HAIR Color _£4( O‘«O‘ﬂﬁ?ﬁ_
(inseom) HAIR Length{lass _gor  Sa0u020

EYE Color_NA26 |

WOMEN: Dresssize /A~ / 4 ALLERGIES T

BrA_3, C TATTOO

BLOUSE or T-SHIRT [fi 45« 2 bi3s& EARS PIERCED HwiCe

PANTYHOSE / TIGHTS GLASSES / CONTACTS /@*

T
3

neeke |3

Chest/Bust Q D

Underbust 3 [3

Shoulder to Elbow (bent) 2‘"?-
Outmde Arm {bent E) _2Lm

- ’
CB to Thumb Joint L 8

to Under knee 4 o
¢ |
to Floor _ in™

Waist ;é}SI 6 %Inside Arm(straight) 122 r'q =2
Hips ¢ = ! Ankle : Elbow to Wrist 9
FRONT ‘caf 15 | ! Hand __>

Across Shoulders _h_l ' t Small of Knee I‘: - ; Glove

First Line (pirtopit)_2.Q Thigh __~ 1= | Wrist__( =

Low Neck

. Forearm rf} '-:’
%‘ Elbow (bent) ‘ [

: Waist to Hip

Center Front to Waist to Underknee
)

TwT =

_-—

-
el
P

9.
o anlkle .

| '
! Upper Arm __|

o 7,
Shoulder to Bust Point | 0 to Floor _ | & ; Armscye >
173 ' 17 | HEAD /Wi
Shoulder to Waist 2 : Inseam to Ankle i /
5 y ]
Shoulder Length 5 . to Floor 3‘ ! Circumference 25
I iy
i 3 l
Underarm o Waist ) . GIRTH - : Em_ o Ear (top) 2 -
BACK 2 ! Waist to Waist_2 = ! Bar to Ear (forchead) 1 2
5

Temple to Temple (back) _’__
4 Hairline 1o Nape J '3_.__._____
i Top of Head to shoulders ' 2

| TRACE FOOT ON BACK

| Neck to Neck {? ! l
: Midshoulder to Midshoulder _éH:
§ Crotch Depth [ D

% Measurments taken by: r ¥

56

Across Shoulders

First Line (Back width) I j

Center Back to Waisrt l 5

Shoulder to Waist I Q’




ALTERATIONV

HLTIERATION /HEET, ARE NOTE? THAT ARE TANEN DURINGE THE FITTING?
. WITH THE 4€TOB/. THE/E ABE THE ALTERATION/ THAT WILL NETD TO MADE
TO THE CO/TUME /PECIFIED ON THE /HEET.



PROBLEM SHEET
Please list full description of costume problem an
show to your dresser

Ha

NAME GARMENT PROBLEM Initials
DONE
K (gl
7 //\/&LL(/EM ket —L 7% df o) //jﬂ / i/fwiL
2 > fzi [Mf"‘CFSm,m/lé’ e

T

Lm/ﬁsn/c_

po—

Mmi/‘d’\




PROBLEM SHEET

Date

& é?z fa%,

Please list full description of costume problem and’

l |

show to your dresser
NAME GARMENT PROBLEM Initials
DONE
/o ay
, //é:m Gp-Shrir <= UJr”fNI[WMMd;ﬂMQL ¥a
/ 40’_} yix | ‘-—W?LL'{!V N2 ¢ ;

AT TAY

Dl

—F 1 ¥

KRR

N

*
oy

eocls el g Ghasels 4z~
l NN T Y/ — Y
1 — 1S (O VOXp — 1 Q{
o (—cnapdinghee ; 2y
L” bt ) n . ) R "":"'/
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PROBLEM SHEET Date_/2.// .
Please list full description of costume problem and { ¢
show to your dresser
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PROBLEM SHEET Date i 28/ A0
¢ Please list full description of costume problem and -

. show to your dresser
NAME GARMENT ‘ PROBLEM Initials
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THUE/E ARE THE RECORDZ VW/ED TO NEEP TRACK OF WHAT HAY CEER /PENT
ON THE CO/TUME DEVIEN. FOR THIV /HOW, THE DUDEET AVAILABLE WA
@ ree.ce.
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 Budget Remaining

Mystery on the Docks
Costume Budget
Berhany Gruenentelder
October 2000
Store Item/Ttems Piirchased |  Price |  Total =
| Wal-Mar 1'5 sets of Headbands 15297 each | $14.85
| A. Baer Company . -1'_- T5 yards - Elegance Taffeta $7.00/yard $105.00
[ 4 yards - Glitter Dot Chiffon | $4.20/yard $ 1680
} Shipping [ . $.514
$126.94
- Hobby Lebby | + Red Shirt 1$4.97 each-  |'$-4.97
- " 7 bags of Fake Jewels I'$ 87each [8.6.09
[ ' ' $11.06
| Milliners Supply Company {1 Tiara $24.00 each | $24.00
I -Shipping. § 561
s | | $29.61 )
-Theatre House, Inc. 1 Bikers Jacket $49.95 each | $49.95
| Shipping 3 800
3 - {'$57.95
[ Walinart 2 pairs.of Pantyhose $297each |$ 5.94
1 1 patr of Shoes 181697 ¢cach 181697
k 1 - . $22.91
- Total- r | $263.32 |
| Budget Available $300.00
$36.68




ALWAYS LOW PRICES. ALNVAYS WAL-MART,

Alnste

SUPERCENTER
WE SELL FOR LESS
MANAGER TERRY GODWIN
( 618 ) 457 ~ 2033
ST# 0196 OP% 00001977 TER 07 TR® 05662

HERD BAND Q07872914442 2.9T H
HERD BANDS (007872914434 29T H
HERD BAND 007872514442 2.9T H
HEAD BANDS 007872914434 29T H
HERD BAND 007872914442 29T H
SUBTOTAL 14.85
TOTAL 14,85

MCARD TEND 14.85

ACCOUNT $4450-10/00

APPROVAL 007381

TRANS 1D -

VALIDATION -

PAYENT SERVICE - N s
CHANGE DUE 0.00 il

§ ITEMS-SOLD 5 . - i

r; o

i Mﬁ@iﬂ!ﬂlﬂﬁﬁﬂﬁ%ﬂﬁﬂlﬂﬁlﬁﬂﬂmﬂmmmmg l
e e

THANK YOU FOR SHOPPING AT MAL-MART
09/20/00 16:01:59

#uuCUSTOMER COPYuna




. Bae r.t‘n rics Invoice"\ Date

121564/ Jje/22/00
ORIGINAL INVOICE ’
Bill To: SOUTHERN ILLINOIS UNIV Ship To: SOUTHERN ILLINOIS UNIVERSITY
DISBURSEMENTS OFFICE JOAN ROCM 1033 DEPT THEATRE
CARBONDALE IL 62901 COMMUNICATION BUILDING
CARBONDALE IL 62901
618 453-2253 €18 453-7592 SHOP Acct. No: 50000055
Customer Order No Payment Method Bank Card Order Date: 09/21/00 B. R. No: 219331
Unit Adj Net
Quantity U/M Item/SKU No Description T b/C Price Price Price Total
1.000 EA 55499 MAIL ORDER CATALOG N 20 57 ) .00 .00
15.000 YD 521510009 ELEGANCE N 60 09 8.75 D 20 7.00 105.00
POLYESTER TAFFETA
9 AZELEA 1720
4.000 YD 0575890315 GLITTER DOT N 70 07 5.25 D 20 4.20 16.80
SILVER GLITTER ON CHIFFON
315 CANDY PINK #890 GLITTER DOTS
[ R ‘e
j?} 2/ Zi{lb)é:%%L1:4é144/
- I
fm
g Subtotal 121.80
Exempt: Purchase { Tax .00
Freight 5.14
: Ship via: SDA = o —-e=em---
XXXX XXXX XXXX 450 Total 126.94
Customer Signature # Pkgs: OFC: 522 OBC: 522 UPS -- COMMERCIAL
A. Baer Company dha BAER FABRICS RETURN POLICY
515 East Market Street Phone * All returns must be made within 30 days from the date of purchase.
Louisville, Ky 40202 {502} 569-7012 * All merchandise must be unused and must be accompanied by a
{BO0O) 769-7779 Baer Fabrics sales ticket.
FAX (502) 569-7030 * Measured & cut merchandise, sewing machines, sergers, and cabinets/

stands will be refunded or credited at 75% of orzglnal purchase price.
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Milliners Supply Company
911 Elm Street

Dallas, TX 75202

Telephone: (214)742-8284
Warehouse: MAIN

SOUTHERN ILLINOIS UNIVERSITY
ACCT.PAYABLE _
CARBONDALE, 1L 62901

Telephone: 618-453-1987

Any claims or returns of any nature must be made immediately upon receipt of goods.

INVOICE

118162

629011

SOUTHERN ILLINOIS UNIVERSITY
DEPT.OF THEATRE
ATTN:BETHANY GRUENEAFELDER
CARBONDALE, IL 62901

Prices subject (o change without notice. ALL BILLS PAYABLE AT DALLAS, TEXAS

v—— v

09/27/00 09/26/00
1.00 1.00 | Y |All12 24.0000 24.00
R.S. TIARA
THANK YOU FOR Y OU'& ORDER. WE TRULY AFPRECIATE YOUR BUSINESS.
L8
L S ?
- - B { ,
| b,
= = I 1
. = £ = :
— = i =3 \
: —=8 1 85 B
: e T EEE 18 |
: P Ehe . — h
i . = L} T e e _\1 i g .
bm ) [N ] ™ == T
Tom foen T et i ] — = I -7 =
T DioEas 4 =3 1l - =
-~ ZETX . i Ty =
B o 3 = = XS -
vy _. =3 =2 Lo "~ o
2o P T T = B 2
S o EHweg=E =3 E 83 "ei = EE“ —r .?5 '
-~ O E BT BEoid Thp =
-~ S EC foun TG 2 P L
T B 5% gages=s |, Bes o I
3 ZTERNAET = wosn S
T T =N L 2T o 3
~Q .-? (o L N A E é-"_':lcﬁ"-:. ) ‘ st
8,22 o =8¢ 3
BELLEE & —FY 007
ZeREZXT 5 g #
09/27/00 0.00 24.00
12:08:32 PM _ 5.61
1 29.61
Prepared By: Ronda Crawford 29.61

Fax: 618-453-6714 FAX
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.’ }{EATRE HOUSE ,INC $61-@592@8B6

P.0. BOX 2090
400 WEST THIRD ST. INVOICE NO.
COVINGTON KY 41012-2090 ' 0137660

INVOICE

ACCT NO: CL62901002 SHIP T0: SOUTHERN ILLINOXIS UNIVERSITY

SOLD TO: SOUTHERN ILLINOIS UNIVERSITY THEATRE /BETHANY GRUENENFELDER
ACCOUNTS PAYABLE COMMUNICATIONS BUILDING
DEPT.O0F THEATRE CARBONDALE IL 62901

CARBONDALE IL 62301

’SﬂtES 0 N0 L -{.sn:p VIA i?”“ﬁtclPPDNESHfPPED‘?fZ ERMS ““E:T”ﬁ{lghxnvoxca
TL“‘ ‘WAST ' *UPs-connERCIAL CHE o/

. r" v .
‘, % -1 I ., ) r-q* Liw --. 1'-—-;1—5—-% . gt d

oan SHIP, BACK fjﬂjen NO 'DESCRIPTION - .
L1 BIKERS JACKET - WEDIUM . .  49.96@0  49.95
11 SH Shipping | 8.000 8.00

W

THIS INVOICE IS FOR YOUR RECORDS ONLY.
AMOUNT WAS CHARGED TO YOUR CREDIT CARD.

! AR LN

- . SALE AMOUNT: 57.95
: TAXABLE TOTAL: 49.95
) SALES TAX: e.00

¢ TOTAL: 57.95



ALWAYS LOW PRICES. ALWAYS WAL-MART,

SUPERCENTER
WE SELL FOR LESS
MANAGER TERRY GODWIN
( 618 ) 457 - 2033
ST# 0196 OP% 00002458 TEE 30 TR& 06533

MN 2XS COREY 000251640494 16.97 H
PANTYHDSE 001417840018 2.9T H
PANTYHOSE 001417840018 2.9T H
SUBTOTAL 29N
TOTAL 2.9

MCRRD TEND 2.9

ACCOUNT 34450-10/00
APPROVAL £001954
TRANS ID -
VALIDATION -
PRYMENT SERVICE - N
CHANGE DUE 0.00

# ITEMS SOLD 3

AT A
K
Back P”M

,q//O/er 7ho Plncel

TOY STORY 2 ﬂVRILRBLE TUESDAY. OCT. 17
10/04/00 10:27:53

#¥ACUSTOMER COPY#un




BE/EAREH 12 PONE TO AID IN THE BDEZIENING OF THE eo/TUME,. THE
"LOOK” FOR THIS JHOW WAL DAVED ON THE “EREA/ER” AND "BIVA”
LOOK OF THE FIFTIE/. THEREFORE, RE/EAREH WA/ PONE ON THE 1450
ERA. PURTHER, /INEE THE CHARACTER! WERE RAT/, PICTUBES OF RATY
WERE AL/O FOVND.



Alex’s Happy Days Site: Arthur "Fonzie” Fonzarelli Page 1 of |

click here
to win!

poweead, TokenCilycom

Arthur "Fonzie" Fonzarelli

Arthur Herbert Fonzarelli is perhaps the most famous greaser of all time. A one-time juvenile
delinguent and high school dropout. the Fonz once rode with 2 motorcycle gang called the
Falcons. By the time "Happy Days" began, though, the Fonz had reformed fom his life of crime
and spent his evenings at Arnold’s Drive-In, dispensing much needed wisdem to Richie and his
pals. He was such a constant fixture at Arnold’s that the men's room became his "office.”

Abandoned by his parents as a child and raised by his grandmother, the Fonz grew up to be a

loner. He projected the image of a cool and tough rebel, but beneath his leather jacket beat the

heart of an old softy. Though he acted like he didn't need anyone, he secretly loved it when the
. Cunninghams invited him to live in the apartment above their garage.

The Fonz had an absclutely magical power when it came to the opposite sex. Whenever he
snapped his fingers. girls instantly rushed to his side. Despite the tremendous fiock of chicks
around him. he only became serious about two women--Pinky Tuscadero, a demolition derby
driver, and Ashley Pfister. a widow with a young daughter named Heather. Fonzie came very
close to marrying each of them. but remained a bachelor in the end.

Throughout the series. the Fonz worked a variety of jobs. He started at Otto’s Auto Orphanage,
which Iater became Herb's Auto Repairs, and finally Bronco's Aute Repairs. When Richie and the
rest of the gang graduated from high school, the Fonz revealed that he had been secretly attending
night school and had earned his diploma. Following this academic achievement. he became a shop
teacher at Jefferson High and finally Dean of Boys at George S. Patton Vocational High School.

In 1984, the show's final season, the Fonz left his early image as a rebel completely hehind and
adopted a young orphan boy, Danny. The one-time juvenile delinguent had grown up and hecome
a middle-class family man.

OME

What if you could get paid...

http://www aktek com/happy -days/fonzie htm 9/3/00
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Jennifer's Grease Page!

I love grease! [t is my favorite movie, and I was so excited when they brought it out in theaters
again! So this whole page is devoted to nothing but grease pictures. Enjoy!

JOHN @E&L&wm DL-L!['& ﬁ%'dnﬁﬂ /(';j;‘:!:n:uluf P

is s2¢// the word

1M THEATRES MARCH 17
PWF GREASEEOVIE. COY

agiaane D

P na

http://jen4810 freeyellow.com/grease html 9/3/00



Page 2 of 5

Jenmter's Grease Page

9/3/00

htmt

freeyellow.com/grease.

jen4810.

I

http



Page 3 of 5

Jenniters Grease Page

9/3/00

html

freeyellow com/grease

http://jen4810



Jenmrers Urease Fage Page d6f5

ks veAVOLIS "
(Yois RIWTOR-ORD i

Y e

"o WELCOME 4

a
RTTELL -HIQGN

Is s£7(/ the word

Ring site is owned by

Jennifer.

Want to join the Grease Ring? [Skip Prev] {Prev] [Next] [Skip
Next] [Random] [Next 5] [List_Sites]

Well thats it! I will add more later. If you have ant qu}estions or comments email me.
i3 ]

—— H

= }

jen4810(@yahoo.com
You Are Visitor

send a message ‘4

inreal time.

V4 1r

- N Y V4 ~ \ SV
freewebsites © HOME Q JOIN © ADVERTISE O CHAT O DOT.COM

http://;en4810 freeyellow.com/grease htm! 9/3/00



GREASE Page 1 of 7

Danny Zuko

http://www-angelfire com/ca2/chrstinerae/Grease.html 9/3/00



REASE Page 2 of 7

[ Johw Trawvoltw House of Worship
Ultimate Johww Travoltw Page
Trawvolta World
Trovoltow Central

|r Sexy Male Celebrities ~ Johwy Travolta ]i
|
|

[ ]

http://www.angelfire.com/ca2/christinerae/Grease.html 9/3/00



GREASE Page 3 of 7

http://www .angelfire com/ca2/christinerae/Grease. html 9/3/00



GREASE Page 4 of 7

|| Stockewd C me?we/ "

— 1

http://www angelfire.com/ca2/christinerae/Grease. html 9/3/00




GREASE Page 5 of 7

http://www.angelfire. com/ca2/christinerae/Grease. html 9/3/00



Page 1 6f1

http://www.angelfire.com/on/HappyDays/images/TheGangatArnolds.gif 9/3/00



IMAUL Page | of |

r_ﬂ The page cannot be displayed

There is a oroblem with the paae vou are trvina to reach and it cannot

http://sopranos freeservers.com/cgr-bin/i/cattas24 jpg 9/3/00



Page | of |

9/12/00

http://www.sensibility.com/vintageimages/1950s/images/1 950seveningdresspattern.jpg



1950 -1960

. .

20th Century Western Costume: 1950 -1960

% Sponsor the Manifesto... _ -
§50=I Year =

1950

http://www costumes.org/pages/timelinepages/1950s] .htm

Page 1 of 5

9/12/00



1950 -1960 Page 2 of 5

s Lray, 172040

1952 Ward's Catalog

1954 Ward's Catalog

William Holden, 1955

1956 Spiegel Catalog

http.//www.costumes.org/pages/timelinepages/1950s1.htm 9/12/00



1950 -1960 Page 3 of 5

ey 71 1956

http://www.costumes.org/pages/timelinepages/1950s1.htm 9/12/00



Page 4 of 5

1950 -1960

Notebook Pages

o Stalinist Fashion

2
el

9/12/00

http://www.costumes.org/pages/timelinepages/1950s1.htm



g iy

A e et e . 8o e e =\ oo~ e el e e . i e P e s
» SI—

[EEyE T

el Bt e .

e I e

.

i

e o g e gy

BT
e e W i, .=t Y~ Ao S bt b
D Ty
. T

e

336

APPENDIX Il

many of them coveralls. Some long, full pants and above-the-knee
shorts were found in women’s sportswear.

Hair was often shoulder-length. In one popular style the front
and side hair was dressed in rolls away from the face and the back
hair was rolled under and caught in a snood (a large haimet). Other
styles swept the hair up to a crown of curls on the top and forehead
or let the hair hang loose from a side part to wave and curl about the
face and shoulders.

Hats included turbans, toques, adaptations of men’s styles, and
whimsical concoctions of felt, veiling, and decorations. Hats were
worn at an angle over the forehead.

Eyebrows were fuller and more natural in the Forties, but
powder and bright lipstick were still used.

Shoes were no longer pointed but followed the natural foot
shape. Heels were thick and some were extremely high. Some
shoes were built on thick soles called platforms. Strap sandals were
sometimes worn for day as well as evening. The open-toe sling-
back pump (open heel with strap) was a popular shoe. Oxfords with
stout heels were wom by more practical women.

Nylon stockings were extremely difficult to get during the war
years. Cotton anklets and leg makeup were substituted.

Women wore the trench coat and polo coat as well as full-back,
unfitted styles in long or short lengths (toppers).

After the war Dior introduced {in 1947) the “New Look.” An
atternpt to retum to more feminine fashions, the “New Look” fea-
tured natural shoulders, a pinched waist, and a long skirt. The skirt
silhouette was either full and stiffened or the pencil-slim “straight
skirt.”" In the next few years women all over the world dropped their
hems and cinched their waists.

THE FIFTIES 1950-1959

General Characteristics

The lvy League, natural-shoulder style challenged the heavy pad-
ding and square shoulders of previous men’s fashions and a slim,
straight silhouette took over.

Dior's “New Look™ (1947) was a major influence on the
women's styles of the Fifties. Women's clothes had either pencil-
slim or full, bouffant skirts (full at the bottom supported by stiff,




HISTORICAL COSTUME QUTLINE 337

ke ruffled petticoats called crinolines). Firm, structured undergarments

were again required to produce the high, shaped bosom, small
e front :  waist, and flat abdomen and buttocks in fashion.
e back i New fibers (polyesters and acrylics) made big news in clothes
. Other . for both men and women. Fashionable color schemes included neu- y
rehead — - tral colors (gray, charcoal, black, nawy) spiced with bright accents "
out the © {red, lemon, pumpkin} and large areas of white. },?.

2

es, and Dress for Men '
S were

Dress shirts had narrow collars with small pointed or rounded ends.

es, byt — ;. Button-down collars found their way from the college campus to
. business wear. Collar bars and tabs were devised to keep the collar

ral foot ¥ neatly in place around the tie. Small pattems and pale pastel colors
Some r were fashionable in shirts. A wide variety of sport shirts were wom.
s were L Ties decreased in width until some were barely 1'% inches
i

|

e sling- wide. Bow ties were wom primarily for formal wear. Solids, stripes,
rds with . and small pattemns were popular.
' Y The “natural-shoulder,” unpadded coat made its appearance.
the war . After initial resistance, even older men accepted it in a modified
_j version. Lapels narrowed to fine slivers on some jackets. Most coats
-back, ¥ had three buttons, although the top and bottom buttons were often
. >~ left open. Coats were cut straight with little indentation at the waist.
' An © Sport coats were popular; ‘‘wash and wear” models appeared for
ok” fea- t:  summer. The Continental suit was more fitted, with a deeply
The skirt i rounded front opening and a high, two-button closure. Three-piece
“straight ,, suits were rare, but plaid and fancy vests were occasionally wom.
sed their , After formal day wear {cutaway) was rejected as inaugural attire
J2 by the new President, Eisenhower, its use rapidly declined. Jackets
#  made of Madras (bright-colored plaid cotton originally from India),
§5  batik, or other fancy fabric joined the white dinner jacket and
‘3 tuxedo for dress occasions. Waist-length, zipper-front jackets of
¢ leather or fabric were popular for casual and sportswear.
Pants were cut straight and less full at the beginning of the
pericd. Most trousers had pleats, creases, and cuffs. In the mid-
Fifties pants began to taper at the bottom and some uncuffed, flat
i font pants appeared. Bermuda shorts, deck pants (calf-length
avy pad- sailing pants), jeans, and sport slacks were wom for casual wear,
d a slim, New active sportswear included stretch ski pants.
- Hair was very close-cut with short sidebums, then combed
: on the = away from the face with a side part. Some men retained the pom-

Padour style of the Forties, while others favored the short, military-
ype crew cut. Hair tonic was used to hold the style in place and give
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bloused back) foreshadowed less-fitted fashions to come.

Pants of all types were womn for casual wear: shorts {upper
thigh), Bermuda shorts (just above the knee), pedal-pushers (upper
calf), Capni or toreador (lower calf}, and ankle-length.

Evening gowns were frequently strapless or fumished with
small spaghetti straps. Draped bodices were fashionable and the
bouffant skirt was often tulle or sheer organza. Ballerina length {ank-
le or lower calf) was popular. Some evening wear required petti-
coats with lightweight hoops in the bottom.

Many women wore their hair short and close to the head.
Straight-cut bangs were a popular feature. Young women wore the
pony tail, all hair drawn high up on the back of the head and caught

the shoulders or sleeked back into a “French twist.”

Hats were small and fit close to the head at the beginning of the
period. Hats completely covered with flowers were popular.

Makeup base, powder, lipstick, eyeshadow, eyeliner, and mas-
cara were commonly used. Emphasis was still placed on the mouth
with the use of brightly colored lipstick. Dark lines were drawn
around the eyes, and eyebrows were plucked to give a high arch.

Pumps were the most popular style of shoe. Pointed toes
retuned, and heels grew tall and very small at the bottom (stilletto
or spike heels). Sandals, moccasins, oxfords, and “‘flats” were also
available. Seamless nylon hose in black, taupe, navy, and flesh
tones were worn.

Coats were either straight or full with “swingy” backs. The
topper, a short wool coat, was wom for spring or fall. Car coats in
corduroy, wool, or suede were available for women,

THE SIXTIES 1960-1969

General Characteristics

S?mple. clean lines in easy-care fabrics dominated the clothes of the
Sixties, Clothing for both men and women skimmed the body. New
Plastics and synthetic fabrics were incorporated into all types of

-;' dothing. Solid colors dominated the early part of the period.

The late Sixties saw a revolution in men'’s clothing. Formality in
dress was all but abandoned. Men began to wear bright colors for
‘"Ofk as well as play. The “Mod" style, "‘psychedelic’’ colors, and fan-

€ prints appeared as the “Hippie” counterculture, rock music,
and space exploration all had an influence on fashion.




[
e

- sy Ltnoer =

e ————_ LA 8. B i . < ama = e 4
. .
LTty . o
Ca e

R -+l £ AT TR 4 ek e 7 o i b < et ] s @~ Ao 1 e et gD £ Ve A
- . -, -

[ Aetls spmind gy

T A S iy A M i - At e i R, e L AR i e A ke e A i ctm i $ors s A s . mepeaep gt =i
e . Ty oy P e s -

long and used hair oil to comb it to the back of the head in a style
known as a “duck’s ass.”

Hats had narrow brims and lower, slightly tapered crowns.
Many sported feathers or other small decorations. A plaid wool hat
shaped like the snap brim was popular for sportswear.

Car coats and other short overcoats were popular as more men
drove their cars to and from the suburbs. Straight-cut raincoats of
black or tan, some with zip-out pile linings, were versatile and
practical. Trench coats were still popular. Dressy Chesterfields and
simple wool topcoats were also worn.

Dress for Women

Brassieres were heavily structured and held the bosom in firm, high
cones. Padding was added when needed. The “Merry Widow" was
a lightweight corset with elastic insets and boning. Mid-hip length,
this “long-line"" bra could be worn with or without straps. Separate
waist cinchers were also used to create the small, fashionable waist.
Girdles were a necessity under straight skirts. Petticoats returned to
fashion to support the full silhouette. Stiff horsehair, crisp taffeta,
nylon net, or starched ruffles created the lower edge of these
petticoats and sometimes three or four were worn together. Skirts
were lower calf-length but began to shorten in the late Fifties.

Shirntwaist (open down the front with shirt-style collars) and
other simple dresses with fitted bodices and set-in, raglan, or dol-
man sleeves were popular for day wear. Collars were often large
and stood away from the neck. Skirts were either bouffant or
straight with kick pleats {a box pleat from knee to hem to allow for
mobility). Bouffant skirts could be gathered, pleated, gored, or
circular. Princess dresses, fitting tightly at the waist and sweeping to
wide hems, retumed to fashion. Starting from below the calf, skirts
were shortened to just below the knee by the end of the decade.

Wide, stiff belts — matching or contrasting — were wom tightly
buckled around the waist.

Suits followed similar lines: straight or circular skirts with hip-
length fitted jackets or short “‘bolero’ jackets. Suit jackets did not
always match the skirt but were sometimes in a bright contrasting
color. Coordinated separates (blouse, skirt, sweater, jacket, pants)
became established as a classic way of dressing and increased in
popularity throughout the twentieth century.

A brief fashion for the trapeze dress (a loose triangular-shape
dress) and the sacque-back chemise dress (straight sheath with

—
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. Ball gown; black velvet bodice. white raffera skirt: designed in 1949 by Charles
James. 1951. (Photograph by Horst, Iogue. Courtesy Horst Studio)
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Dresses  Christian Dior’s “New Look” (Fig.
10-6) electrified the audience at his February
.947 couture showing. Although the spring
1947 designs of several Paris couturiers re-
embled those of Dior, his interpretation
:eemed to express best the mood of the tme,
vith its full, mushroom-pleated skirt, tiny
vaist, unpadded shoulders, and lower-calf-
ength skirt. Picketing women, protesting the
New Look, faced the shy designer when he

“igure 20-10. Black and white tweed suit by
3alenciaga; bullfighter hat. 1952. (Photograph by
“rances McLaughlin-Gill, Vogue)
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toured U.S. cides, even though several U.S.
designers had already shown skirts just as long.

The bodices of the late 1940s and early
1950s had small shoulders, cinched waists, and
rounded hips; skirts were either full and bell-
shaped, as in Figures 20-6, 20-9, and 20-11, or
pencil-slim, as in Figure 20-8. Back fullness
appeared sometimes as flared peplums on suits
or draped bustles on evening gowns. The tube
and bell silhouettes were also found in simpler,
less structured garments: Claire McCardell did
the full silhouette in a summer dress (Fig.
20-7). Sleeves joined the bodice smoothly at
the shoulder; puffed and gathered sleeves were
limited to occasional formal gowns. Summer
dresses were often sleeveless.

Soon after the New Look was accepted,
designers began to experiment with other sil-
hovettes. American Norman Norell, in 1949,
and Paris couturier Cristobal Balenciaga, in
1951, showed unfitted overblouse and middy
dresses for day and evening. Balenciaga created
jackets and dresses that firted in front and
stood away from the body in back, and semifit-
ted styles such as the suit in Figure 20-10. In
1955, Dior showed the A-line (Fig. 20-12), and
Balenciaga showed his blouse-backed low tunic
(Fig. 20-13) as well as straight tunics. After
Dior’s sudden death, his young assistant, Yves
Saint Laurent, took over as head designer for
the House of Dior, following the A-line with
the trapeze (Fig. 20-14). American women pro-
tested again — they did not want 10 hide their
figures in the chemise, the sack, the shift, or
whatever it was called. But by the late 1950s,
women were wearing a variety of silhouettes,
while skirts were becoming noticeably shorter
(Fig. 20-14).

For late afternoon and early evening
events, the cockrtail dress was a necessity. It
was day length, most often black (Fig. 20-11).
Like dayume dresses, evening gowns could be
full or narrow; most had strapless or off-the-
shoulder necklines. American Charles James
designed the gown in Figure 20-9 for a private
client.! Rich colors and fabrics with sumptuous
ornamentation characterized Dior’s  bell-
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shaped evening gowns. Short ballerina-length
evening gowns appeared about 1953, coexist-
ing with full-length gowns. In the middle
1950s, designers began to experiment with
semifitted evening styles, and high-waisted de-
signs appeared in the late 1950s.

Suits and Coats Suits and jacket-dress com-
binations were basics in women’s wardrobes.
The semifitted silhouette (Fig. 20-10) and the
A-line (Fig. 20-12) appeared in suits or jacket
dresses. Coats and suits were precisely tailored,
with fabric-bound buttonholes. New Look
suits were padded and stiffened to achieve the
rounded-hip silhouette (Fig. 20-6), while shirt-
style jackets were less rigidly constructed (Fig.
20-8). When Chanel reopened her couture
house in 1954, her easy-fitting suits, often with
decoratve braid around the edges and without
collars and lapels, appealed to American
women (Fig. 20-15).

The major coat style, particularly at the
popular fashion level, was pyramid- or tent-
shaped, flaring from the shoulders. A second
style fitted through the upper body and waist,
with flaring skirt. It could be a belted, reefer
style or an unbelted princess style. Some of
these coats had very large, dramatic collars. In
addition, coats, like suits, came in semifitted
and standaway silhouettes, and by 1952 Balen-
ciaga and Norell in particular were showing
easy-fiting tubular coats (Fig. 20-5). Set-in
sleeves, shirt-style sleeves, and deep armholes
characterized various coat styles.

For fur coats, broadrail and mink were two
frequent choices; mink was available in a vari-
ety of ranch-raised mutadion colors. Fur stoles
and short jackets were worn as cockrail and
evening wraps. Fake fur coats of synthetic pile
simulated the real thing at much lower prices.

Sports and Leisure Wear Americans such as
Claire McCardell (represented in Fig. 20-7)
were among the most creadve designers of
sports and leisure wear. Their dresses, sepa-
rates, and active sportswear were flartering,
practical, and wearable. Styles included full,

Figure 20-11. Cocktail dress by Jacques Fath, 1954,
{Photograph by Henry Clarke. I'ogue)

gathered dirndl skirts, simple shirts, and nar-
row, tapered pants. Chire McCardell sold
thousands of moderately priced “Pupover
wraparound dresses, originally dcsignm.! during
the early 1940s. Italian designer Emilio Puca
created slim Capri pants, worn with shires 3
scarves of vivid heraldic prints.

Best-sellers included twin sweater 8
cashmere and synthetic varns, and sweeping
circular skirts. The form-fitting. onc PKee
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.Aillot was a major swimsuit style. Introduction
of stretch nylon led to leotard-style swimsuits;
the skimpy two-piece bikini swimsuit debured,
named for Bikini atoll, where the H-bomb trial
wok place.

Fabrics, Colors, and Ornament Fabrics were
mostly firm-bodied. Satins and velvets were
stiff rather than drapable types; laces for eve-
ning wear were thick and crusty, not soft. Eve-
ning gowns could be beaded or embroidered,

Mkl ﬂ( g?,.
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but designers depended more on rich colors
and textures and dramade silhoueres to
achieve splendid effects (Fig. 20-9).

Textured silks (the jacket of Fig. 20-6);
heavy linens; both soft and firm tweeds (Figs.
20-8, 20-10, 20-14, 20-15); and plushy, long-
napped wools were represented in tailored gar-
ments. Poodle cloth, with its thick, curly sur-
face, made tent-shaped coats and circular
skirts. Knitted fabrics appeared in both inex-
pensive apparel and couture styles. Buttons

<77 Figure 20-12. *A-line” suit by
’ Dior in gray silk and wool.
1955, Advertised by Marshall
Field & Co. (Vogue)
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Figure 20-13. Balenciaga tunic gathered in back
onto a low-set band. White hat. 1955. (Photograph
by Henry Clarke, Vogue)

were fabric-covered or of narural matenals
such as bone, horn, or mother-of-pearl.

Colors were either neutral or intense.
White, black, navy, grays, beiges, and com-
binations were frequent. Jewel tones of ruby,
sapphire, and emerald enriched both day and
evening wear. Pastels were usually of clear
chroma, rather than grayed. Unexpected color
combinations, such as pink with red or orange
with fuchsia, provided drama both in evening
wear and in sportswear. Plaids appeared more
often than prints.

Hairstyles and Hats The
long-necked look prevailed. Most 3
small and close-fitting, although there*EH
also wide-brimmed hats, particularly for ag2G
and summer (Fig. 20-6). Cloches (Figs. 208
20-12, 20-13), narrow-brimmed hary (Fi
20-14), berers (Fig. 20-8), and tiny pillbgy,
(Fig. 20-10) were untrimmed or had limigeg
trim such as one flower or one feather. One
style was like half a broken eggshell fired p
the head (Fig. 20-11). Hair was short and .
ply arranged, even for evening (Fig. 20.9).
Long hair was dressed close to the head, with
neat chignon in back. Late in the 1950s, hais.
styles began to increase in volume and 2 &
hairpieces appeared. ,
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Footwear and Accessories The prevailing
shoe was the unadorned opera pump, most
often in black suede (Figs. 20-6, 20-11, 20-13).
Open, high-heeled sandals were worn foreb;:i-
ning and summer. About 1953, shoes became
increasingly slender, pointed, and low cut (Fig.
20-11). In the late 1940s, some shoes had high
straps in front; later in the 1950s, small narros
straps returned (Fig. 20-12). Slender low heeks
began to replace high, stiletto heels abom
1958. Penny loafers, ballet slippers (Fig. 20-7)
thong sandals, and platform and “w
shoes were casual styles. In the late 1950s
boots appeared for fashionable city wear. As
hemlines rose, some boots reached to d"
knees. o
The strength and elasticity of nylon i
made very sheer stockings possible. Stocking
were usually flesh color, although some were @
dark rones; dark seams and heels were 2
of the early 1950s. Then seamless hose almost
entirely replaced seamed hose. Stretch “F‘:
yarns made possible stretch stockings 'm!'.
the late 1950s, pantyhose. For evcr)daY-z

school and college girls wore bulky
bobby socks. %
Accessories were used spal'iﬂg‘)’ ﬁ
this period; the cut and shaping of the B2
ments, plus the texture and color of the %5
spoke for themselves. Handbags were 5 ﬁ

ﬁ‘




srilored; the shoulder bag carried over from
. .rdme use to become a postwar classic. Well-
dressed women wore gloves to harmonize or
contrast with the costume. Because of the em-
phasis on small waists, leather belts of medium
to narrow widths were another wardrobe es-
sential (Fig. 20-8). During the period of the
fullest skirts and biggest petticoats, about 1954,
wide elastic belts were a fad, especially among
younger women.

Women nearly always wore earrings, even
for informal occasions. Styles included button
rypes (Fig. 20-10), drop earrings, and hoops.
The coronation of Queen Elizabeth II in 1953
stimulated the wearing of rhinestone drop ear-
rings. When Chanel returned, she featured
bold necklaces with large fake pearls and col-
ared stones (Fig. 20-15).

“igure 20-14. Trapeze dress in gray wool tweed
vy Yves Saint Laurent for Dior. 1958, (Jardin des
Viodes)
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Now the baby boom generation, born during
and shortly after World War 11, reached its late
teens and early twentes. “Never trust anyone
over 30" was their motto. It was a tumultuous
period. Communists took over Cuba; violence
between Protestants and Catholics escalated in
Ireland; Israel and Arab nations fought the Six-
Day War in 1967.

Events of the 1960s contributed to frustra-
ton with the conventional order of society.
The assassinations of President John F. Ken-
nedy, his brother Robert, and the civil rights
leader the Reverend Martin Luther King, Jr.
alarmed and disillusioned many people. Uni-
versity students in many nations engaged in
protests, marches, and confrontations. In the
United States, outrage over the Vietnam War
was a major sumuius for sit-ins and demonstra-
vons. Use of “pot” and other mood-changing
drugs increased, particularly among young
people. Betty Friedan published The Feminine
Mystigue, igniting the movement for women’s
rights. More women were working outside the
home; more children came home to empty
houses after school. Rachel Carson’s book
Stlent Spring awakened readers to the dangers
of pesticides.

A surge in attendance at performances of
classical music was paralleled by tremendous
enthusiasm for popular music. The Beatles,
from Liverpool, England, had their first big
U.S. hit in 1963 —*I Want to Hold Your
Hand.” Hair, the first rock musical, opened in
1968. The singing styles and messages of Joan
Baez and Bob Dylan captured large audiences.
New dances followed; discothéques first ap-
peared in France.

Popular television shows included Lucille
Ball's comedy program, Johnny Carson'’s late-
night talk show, and “Laugh-In,” featuring
Goldie Hawn and others. As television com-
peted with movies, subject marter of films was
directed toward more adult audiences.
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From left: Elizabeth Taylor in a Helen Rose desién Jor A Date With Judy; Esther Williams in Jupiter’s Darling
{costume design by Helen Rose and Walter Plunkett}; Helen Rose design for Lana Turner in The Merry Widow
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Edith Head design for Jane Wyman in Lucy Gallant
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MYSTEHERY ON THIE DOCIKS

An Opera In 3 Short Acts

Words and Music by EDWARD BARNES

piano-vocal score
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MYSTEHRY ON TMTHE DOCIKKS

An Opera in 3 Short Aces

Words and Music by EDWARD BARNES

CAST OF CHARACTERS:

h.)c;-(v A Ve

RALPH, a short order cook........cvviverinnerenrennnnnne Tenor
BIG AL, a criminal rat '

S Pb{/‘)a-

...................................... Baritone
EDWINA, an international opera star................ Soprano
RAT PACK, Big Al'sgang................ Children’s chorus 'RM Pt Ml - :
CHORUS/POLICE........covvvvrrrrnnen Children's chorus b ‘ A
o€ ¢ LN -‘-"-‘,/f
¢ -
ORCHESTRA
Acoustic piano
Electric keyboards
Percussion

Duration: 30 minutes



SOUND EFFECTS

Fog horn
Deep creaking sound
Ship’s engine
Door slam
Car brakes, tires screeching
Car doors opening
Car doors closing
Squeaky board
Police sirens
Jail door closing

Sound effects can be pre-recorded or performed live. The use of
sound effects in MYSTERY ON THE DOQCKS is optional.

¢

RALPH’S RADIO

Ralph’s radio should be a “boom-box” type cassette deck that is turned “on” by playing

the pre-recorded cassette tape. The radio/tape is used in ACT 1/Scene 2, for the special

report bulletin about Edwina’s kidnapping; and in ACT {I/Scenc 2 as accompaniment
to the rat’s rumba/cha-cha parry.

I

COMMERCIALS/SPONSORS

The presenter of the opera, the name of it's sponsor and the sponsors’s commercials
should be original to each production of MYSTERY ON THE DOCKS. For the purposes
of the libretto, “Lyric Opera of Kansas City” and “Rinso” brand soap are used to show
the way the announcements work.
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MYSTERY ON THE DOCKS

Co-commissioned by
The Lyric Opera of Kansas City
The Los Angeles Music Center Opera
Opera/Columbus

Made possible by a grant from
The Meet The Composer/Reader’s Digest Commissioning Program
in partnership with
The National Endowment for the Arts
and The Lila Wallace-Reader’s Digess Fund

MYSTERY ON THE DOCKS
is based on a story by Thacher Hurd
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MYSTERY ON THE DOCKS

Opera in 3 short acts

Words and Music by
EDWARD BARNES

[ACT 1]
[INTRODUCTION]
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NARRATOR: Today's program sponsored by [Rinso. Rinso, for clothes

that are brighter than bright and whiter than white, use Rinso on all your

And now for our story..,
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NARRATOR: It's almiost midnight. And as Ralph finishes
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NARRATOR: A fog horn blew. [SOUND EFFECT: Fog horn.)
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[SCENE 2]

NARRATOR: Ralph heard an engine throbbing.  [SOUND EFFECT: Engine noisq A dark ship sailed

81 ~

" .
% . _o_-.a_ﬂh ;l—';—a—"—“—h
Jir_____ﬂ_.—' e — e
o/
up to the dock. A gangplank fell.

4 T 'p ]
JrES=——=—— : = =

J —1

What's chis? J= 100 af

.§ =1 ==

. ::::::----:::::::: L :::-—-::: ) ﬂ";--—-_---‘-“-*-h
———ton =" b =
2l il ; — # e ————




»p

i —
i

_I_

‘

‘ : 2_ d

Who could be dock-mg at this time of mght?

-

>

H FHPS ETP

et

4414

-

@ | TS

3 = —— e — ——— T ,
————1¥
9| J=144 RAT PACK: a0
Ly I e B !
{ + F T3 ——Jr - |
[#?‘:_ = = = et
. 1 X b i 1)
- . Hcc. hcc, hcc.
Ly e 1\ 4 1&
) — >l o —
. ////,/’ _-____— —_— — -
P . > > >
w4 - Z —— Y a T ) — S ———. & - - 0
F S — g "y >
S 14 ) T e T
.
| .
- ] = e - 1
[m T— i —= :
@
.
o T ) e 3
> = = ;E_Jrg L == B e
/ — = | | =
ggg%iﬁ%agé ;gig Y = 3 _{i 1 _ﬁ*" . 13 3 d1=
: L2 ! .!! q ‘ : " 5 : 1 'r




g
I
—
ry

Jo. BIG AL:
s 2
R —————r
(=7 Weare ras.
10] %
L T
D S
" -
RAT PACK:

s e 1 ‘ , {;- ;,} _
S
t. f 2 m“lu.i:‘ .._.._r ¢ E. _| hi
4 * 4. - | l"‘\ Lr i i - ‘
Lr | =1 / 1y AN | o _l il
| [ 4 = I1H - m _r M -
| ] o ' . I .
L] m o ﬁ * o | “ R ¢ \J.-
L1
RilNE .1 il aLisl U2 i (B L gl e
) +~— v | s -
ARl HIER i Sk I Nt Eohwint Eckint Kl
ot A% \ w.? ﬁ W 4. ﬂ v H ¥ ..mo I
| I = il e 1
ln b= w W . Aty B b
n | o -
m L,‘; « ._,. ™ | b hm ,.J.f |
2 Ldll= i (il ; i 3 1 aeil] Al
= | 1\ ® wlll| 3 i W " Akt S
Ini R I . 0 |4+ _HH ..nc " rH N
) | & f A L Y Al ALNL
. g ; T ¥
‘ A Ay a Y gr pte 4..... W.J ' r ’
! ! i W o uu”L IgIL N
4441 A -3
Wh nt 1 v
h. R . C Bl
| g ) E , |
ERL il N
2

knew,
iy
-

Ly A

Q]




3 rJd5

— ——
ILJ 4 - | 4 1h:| lk't |[ } 3 T .3 #_I
Y — gt o1 = P
We'ré sneaky  de -vious lit<le racs. We got this
ﬁ/_rm_l\
f—p - R /A o @ = T P
e e e p= =t
+ 4 - T T
I We're sneaky de-vious lic<le racs. We got this
> ' mf— 32—
[P 1': i 1
13 3 % i 1
— T t&%
v =p -1~
O ‘L - 3 - i a Pry , Y
Y % T -y

4
~Iy
~

1 | 1 1 11 Y Y 0
T - r | al F_" l
l‘% 1 1
ey T

— - T ,.. - rl 4[_#. 1
plan we been plotdin’, If's so  cti-mi-nal - ly rot<ten, If it
2 /: w-\ﬂ —
zt £ M'_f-—ﬁ £ £ . -
.B.A. P——i " —— i e = e |
plan we been plottin’, If's so  cri-mi-nal - ly rot-ten, If it
r——J-_"/;:=|——-—-‘ : i — 3T
ol  ——— 7 " ! —— —3 ' !
L s B S : o1 ———
p
. + 3 r 3 -
- e
R Bt Lkl l — 1 l | t T : Y - = ]
-P. | b= { }
N!J L4 - — 1 é 1 1}
doesn't work then we'll cat  our hats.
—3
ca o  —— s w— = r 1
BA |RXE—F—————+—F——F —F——= : ;
h ¥ 1
doesn't workthenwe'lleat our  hats.
e B
W L == P
tAL Y T n + —— ¥
® (B : —= —_—
D}
x == ——3% E: —
) - / /
_. = D % ? 3 <Y ;
T T —F—J— e —f —




12.

I

d"‘_‘—#—T-—F:_-_—-_““-‘;ﬁ‘h
g R

‘ (RATS giggle to themselves)

)

R === = %
cus-to-mers. ' Won-der what they want here?
> = >

! - 7 H - - - . . e -
W‘%’* 3 = i
g - . = : - i :

13}/ . P

i
il

cs?

RAT PACK: s

p—
N
3 v
|
L
L1
s
L

Pt P e
& . . ] . '
‘ Fish and fries! Fish and fries!
W BIGAL: J
S « — —
: T - > Ty
H P — 7 E £ F — E = 13 ] —]
L4 997 % 1 % 3
Fish and fries! Fish and fries!
. Ge-ooos > >
N T : A A
Pl ,I 1 | # &) 15 | K] 11

S —= Z—F — ¥ z =
- /’ f i :)—7—’ —‘T————E: J_“%

. . » S .
[ S ). ’ 3 A £ %

. p [au: 9w Y llr; ' 4 ; u " — T
— 4 > .

=i

N:!:Pv

\

q
T+
+|




AL: m 7 — 13.
DIe £ s L Pa? 2 =Y

L Pl P e ?
l bl " Fishand fries for the gangall around and we wanc plen-ty of cole slaw on the
: : -~ 52 '
0 - ?I -
— : #
& 2 —?. _E_J T ———— =

Rf“‘PH: "But I'm closed!"

) ga
°
2-48
M
|
Hil
1
SRR

RP.

—
Don't serve us somethin' wimpy, We won't

—
BA e, e, o f £ e
bet-ter not be skim-py, Don't serve us somechin' wimpy, We won't
. . . L ™ L I
PRy F—r—h—} =
J = =— > >
@ ol
i V- F—5 v =———== E—r—
__"__./ F . /




r_',_—‘ 1 ﬁ‘ﬁq\ /FE:_\ -~ "~
.‘P ot — IL 1L —T . T ? f— ! l‘tL 1 4 }%
\ * =

like it if you're cheap and that's that, And don't chink ya can de<eive us, You'lire -

—JI = mp I T~
BA. - £

-
! ol
I 11 | i — 1 1 p m—
1 n — I } 1 T T e L:ﬁ_E;_!
— I T
y >

like it if you're cheap and thar's that. Anddon't chink ya can de<ceive us, You'llre -
o — T % i
> ) ——t— : = = 1:@5‘_1—“'_"_
> sArpme 1§ v 3
: q:

. SOLO RAT:
O PR G M S e i —

R‘P. 1 Il'\ 1 1 Y =y —L i 1 1 J H : Y
D et 7
gretya didn'c bedieve us, 'Cause we  ain't 'fraid of nutin’ thac’s a  fact.  Ex<ept for
.\‘A = 3 : -IF. ‘I‘i-_—-_.l; I 1‘ F—'_;—Jm ‘\ 1]
A 33 ——— L__:rj_',lﬂ?—;— ]
grecya didn'c bedieve us, 'Cause we  ain't 'fraid a nuc<in, That'sa  fact.
L LA S T
=t —— =
v
S > > = +—3% | B —
=4 = e v v e f v
T — == =

TSN ‘ SOILO RAT: L RAT E}ROUP: P
e
cats. ~ We're 'fraid of cats. Don'clike those
, i N e S
B.A. %L — :Tr —‘r: i 1 - i 1 Il I I I 3 ]
H‘ - Ll lf]rn 1 5 - 1 L p— - ; - ) |
What a-bout cats? We're 'fraid of cars?

— & » ) 4 L1 l'" | 4 M 4 ! 4
G —— 7 =



ad
A s
il

s ——3— —3— ’
)| {_ 1 Ikl ! L. L — 1|
E— » — = =
Well don't tell him that, you rats! J=160 Moving
L FT 0 x> >
= A———1 t t
, >+ 7 ¥
S =
g Y
o ——x7> >
| —— Lk ! | f
1 T rE- it ry I ‘i 1 ' |
& e e M S— e e e
-ing right up. Here's some plates, sauc-ers and cups.
> > > >

TIYN “...-. .
TN R v
“*.-4 .

v , s R
=TT —3— T —f T T3 =3 et
R I — - 4 H——rt 1 H—g t T o—
& — i —g—3° ] b‘:{—:l—f—t:]ﬁg
3 * ¥ ™ e ——— T
Knives and spoons and forks and mugs. And  here's some pep-per and here’s somesalt, -and
> . > x z
T ¢ ¥ :

bl
—F
—F

e

MR s
il

~eN W]y
M

Il

i wilily

dll

16| (SOUND EFFECT: Frying
mp

food_——

fl
gl
/ ]
ik

» - s e ““
o i . s
kecchup 3nd mus-tard to gﬁn’?h'llt all, J=126 You boys from that
> > > >0 T :
P s S Rl
=/ mp '
—p I e e e e e e
Tt 3 3 = N1
" ' T % T ¢

-



® - Ee—— L =l

4 1 i ) ol b4 e Y — | | E—
L i 11 L r 4 b S —T Bl
L

httd
Ll

ship out there, thac dark ship?
I BIG AL "Ah.., What's it to you?"

ke’

g3
il

..\
)

r — il

rF-a U i 3 r_% 5 <
- - — % ! - e e
.4 o r 471 ry K = 1

— 4 -

R- [@ e 1

- L .Y L — ) i =
= ey S=cs==- |
e ?‘—‘
ou got . bus-ness on the wa-terfrone?

L - _ : "Yeah... That's it.

—_— L H

b 1 —
3

=gt

- U I r . 3 t
- I_3J\_f L._? -

B

s A . mp. - — PJ——I
R " — —== w  A— 1
S . e

e :
What kind of bus-ness doyou...

RAT PACK

 — N
Y 1 3y 191 » I |
1 X g (V.2 v Al S 4 T o wr
& - W———p—f—x%  — 1 _]'l
e, ] 18 ]

L
i
il

Pty

4
e
3 :
alll
}L:' “"ﬂ
L1l
o

hr vad
Lell)




> 2 Y -y
i

o
i
P A |

- — r—y
) et - _—

Wq
u ]
2
n

all

ol L
-

b S —
i 1 L
—= bt

17y
v

What's with all the q:u:s-ciOns, huh?

We just come here for the

RALPH

"OK. OK,OK,OK." NARRATOR: Ralph served up

RATPACK |
= = = =
Yeah!
—

™
|
|

Lo

e -
- - M 1
—dl
il
¥ A
e ad w—r - -
ir 4
.
.
.Y
w— - —r——— 5

{7

i7.



RADIO ANNOUNCER (on ape): "We interrupe this program to

o oot o R oo Ao oA o o o
t $ #:& T ﬂ:b T _¢:h 1 b
h— -
e S = '.
- o 5
; bring you this special report: Edwina Bombastina, the international opera star, l:
’ M )
x [ = z = |
> — — — A a—— ——

c
v zw
i
uad
)
Ue
| ]

x
ot

R = R n
L z = 2#—F t <
[y > B
af 3 ...Miss Bombastina was due to give a concert
. A — ;3__.;—7—:;_\
R > e = |
b o I T 1 . 1
No! She'smy fa - v'rite!
> —_ —

i
:




19

at the Rawville Opera House, but that concerr is now question... o /1—
F e = F
i . ut
> - — —
==E=
— = =

The poiit'e have no clues.”

END OF TAPE* -

e 87 T

e

-~ > ~

@ J=144 : Y B NN

‘g h N -
R ﬁq’ i- :(-__::"J %I 3 : ; E

-~ Hey! Wwhar-re you doing? Hey!
>
% = S e

% T I < S

[SOUND EFFECT: Door slam)

. a r_w e . : ,/}-? y 1 — ]
R = ViE2E : :
| 4 . 1
That's my radio, hey! Come back herel Pay up: >
e S === = ===
. == = ==cHLi Tt
DR r—F — e f——-———-—- > > >
:F:& 3 i P Llﬁ 3 # . ':"::____ T — l—} —1
; —— — TVF—F—F—7 :-ﬂ-:: 1




20. '
NARRATOR: Ralph rushed to the door... Looked out...

a But the pier was empty.
v nif- he ba hf‘
O3 = 7P ' =
e~ ——— —
=2 "‘"'“ i;ﬁ_ = =

| ~
=
J
L

[))
>
o TiL
. —
s —— -y ]
[
3 P
_Te _I_F ry
PO —RO— ~

[21]

Kath

TE

¥

IR

.%
3



uddc%ccchcd toa
stop in fronc of<he dark ship.

[SOUND EFFECT: Car brakes.)

m
—

T L ° 4 L
= ===
o.,___—___-_?—"’-“ eﬁ

Car doors opened... [SOUND EFFECT]

e - |

[l
)
[ 4

=

O-K boys. Get that sack out of the trunk.
P > >
—— ST X e ——— =
SR £
F 3 i‘? 3 Er "ﬁ:,l Y 3 =
> > \
Closed... [SOUND EFFECT] More rats appeared... ;
=} e
-5 Hurty up, steponir!
o > = > -
Y ¥y —1% = & v
T f # K2 - ES
& \ ¢ S bl > H
o S — . 2 . L S
ﬂH T r.: .'g_‘:f—ﬁ :lrj T T 1'_1 r.] " {J :
4 ~—— N
RALPH —J— Ralph peaked out from the shadows...
H § mp T M
o = F——r—7 ==
D), : ;
What's this?
y .——-__-—*—__-_---‘“.
BA B s =
We have-n't got much time!
e e e = . 2%
3 7 e i o —F T tr—= £ 7 I/’ -
. > T t
i P : mp
2 3 Y —> { > b
B = et —F—= 5 ——F
; :: ¥ =

Al




‘1 E&J * -
qf ;___.-—-——* . N\ f_/_p.-f—\
B-A- g 1 T t 1 —;1 '?_—_‘—‘
No, Not the bag, you i-di-ots! What-'re you do-ing?
-
P M N — ‘/-—"‘
ST =< ——
- =f = > =
| -t »
PE————F —_— = Y =
i 1 4
| ﬁ
1 §> S——
!
o b 4 r s y  —* - 1
R — = i
; : =" -
What-'ve they got in there? —
X
. o . =
.BA. : A p—p 7 = e :
- e ]
You'll da-mage the merchandise, huh!
PPt > o
3 . 3 [y rl
N T [Pl G
1Y [ : | W 3 — } -
- r.J I ) o WS
= > —
Ralph leaned in for a better look... '
R [‘:j’ ia ~— _E_ Lo 1 ) T 1) i‘ T T +
Ic looks like ic's... It's somesort of...
B’-A' I' - — — —— :
1l i 3
I}
Al T >
= = } = —=ra . = =
| —Fof———t——=% e — i —& :
o == |
i ;
—y rY H | - — ;
R ———— X - = Iy — j . |
Ll = L
& — '




P 2 And just then... {SOUND EFFECT: Creaky board.)

> -

T ——

y — i 3 —
s = »: : ;

Some kind of...

.lr

&
Mg
\

"Oh noltt" J=92

| "Huh?2?" - f

pa BRI = = ‘

® = — Z
NG  F33333333333%

Ly

vl

o
O
1

(miff)

B.A r-? Y T3 [’:F -1 en—— 1
=== v o
B | 4 K
hah! A rat! I smell a rat!

i

|

f .

:‘ ' > >

B e o i o i e e i e e i S i i e B i

> >
N I oY s IS IS e Wy
- =p
= ——— =
K W K L L ;
> > > > > >

23



24.

A > > > > > > >

TV NI
¥
I T 3 3 3 3 3 3
¥ ¥ ¥ ¥ v @ ¥
> b - > > > >
BA ! T —
F —f T e e
h . :
Spy -ing, Hi -ding, List-ning, Luc-king. Where's heac? 1 smella
A > > : > > S > >
=~ O r —
7 3
¥ ¥ E ¥ 7 ¥ 3
> > - - > > >

@ [25]  RALPH N

16 = f — f =
.J -
A ’—7_\ : There he is! —i N
INE=SS i = === ;
- ) 1 —
rat! S After him, Quick!
A fp———"f fp————"0" f - - -
SRR B iE B hei
oy vgd v Iy |} Y I ¥ A F 7
: T — i " u J == mp .
= et wpirp X
7 #d- L __ — =
- - -
W B —— P b .
BA-[tF"—"‘:E_*' e e
F — ! ; = —t = ——
Catch him, snatch him! Don't lec him get a-way! Grabhim,  tryto nab him!  Grabhis
A > > > > > >
_ —_—— = pr=l F oS Fro=—pr
° 313 sva3 ss o0 143 a0 ¢
S N e haed
F— =
& A L T 3 z

2 d



feet, grab his whiskers! Come on. pull his tail!

JP

=

>

S

N

A

oA

No! Let me go!

RALPH

o ol 2

=

Get his hands,

it

that's

arms,

yes! .
o

S

wi ol L

e

Iy

27

/g | Tothe ship!

To the

h,
v

To the ship!

b,
1

b

4]

7
-

bbbl e btk

BA[Z



.
7 .
8"

27

27.



On board the dark ship]

[ACT II]
[SCENE 1:
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BIG AL: Ya mean [ ain't goin’ ta Rio? NARRATOR: And Big Al and his pack of rats
. were hauled off to jail. ,
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[SCENE 2: The Ratville Opera House]

NARRATOR: And the next night, at the Ratville Opera House, Edwina invited Ralph
to join her on stage as she closed her concert in a very special way.
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[SCENE 3: The Diner at Pier 46.]
NARRATOR: The stars were shining brightly that night. And Ralph invited
‘ 15 1—120 Edwina and all his friends to a party on Pier 46.
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NARRATOR: This program sponsored by
[Rinso. Rinso, for clothes that are brighter
than bright and whiter than white, use Rinso
on a[l il your clothes tonight) "Til next time.

. 2‘ e o Pt
- | 1%
. 1 0 [ d ..
g1 — -

-
e ) ol
i 1
o +
- :
- © e
1 LY - »
> 4 1 LY g b 4 | [ 4 r
. 1 Sk " T =
Y 4 )1
[Y] < »

7



	Southern Illinois University Carbondale
	OpenSIUC
	12-2000

	Mystery on the Docks
	Bethany Marie Gruenenfelder
	Recommended Citation


	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20
	Page 21
	Page 22
	Page 23
	Page 24
	Page 25
	Page 26
	Page 27
	Page 28
	Page 29
	Page 30
	Page 31
	Page 32
	Page 33
	Page 34
	Page 35
	Page 36
	Page 37
	Page 38
	Page 39
	Page 40
	Page 41
	Page 42
	Page 43
	Page 44
	Page 45
	Page 46
	Page 47
	Page 48
	Page 49
	Page 50
	Page 51
	Page 52
	Page 53
	Page 54
	Page 55
	Page 56
	Page 57
	Page 58
	Page 59
	Page 60
	Page 61
	Page 62
	Page 63
	Page 64
	Page 65
	Page 66
	Page 67
	Page 68
	Page 69
	Page 70
	Page 71
	Page 72
	Page 73
	Page 74
	Page 75
	Page 76
	Page 77
	Page 78
	Page 79
	Page 80
	Page 81
	Page 82
	Page 83
	Page 84
	Page 85
	Page 86
	Page 87
	Page 88
	Page 89
	Page 90
	Page 91
	Page 92
	Page 93
	Page 94
	Page 95
	Page 96
	Page 97
	Page 98
	Page 99
	Page 100
	Page 101
	Page 102
	Page 103
	Page 104
	Page 105
	Page 106
	Page 107
	Page 108
	Page 109
	Page 110
	Page 111
	Page 112
	Page 113
	Page 114
	Page 115
	Page 116
	Page 117
	Page 118
	Page 119
	Page 120
	Page 121
	Page 122
	Page 123
	Page 124
	Page 125
	Page 126
	Page 127
	Page 128
	Page 129
	Page 130
	Page 131
	Page 132
	Page 133
	Page 134
	Page 135
	Page 136
	Page 137
	Page 138
	Page 139
	Page 140
	Page 141
	Page 142
	Page 143
	Page 144
	Page 145
	Page 146
	Page 147
	Page 148
	Page 149
	Page 150
	Page 151
	Page 152
	Page 153
	Page 154
	Page 155
	Page 156
	Page 157
	Page 158
	Page 159
	Page 160
	Page 161
	Page 162
	Page 163
	Page 164
	Page 165
	Page 166

